CECIL B. DeMILLE 


Famous Director and Producer, Whose Newest Paramount- 
Artcraft Picture, “Male and Female,” Is Expected to 
Create a Veritable Sensation. 
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SEASON’S SURPRISE 


CARTER 


IN 


“Boston Traveler,” August 4th 


Frank Carter’s dancing propensities, too well known to need eulogy here, were in evi- 
dence, and his portrayal of the harassed young lover was very. well done. 
Carter has other claims to fame than the fact that he recently married Marilyn Miller! 


Truly, Mr, 


“Boston Globe,” August 4th 


“Happiest Moments,” the duet by Dorothea Mackaye and Frank Carter, found a most 


responsive audience. 
deep admiration. 


Frank Carter, as Minot, acted and sang with a facility that won 


“Variety,” August Ist 


For the presentation of the musical comedy a good cast has been selected. Of them 
all, Frank Carter, who plays the part of Minot, the protege and lover, does by far the best. 


work. His personality is wonderful and he worked like a demon to get his end of the 
affair across, and succeeded. 


New York “Times,” September 24th 


The music by Louis Hirsch is zestful. Earl Derr Bigger has writ- 
ten a really capital book and some better than average lyrics and one Mr. 
Frank Carter is quite an extraordinary person. All told. “See Saw” is 
a stuff of which success in its field is made. The best of the dancing is 
done by the aforementioned Frank Carter, who has always been nimble, 
but, who is developing so good a vein of comedy that he has become 
priceless for such entertainments as these. Opposite him is the beguiling 
little comedienne named Dorothea Mackaye, and these are the chief per- 
sonal assets in this show. 


“Evening Post,” September 24th 


Frank Carter, as Lloyd’s man, acted with manly distinction and keen 
appreciation of certain humorous sjtuations that fell to his share. He 
danced remarkably well. 


“Evening Mail” (Burns Mantle), September 24th 


In the excellent cast Frank Carter is the favorite and a surprise. He 
has always been a clever dancer. Now he gives promise of becoming a 
mannerly juvenile as well. 


“Morning Telegraph (Rennold Wolf), September 24th 


Frank Carter, long of the Follies, is a tower of strength in the 

of the Lloyd’s agent. His dancing of a wide variety of style. He 

ered one of the pronounced hits of the evening and his love-making 

9 much conviction that it made it clear how he won a certain pet 
musical stage a short time ago. 


- Brooklyn “Daily Times,” September 24th 


Frank Carter and Dorothea Mackaye were the most lively and 
withal the most entertaining couple of the evening’s joyousness. Mr, 
Carter is quite a singer and also quite a dancer and doing equally well, 
he did much of both. 


“Evening Sun,” September 24th 


Frank Carter made a marked impression on The Playgoer. He 
danced very well and acted. He is an adornment to any musical comedy. 


“The San,” September 24th 


And there were in Mr. Hirsch’s score some tunes which most 
obviously pleased the audience, “When Two Hearts Discover.” To judge 
by the number of times Mr. Carter and Miss Mackaye had to sing, it was 
the most appealing to the kind of taste represented in the Cohan Theatre 
last night. Frank Carter is an agreeable comedian and a dancer of 
uncommon skill. Then he sang well enough for all purposes last night. 
Miss Mackaye acted with intelligence, sang well and danged with grace, 
if without the astonishing facility of Mr. Carter in difficult steps. 


“Variety” (Jack Lait), September 24th 


Between Frank Carter, the silk-lined juvenile dancer-hero, and Miss 
Dorothea Mackaye, a winsome little dearie who would melt marble, the 
honors of leadership were equally shared. Carter read his lines with 
masculine charm and vigor, and his single dance was the big crash. Miss 
Mackaye rose to subdued altitudes of pathos and actually drew tears in 
her own eyes and in others. Always she was the spirit of youth, polite 
and light, fetching, fitting, attractive. Their duet in the second act, 
worked out with business of marvelous artistic poise and pose, drew and 
merited a full dozen encores. 


Cohan Theatre, New York City (Indefinitely ) 
My success was made possible through the hard work devoted to and the confidence placed in me by Mr. John McKee, 


, produced this successful musical comedy. 


I also gratefully acknowledge the invaluable aid of Messrs. Louis A. Hirsch, Earl D. Bigger and Julian Alfred. 
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Published Weekly at 1536 Broadway, 
Vol. LVI, No. 6 


Entered as second ciass matter December 22, 


NEW YORK CITY, OCTOBER 3, 1919 1906, at the Post Office at New York, 


N. Y., under the Act of March 3, 18679, 


“HIRING LINE” HAD TO LEAVE, 


Times Square, New York, N. Y., 
by Variety, Inc. Annual Subscrip- 
‘tion, Single copies, 15 cents 


AL JOLSON MUSIC PUBLISHING. 


he Publishers’ Protective Association, Jol- | Hailed by the critics as one of the a 
| ° ° ° son has been contributing his own lyrics brightest comedies in years, praised for % 
Tv, Almost Every Show in City Selling at $2.50, $3 and $3.50, _to the Shubert productions in which he its acting, beneficiary of unusual pub- ' 
has been connected. Now Mr. Jolson licity because of the fact that it was 
Depending on the Attraction—Mrs. F lorence Couthoi, has decided to publish his own com- the only play in Chicago during the 
Who Has Monopoly, Said to Be Clearing in positions. ; actors’ strike, the piece averaged about i 
Jolson was painfully but not seriously $5,000 a week. = | 
Excess of $5,000 a Week. injured Sunday during a scene with | Booked to go out, the play suddenly 
= @ Franklyn Batie, when he fell to the stage began to get vivid patronage, and the 
7 flooring, dislocating his kneecap. The last couple of days there was a sell-out, 
Chicago, Oct. 1. was an effort made to check up Broad- injury did not keep Jolson from appear- Bet Pon Deere or is aeek bor it 
Chicago has become the highest priced way after the closing hours Sunday ing with the show in Philadelphia last it oh a - was slated Sor 68= 
theatre town in the world because of night. The result was the tabbing of night, although he was torced to play hig 9 DACKyY. Sitendance, 
the ticket scalping system. five fights between 1 a. m. and 3 a.m. part supported by a cane. 
“ Almost every house in town (all K. & Monday morning, all blameable upon “APPLE BLOSSOMS” AT $3.50, 
}.and Shubert theatres and some of the Prohibition. HUSBANDS AND PROHIBITION 
“m independents) is selling at $2.50, $3 All of the fights were staged between Baltimore, Oct. 1. 
: t and $3.50, depending on the attractions 46th and 50th streets on Broadway. In Terre Haute, Oct. 1. Henry Young, treasurer of the Globe, 
est . and the choice nights, so that Mrs. Flor- the first recorded a newspaperman got Prohibition, which has been effective New York, was here for the opening of 
he ence Couthoi, who has a virtual monop- his and insisted on closing the place jn Indiana for nearly two years, has been Chartes Dillingham . ear production 
oly of the desirable seats, can stay where he got both likker and a licking: , poon to the theatres, Terra Haute — Blossoms,” having in tow a group 
within the law and still _ plenty of the second was the kicking in of an managers say. For the first time in the . It i cunitces an ae ua oa 
AVY r chs ; i Ts tad < . n 
é on street; 
d , are b booked for two nights instead ; 
d her if they want anything inside the and a gang of friends trimming a couple entire lower floor of the 
r. first ten rows, and she charges them 25 of foreigners at 48th street, while a dal’ eenantte played to three capacity obe, with the exception of one row. 
1 cents premium above her price. They copper looked on from the other side of eanihhianiets inion — igo a also handle several 
ag tax, a nigh also looked on. port the same prosperous condition. attraction to secure that figure ny 
hy The fourth was a battle in which a Miss Catherine O’Daniel, head of the being Ziegfeld’s “Folli 
side broker costs $3.50, plus 35 cents «gaily was beaten by a “daddy,” but of ‘perre Haute policewomen, says that her Bs 2 na 
war tax, plus 25 cents premium to the dn’ ted 
e cant th course this couldn't be really counted, ohservation since prohibition went into 
y “| © and the fifth was a general free-for-all orrect has led her to believe that the in- HAWKS LEAVING SERVICE 
at the 50th street subway station. crease in theatrical patronage may be Lieut. Commander Wells Hawks, who 
coon mine al Prt $3.25 ous of ths It is cheaper to walk Broadway in explained through more husbands tak- has been doing publicity for the U. 8. 
ms hl 7 the wee sma’ hours than to pay admis- ing their wives and children to the Navy since the beginning of the war, 
on. ion to the New: see i inactiv 
in Newark to se theatres, be put on the inactive service list 
8 job of nearly every treasurer in town. “ade : This will be at Hawks’ o t, 
She has the privilege of returns, but AR ME RAMA 
$350 SALARY AFTER STAGE ST RUSH DY D as he has received several alluring 
of any other broker at box office price, Considerable trouble is being had by Ry nace COVEr Ed. Rush stole away propositions to do commercial publicity 
Keith th i Friday and launched into the legitimate work. 
it. even if she can’t use it, demanding that ¢t eith agency to procure the signa- eld by producing a three-act comedy awk d tt 
if any opposition office wants the seat it ture of a number of comedy acts to Topic of Larry.” by Wile sign wih as an 
must apply to her, and she will get back contracts for the coming season, the 4 y - and within 18 months had obtained 
the seat she has had and returned, and eluctancy of the turns coming as a rank of Lieut. Commander, 
will resell it as above detailed. resuit of the booking of Raymond and Street, Philadelphia atoubicnr sa ne 
Her profits are said to be in excess Schram, a two-man act routed for the a Bs TIN ~ to 
: of $5,000 a week. The K. & B, houses, season at $350 following their initial ap- Barry McCormack is playing the title PLAY FOR ELTINGE. 
iss which for a year advertised heavily pearance on the stage. role. The other players are Clara Curtains Up” is the title of the new 
he date,” have Talk over the booking emphasized the Polly Mable Stanton, Pel- musical show in which Julian Eltinge 
th changed to read “Seats at box office or fact Raymond and Schram had never —_ aoe auncey Causland, Adolph will Seon the show coming from Ed- 
iss at offices of our sales agent, Mrs. Cou- been on the stage prior to this season. 
an thoi.” The printed prices yield her 50 The result was a number of acts, hold- es - Pye pedo 
cents worth of profit on each seat, whch out for a raise for the coming sea- EQUITY’S BOOKING OFFICE. New > la 
She divides with the house, equally, and jumped to musical comedy, one 
ot thus, on legal inquiry, it can be claimed instance being the Klein Brothers Pay “ gt moves to be made by country and entrain immediately for 
mission to a customer, she receives a THEATRE HEARING OCTOBER 7. west 47th street, will be the re- 
45-ce t the: - r 4 
ee he theatre ag its auth Washington, Oct. 1. establishmen of the Equity engage- - 
é . The hearing before the Ways and ment bureau, conducted temporarily FOX SAYS FIVE PER CENT. ONLY.” 
‘i Means Committee for the repeal of the juring the strike and abandoned when In the dressin “ i 
¢ g@ rooms of the Fox cir- 
Lee, BROADWAY THE BATTLE-WAY. theatre ticket tax has been called for hostilities ceased. cult of theatres a notice for the tnafor- 
“Taj obtain an accurate idea of what Tuesday, Oct. 7. Two hours have been No fees will be charged, registration mation of artists is posted. 
_ new brand of brown sugar and wood allotted the theatricals to state their being confined to members of the A. It reads, “Do not pay your agent any 
cohol is doing in Times square, there case, BK. A. more than 6 per cent,’ 


SCALPING SYSTEM MAKES CHICAGO 


HIGHEST PRICED THEATRE TOWN 


Al Jolson has gone into the music 
publishing business and will open his 
own offices within a few days, having 


arranged with T. B. Harms, Francis 
Day and Hunter as his selling agents. 
‘Since the organization of the Music 


Chicago, Oct. 1. 
One of the tragedies of the local sea- 
son is “On the Hiring Line,” the George 
Cc. Tyler production of Harvey O’Hige 
gins and Harriet Ford's play, starring 
Laura Hope Crews, which closed a four 
weeks’ run at the Blackstone. 
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CABLES 


RAILROAD STRIKE HAS 
PARALYZED THEATRICAL BUSINESS 


Touring Shows Are Unable to Proceed From One Point to 
Another, Despite Comparatively Short Jumps—Using 
Motor Cars When Possible—Vaudeville Booking 
Switched to Save Travel—Pictures Hard Hit. 


London, Oct. 1. 

The general strike of railway em- 
ployes—the largest in the history of 
England—has completely paralyzed the 
legitimate, vaudeville and cinema _ in- 
dustry. 

Touring shows are unable to proceed 
from one point to another, despite the 
comparatively small jumps. 

A more or. iess comprehensive effort 
fe being made on the part of the heads 
of the vaudeville circuits to switch book- 
ings to enable as many turns as pos- 
sible to play the next nearest town to 
the one played last week, instead of at- 
tempting to reach the cities for which 
they are booked this week, which would 
be almost impossible under the existing 
conditions. 

As far as possible, direct interchange 
of dates is being attempted. For ex- 
ample, Hedges Bros. and Jacobsen will 
try to get to Blackpool by motor car; 
Officer Vokes and Don will probably play 
the Chiswick Empire for Billy Reeves, 
while Reeves wil! play Blackpool for 
Vokes and Don. 

The Kinematograph Film Renters’ So- 
ciety sent out an 8S. O. S. call to its 
members and endeavored to improvise 
a hasty system of film delivery by motor 
cars. This, however, is likely to fail, 
owing to the government commandering 
all vehicles of transport for the ship- 
ment of food and mail. 


LOWELL THOMAS HONORED. 


London, Oct. 1. 

There will be a state performance of 
the Thomas Travelogue (lecture and 
pictures by Lowell Thomas) at Covent 
Garden next week in honor of Emir 
Faisuli, King of Syria. 

Percy Burton, manager for Lowell 
Thomas, recently refused to let him go 
down to Balmoral Castle and lecture be- 
fore the King and Queen. As an excuse 
for declining a “command” performance, 
he said that Thomas was making too 
much money. 

Thomas has been playing to $15,000 
weekly. 


CICCILINI TO MARRY. 

Gudio Ciccolini, the tenor, is to marry 
an American heiress. The bride-to-be 
is Betty Sutphin, of Oyster Bay, L. I. 
Her family is one of the oldest on Long 
Island and their estate adjoins that of 
the Roosevelts. 

The romance grew out of an automo- 
bile accident in which the tenor was 
rather severely injured. Miss Sutphin, 
who was driving the car, was unhurt 
and nursed the singer back to health. 
“heir engagement followed. 


“L’EPERVIER” OPENS. 
Paris, Oct. 1. 

Francis de Croisset’s dramatic comedy 
“L’Epervier” (The Hawk), brilliantly 
opened the season at the Theatre de 
Paris. 

The cast is of high water mark, with 
Vera Sergine and Andre Brule. (Brule 
has not been seen in Paris since he re- 


turned from his tour in South America 
jast year). The play had a run some 
time ago, but this revival is more effi- 
cient. The ex-Theatre Rejane remains 
a high class comedy, home. 

Brule’s performance is most effective 
and Mile. Sergine is fair. The first act 
is a trifle long. 

Leon Volterra intends to follow this 
with a revival of Henry Bataille’s “La 
Vierge Folie,” with Mme. Rejane and 
Signoret. 

It will not b until January that 
“Judith,” the ney; work of Henry Bern- 
stein, will see the ‘ootlights. Judith will 
be played by Madame Simone, Vera Ser- 
gine and M. Gretillat. 

Later next year Henry Bernstein’s 
“Le Jeune Homme a la Rose” will be 
played here, with Andre Brule probably 
in the lead. It is the latest effort of 
Bataille. 


COMING BY AEROPLANE. 


London, Oct. 1. 

D’Oyly Carte is coming to London by 
aeroplane to open at Prince’s tonight. 
His advance bookings are $175,000. 


“TIGER ROSE” AT SAVOY. 
London, Oct. 1. 
J. L. Sacks is said to be paying $3,000 
a week rental for the Savoy for the en- 
gagement of “Tiger Rose.” 


Sohike to Stage Butt’s Production. 
London, Oct. 1. 
Gus Sohlke has been engaged by Sir 
Alfred Butt to stage the new production 
scheduled for the Palace. 


BOWLES SAILS FOR NEW YORK, 
Paris, Oct. 1. 
George Bewles, French representative 
for D. W. Griffin's film attractions, has 
sailed for New York. 


ATTRACTION 


The Associated Offices 
ERNEST EDELSTEN,T. F. DAWE, 
PAUL MURRAY, J ULIAN WYLIE 
5, Lisle St., Leicester Sq., London 


Cables and Wires—'‘Engaging, Westrand, London.’’ 
New York: Harry “os Fitzgerald, 1562 
Broadway 
Representing the World’ s Greatest Artists 
and Attractions, 


Last week I spoke about Jolo going home. 
My mouth watered when he spoke of that 
wonderful coffee at Childs’. I wish I could 
send Tommy Gray a bottle of something. The 
day Jolo left, he sat in the dentist's office 
with me and I finally got that tooth fixed 
that worried Tommy Gray so much. 

They do things quickly over here. But it 
was an excuse to go next door for a couple 
of somethings. Don’t you wish you could go 
next door, Tommy? 

Van Hoven. 


IN PARIS. 
Paris, Sept. 19. 
Misses Mae Brinkerhof and Anne 
K. Algea, stationed at Coblenz, Ger- 
many, for several months as Y. M. C. A. 
workers, are in Paris, en route to the 
United States. 


Sept. 30 is the date fixed by Henry 
Bernstein for the revival of his “Le 
Voleur” (“The Thief’), which he is pro- 
ducing himself at the Gymnase, with 
Martha Regnier, Carlotta Conti, MM. 
Armand Bour, Lagrenes, Andre Dubosc 
and Francen. 


Miles. C. Boos, Schwarz, de Craponne, 
Sauvageau, Cebron and Suzanne Dauwe 
have been promoted from the ballet at 
the Opera to be solo dancers and lead- 
ers, after the usual annual examination. 


“Les Sentiers de la Vertu,” by de 
Flers and Caillavet, will be revived at 
the Theatre des Varietes when Max 
Maurey assumes the management of 
that house. Mme. Dorziat will play 
lead. 


NEW PLAYS THIS SEASON. 


Paris, Oct. 1. 

A new work by Pierre Wolff is to be 
presented at the Comedie Francaise this 
season, which may be created by Mile. 
Ventura and the excellent actor, Alex- 
andre. 

Maurice Maeterlinck’s “L’Interieur” is 
now being rehearsed, under the direc- 
tion of Maurice de Feraudy, and will be 
interpreted by Le Roy, Denis D’Ines, 
Berthe Bovy, Ducos, Nizan and Dux. 


DELYSIA’S COSTUMES SHOCK. 
London, Oct. 1. 

Charles Cochran is being attacked be- 
cause of the daring costuming—or lack 
of it—employed in “Afgar” by Alice 
Delysia, the star, who has built up a 
profitable reputation by her startlingly 
sensational stage costumes. In the pres- 
ent instance she has topped everything 
heretofore offered the English public in 
this respect. 


D’INDY’S NEW OPERA. 
Paris, Oct, 1. 

“La Legende de Saint Christophe,” on 
which Vincent d’Indy has been working 
for the past ten years, is to be finally 
mounted at the Opera this winter. 

It should be some opera, and a crown- 
ing triumph of the brilliant career of 
Vincent d'Indy. 


JOSE COLLINS MARRYING. 
London, Oct. 1. 

Jose Collins is going to marry Colonel 
the Hon. Frederick Guard, D. S. O., 
commander of the Order of St. Michael 
and St. George, a member of the general 
staff and a great social favorite. 

He distinguished himself in action at 
the front. 


GINA PALERME SHOW A SUCCESS 
London, Oct. 1. 
The Gina Palerme production, “A Girl 
for a Boy,” was a big success at its 
opening at the Duke of York’s. 


Jacob Adler’s Season Begins Oct. 6. 
London, Oct. 1. 
Jacob Adler will begin his Yiddish 
comedy season at the Pavillion, White- 
chapel, Oct. 6. 


Officer Vokes a London Hit. 
London, Oct. 1. 
Officer Vokes and his drunken dog 
were a hit at the Victoria Palace last 
week. 


LEONIDE ANDREIEFF DEAD. 
Paris, Oct. 1. 
Leonide Andreieff, Russian writer of 
some fame, is dead, aged 48 years, 


“Little Women” to Open in Manchester. 
London, Oct. 1. 
“Little Women” is this week at Man- 
chester, prior to its London premiere, 
Oct. 6. 


IN LONDON. 


London, Sept. 10. 

Ten new plays will be seen in London 
within a fortnight, and of those already 
running {in town eight are of American 
origin. 

Arthur Shirley and Ben Landneck’s 
“The Wild Woman,” produced by the 
Brothers Melville at the Lyceum Sept, 
6, is quite up to the traditions of the 
shows with which the Melvilles brought 
fortune back to the historic house. The 
hero masquerading as a private soldier 
is in reality a gallant officer who has 
taken on the disgrace which should have 
been his commanding oOfficer’s, but long 
before the last act every one knew all 
would be well. The heroine is as loyal to 
true love as Lyceum heroines always 
are; the villainy is thorough-going, and 
the woman who gives the drama its 
title is very wild indeed, Although 
there is nothing surprising in the show, 
still the audience were delighted and 
money will be turned away until panto- 
mime comes into its own. 


Leon M. Lion and Malcolm Cherry 
have achieved a great success with their 
Jacobean play at the New Theatre, the 
ecene of Lion’s triumph with “The 
Chinese Puzzle.” “Jack o’ Jingles” is a 
full blooded drama in which courtly 
manners, flashing swords and flourishes 
of hat and cloak provide a fine setting 
fc. the acting of Alfred Paumier as the 
itinerant ballad monger, Jack o’ Jin- 
gles, who is in reality Lord Seton Rap- 
lington, as also for the highly col- 
ored villainy of the renegade Sir Corry 
White, a part made much of by Milton 
Rosmer. Lillian Braithwaite made Lae- 
titia Dale a loyal Orange maiden well 
worth the winning, and a host of minor 
characters all received clever treat- 
ment. 


Arthur Bouchier nas joined with 
Matheson Lang for the forthcoming 
production by the latter of “Othello.” 
A. B. will appear as Iago. 


Lee White’s new prcduction, “Back 
Again,” wes an instantaneous success 
at the Ambassadors. Miss White has 
never been seen to better advantage, 
while Guy Lefeuvre and Bert Coote 
kept the house in a roar whether as 
burlesque Greek banditti or cannibals, 
The Lee White Dollies, the Eclair Twins, 
together with a strong chorus, made up 
a capital program. 


Godfrey Tearle joins the Coliseum bill 
this week with a sketch by A. A. Milne, 
“The Camberley Triangle.” 


Jen Latona meant to take a rest last 
week, instead of which she spent the 
greater part of her holiday deputizing 
for Ella Shields at the Holborn Empire 
and for Victoria Monks at the Shore- 
ditch Olympia, both women being out 
of the bill through indisposition. 


Monte Bayley is the V. A. F. delegate 
to the Trades Union Congress at Glas- 
gow; Alfred Lugg, for the Actors’ As- 
sociation; J. B. Williams, for the Amal<- 
gamated Musicians’ Union, and Johne- 
son, Mason and Mitchell for the Na- 
tional Association of Theatrical Eme- 
ployes. 


LEON 


Hippodrome 


London 
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FOR ADMITTING FOREIGN ARTISTS 


VAUDEVILLE 


SALARY CONTRAST NOT CRITERION 


Threatened Deportation of Italian Opera Singers Under 


Labor Laws Suggests Another Phase of Ruling 
as to Fitness of Admitting Contracted Foreign 
Acts to Land Under Same Conditions. 


The difference of opinion on the part 
of the Board of Special Inquiry at Ellis 
Island, last week, as to the admittance 
into the United States of Luigi Morandi, 
one of the tenor singers of the Metro- 
politan Opera House chorus, and four 
other singers in the Chicago Grand 
Opera Company’s chorus, Francisco Ra- 
viola, Carlo Malato, Luigi Trolesa and 
Pietro Nippi, all of whore kad recently 
arrived from Italy, and who were to be 
deported under the contract labor laws, 
brought up another phase of this ruling, 
namely, as to the fitness of admitting 
contracted foreign acts into the States 
under the same ruling. 

In the case of the five opera singers, 
they were held on the ground that their 
inferiority in ability, provided their sal- 
ary can be taken as the criterion of 
worth, held them not eligible for the 
classification of artists under which rul- 
inz performers are permitted to enter 
here. 

Signor Morandi, despite the fact that 
he has been singing with the Metro- 
politan for the past 10 seasons, and that 
he knew over 100 operas and could sing 
in ‘several languages, was classed as a 
contract laborer because of his small 
stipulated salary. The other four men 
admitted they were not to get more than 
$15 per week, although they increased 
their income considerable by odd inde- 
pendent engagements. It so happened 
that al! five were admitted the same 
week through William G. Guard's ap- 
peals to the Secretary of Labor at Wash- 
ington against the decision of the Board 
of Special Inquiry. Mr. Guard is con- 
nected wi-h the Metropolitan Opera Co. 

When interviewed by a VARIETY 
representative, Commissioner of Immi- 
gration Uhl stated the matter of admit- 
ting contracted artists into America 
could not be determined superficially, 
without the actual presence of any par- 
ticular artist awaiting admittance. 
While a minimum contracted-for salary, 
also, cannot be accepted as a criterion 
for the privilege of admitting an artist, 
that phase, evidently, will have some- 
thing to do with the case in hand. It 
is a matter of deferentiation between 
contracted labor and contracted artists. 
Whether an artist is to be classed as a 
laborer and debarred as such is up to 
the discretion of the immigration of- 
ficials. 

If the aliens are specialists in their 
line of endeavor or distinctive types, 
er have any other phase of ability to 
stamp them as extraordinarily worthy, 
there will be little trouble in gaining 
entrance into America. 

Before the Caronia ieft for Europe, 
Tuesday, Ernest F. Grimes, a steward 
@n the vessel, known in vaudeville cir- 
¢les in Europe as Don Grimo, was per- 
mitted to land, thanks to the good 
graces of Gen. Sir Arthur Currie of the 
British Army, who is said to have 
brought influence to bear on the artist’s 
behalf. Grimes had been crossing and 
re-crossing the Atlantic innumerable 
times in an effort to secure admittance 
to America, having been prevented from 
doing so under the contract labor laws. 


DEFENSE, ORAL ARGUMENT. 


The defense the vaudeville managers 
intend to present before the Federal 
Trade Commission may take the form 
of an oral argument by counsel when 


the Commission assembles in Washing- 
ton for the purpose of hearing the man- 
agers. That will be Oct. 14, from th» 
date now set. 

It is understood in New York the 
managers may conclude to produce no 
witnesses, but rely upon the argument 
offered on their behalf against the tes- 
timony introduced against them by the 
Government, for an action on appeal if 
the managers so decide, following the 
issuance of findings by the Commission. 


LAUDER’S NEXT SHOW. 

Harry Lauder will open his twelfth 
American tour in El Paso October 31. 
He will play west to Frisco following 
the vpening, reaching the Lexington, 
New York, about February 15. 

Lauder'’s road show will contain Muriel 
Window, Kitamura Japs, Milo, Marian 
Valance, “The Art Beautiful,” and 
Frazer’s Six Highland Pipers. 

Lauder is due to arrive in Frisco from 
Australia October 8. He will be met by 
William Morris, who leaves for the coast 
Saturday. 

Lester Murray will manage the tour, 


with Willard Coxey end Robert Mc- 
Dowell in advance. 
Road prices will be $2 top, with a 


possible tilt to $2.50 in the larger cities. 


BEE PALMER’S THREE WEEKS. 


The booking of Bee Palmer at the 
Palace, New York, opening Monday, is 
for three weeks. 

The number of wires received by Miss 
Paimer Monday, wishing her success, 
is claimed to have been 343. About 50 
wires are displayed in the lobby of the 
Palace, several in one large frame fac- 
ing Broadway. 

A majority of the wires appear to 
have come from Chicago and there are 
several well known names among the 
signers. 


WESTON SERIOUSLY ILL. 

Willie Weston is seriously ill, and, ac- 
cording to reports which reached his 
friends this week, the character singer 
may never again appear on the stage. 

Weston is suffering from a nervous 
breakdown, coupled with stomach trou- 
ble, and is endeavoring to regain his 
health at Jack Clifford’s camp in Mar- 
ion, N. Y. 


WYNN FLIRTING. 

Ed Wynn, the “bone of contention” in 
the recent strike and whose future has 
been- mostly speculative, seems to be a 
candidate for vaudeville. 

It was reported Wynn would head a 
show of his own to be played in his 
own theatre, but this has been denied 
by the interests reported back of Wynn. 

Wynn promises a statement on Friday 
that he claims will be important, but 
meanwhile it is generally known he is 
flirting with vaudeville through Max 
Hart, his business representative. 


Paul Morton Decides on “Single.” 

Paul Morton has definitely decided to 
offer a “single” specialty af‘er refusing 
a route for the coming season for his 
two-act with Naomi Glass (Mrs. Morton), 

Morton will break his “single” in 
around the “sticks,” and will show it 
for big time consideration within a few 
weeks, 


HOLD-UP INSURANCE. 


With the hold-up of the cashier at 
the Strand Roof and the robbery of sev- 
eral picture houses in the city, the man- 
agers of the Broadway theatres have 
taken precautions to protect themselves. 
During the past month several insur- 
ance companies have added “hold-up” 
insurance to the various types of pol- 
icies, and during the past week more 
than $500,000 in policies have been is- 
sued to cautious theatre managers. 

These policies protect them from loss 
through hold-up in the theatres and 
their bank messengers on the way to 
the bank. 

What is known as “inside insurance,” 
covering the money in the box office and 
the theatre payroll, exacts a premium of 
$5 for each $1,000 of insurance. This 
policy is operative from 7 a. m. until 
midnight. Any extra hours besides 
these an extra premium of 5 per cent. 
is charged, with a maximum of 25 per 
cent. charge for five hours. The charge 
covered by the 25 per cent. «mounts to 
$2.50 additional each $1,000. 

For outside insurance or street hold- 
up the charge is $7.50 a $1,000, and cov- 
ers the hours between 7 2. m. and 7 
p. m. For additional hours the charge 
is 5 per cent. an hour, with a maximum 
of 25 per cent. for five hours or more. 
As most of the theatres do a night bank- 
ing business, they are compelled to pay 
the extra premiums i > the night hours. 

There is also a personal insurance 
against street robbery and _ hold-up, 
which is given in connection with resi- 
dence insurance. The companies are 
very skeptical about giving this form of 
insurance to individuals. They limit 
the policies to $2,000. Under this the 
holder can only recover $50 for cash lost 
and the baiance for jewelry or other 
valuables. The rate charged is $2.75 a 
thousand. 

In all of the policies the companies 
have a protection clause. In case the 
insured may be in a burglar or hold- 
up infected zone, the company has the 
right to cancel the policy and refund 
the premium paid for the unexpired 
term. 


WISE AND COURTENAY SPLIT. 


Chicago, Oct. 1. 

Charles Porter, Chicago representa- 
tive of Oliver Morosco, announced there 
was a possibility the Tom Wise-William 
Courtenay combination would separate 
before the end of the Chicago run of 
“Cappy Ricks” at the Cort. 

It is said Mr, Courtenay will take the 
leading role in the Chicago “Civilian 
Clothes” company, Mr. Wise remaining 
with “Cappy Ricks.” 


Virgina M 
LEWIS AND WHITE. 


“Just Two Girls Trying to Get Along.” 

Not in a Broadway show, but. at the 
Palace, New York, this week (Oct. 29); 
but you can’t tell, Zeigfeld and Shubert 
have never seen us. 

A big hit at the Palace, but Virgie is 
not so good at Wound Parties, and so she 
apologizes to those friends. 

Keith’s, Providence, next week (Oct. 6). 


MOVED INTO VAUDEVILLE BRANCH 

Committees representing the Actors’ 
Equity Association and the Vaudeville 
Branch of the Four A’s (White Rats) 
held a joint session in the Equity offices 
Tuesday. All of the applications fe- 
ceived by the Equity, during and since 
the strike, were gone over. Those de-« 
termined by the committee as coming 
within the jurisdiction of the Vaudeville 
Branch were placed on file. The appli- 
cants will be notified during the week 
they have been transferred to the Vaude- 
ville Béanch. 

Jim Marco headed the Vaudeville 
Branch committee and Paul Dalzell the 
Equity committee. The exact number 
of Equity members to be transferred as 
a result of the committees’ decisions has 
not been tabulated as yet. 


JED PROUTY’S ACCIDENT. 
Jed Prouty (who was Leon Errol’s 
straight man, when the latter was in 
vaudeville) killed one boy and injured 


two others Monday, in 83d street near 


Broadway, when his automobile swung 
around a moving van and the boys dart- 
ed out in front of the Prouty machine. 
Mr. Prouty’s wife and mother were rid- 
ing with him. 

The dead boy was James Smith, 10 
years old, of 507 Amsterdam avenue, A 
passing auto took Smith to Memorial 
Hospital, where he was pronounced 
dead. Charles Sileo, of 328 West 44th 
street, was removed to Knickerbocker 
Hospital, in Prouty’s machine, where 
the diagnosis was contusions. George 
Black, six years old, was taken to 
Roosevelt Hospital in another machine. 


PARIS THEATRES REOPEN. 
Paris, Oct, 1. 
The Minister of Fine Arts today an- 
nounced to the directors of the Odeon 
Theatre and the Opera Comique that he 
could not permit in the subsidized the- 


atres any agreement affecting the liberty . 


of unions or the freedom of labor. 

The directors of the theatres there- 
‘upon announced to the Federation of 
Theatre Workers that in future they 
would employ only members of the 
union. All other agreements with the 
theatre workers, including those con- 
cerning salaries, would be maintained, it 
was said. 

Tonight with the exception of three 
theatres, where the actors refused to 
play, all the theatres re-opened. A ma-« 
jority of the music halls, concert halls, 
and motion picture houses: likewise re- 
sumed. 


MORTON CLAIMS “BIT.” 

James C. Morton has complained to 
the N. V. A. that Mr. and Mrs. Hugh 
Emmett, who have been appearing in 
the Keeney theatres, are using a piece 
of business belonging to him. He said 
the bit was givs@ to him by Harry 
Houdini in Kansa; City, Mo., 10 years 
ago. 

The business in controversy is the use 
of the dummy on the stage disappearing 
when Morton says “Mother, leave the 
room.” This bit was done by Morton 
and Moore in “The Merry Whirl,” also 
in vaudeville. 

Joe Jackson has complained to the 
N. V. A. that Fred Bader, who is ap- 
pearing in pictures, has taken his act 
in its entirety, also same facial makeup. 
In his complaint Jackson states the 
N. V. A. had ruled he had the right to 
use a certain tramp facial makeup, and 
under this ruling desires protection, . 


WILKIE BARD SAILS. 

A cable received in New York Tues- 
day said Wilkie Bard had sailed from 
England on the Saxonia. 

The English comedian is coming over 
to appear in the Keith big-time vaude- 
ville theatres, at a reported salary of 
$2,500 weekly. 


Dama Sykes in Chicago. 
Chicago, Oct. 1, 
Dama Sykes is here, agreeable to ap« 
pearing as a single in vaudeville or in 
a production. 
Miss Sykes says her stage partnership 
with Billy Halligan has been ended, 
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VAUDEVILLE 


PICTURE OPERATORS NOW HAVE 
ONE DAY OFF EVERY WEEK 


Will Work in Future Only Six Days Out of Seven—New 
Schedule Went Into Effect After Conference Held Last 
Week Between Employers and Kaplan, of I, A. 

T. S. E.—Holds Good Till Sept. 6, 1920. 


Picture operators in the vaudeville and 
wnionized picture theatres in Greater 
New York are now working six days a 
week, instead of seven, as in the past. 
This new innovation went into effect 
Bept. 22, following a conference between 
representatives of the Vaudeville Man- 


agers’ Protective Association, the New 
York State League of Motion Picture 
Exhibitors and President Sam Kaplan, 
of local No. 306, I. A. T. S. E. and M. 
P. M. O. U. of the United States and 
Canada. The new agreement will be in 
effect until Sept. 6, 19290. 

No picture operator will be permittcd 
to work on the seventh day of the week, 
according to the agreement, regardless 
of circumstances, uniess he may be with 
@ traveling road show. The loca) has 
arranged a relief schedule, and the oper- 
ators will be supplied by the union 
direct io take the place of those having 
a day off. All theatres have supplied 
the union with a list of their operators 
and the day of the week that they are 
off, and 350 extra operators have been 
assigned on the relief trick. 

Various changes have been made in 
the working schedule of the operators 
in theatres, and those working in the 
vaudeville houses have their working 
hours reduced, working now seven in- 
stead of eight hours a day. A nominal 
increase has also been made in the 
wages of the men. 

In the theatres charging up to 15 cents 
admission and seating not more than 
300 persons, ihe men are to get 75 cents 
per hour, or a wage of $31.50 for a six- 
day week. The work is not to exceed 
more than seven hours a day per man. 
The old scale for these houses on the 
seven-day basis was $33.60 a week. 

The motion picture theatres which 
charge an admission of not more than 
50 cents and have a seating capacity 
of less than 300, are placed on an 83- 
cent hourly rate. The wage for six 
days is now $34.86, against that of $39.20 
for seven days. 

Houses charging 10 cents admission 
and having less than 600 seats have a 
rate of 75 cents per hour, and the oper- 
ators receive for a six-day week $31.50. 
For the seven days they formerly were 
paid $33.60. 

In houses charging not more than 13 
cents admission and having a capacity 
of less than 600 seats, the hourly pay 
is 80 cents. For the six-day week the 
operators will receive $33.60. The for- 
mer scale was $36.40 for the seven-day 
week. 

Those houses charging an admission 
ef not more than 15 cents and having a 
capacity of less than 600 seats, are pay- 
ing an hourly rate of 86 cents. For the 
wix+Zay week the operators are re- 
cetving $36.12. For the seven-day weck 
the operators were given $39.20. 

All picture theatres having less than 
600 seats and charging not more than 
$0 cents admission are paying 87 cents 
an hour and $36.54 for a six-day week. 
The scale for the seven-day week in 
these houses was $39.20. 

Where the seating capacity is less 
than 1,000 and the admission not more 
than 15 cents, 90 cents an hour is ex- 
acted for pay with a six-day stipend of 
$37.80. For seven days the operators 
were getting $39.20. 

In all houses charging from 15 to 50 
eents and having more than 1,000 seat- 


ing capacity the hourly rate is 92% 
cents, with a pay of $38.85 for the six- 
day week. In the past these operators 
received $39.20 for seven days. 

In houses charging 50 cents or more, 
including musical or singing concerts, 
also pantomine acts, shall be rated at 
$1.22 an hour and employ an operator 
for each machine. For seven hours’ 
work, six days a week, the men shall 
receive $51.24. For six hours a day and 
a six-day week the men get now $43.92 


2 week. For the seven-day week they 
were getting $40.00. In houses having 
over 2,000 seating capacity and gov- 
erned by the same conditions as the 
foregoing the men are paid $1.27 an 
hour. Their six-day scale is $54.00. 

In all moving picture, vaudeville and 
burlesque theatres charging not more 
than 50 cents admission and having a 
seating capacity of more than 1,000 the 
men will get $36.96 for a six-day week 
of seven hours. For seven-day week, 
of eight hours a day the men were get- 
ting $39.20. In vaudeville theatres and 
burlesque houses running two shows a 
day for the six-day week the men will 
receive $36.12. 

Operators employed in ex- 
changes, projection rooms and labora- 
tories, not to exceed eight hours a day, 
with one hour for lunch, instead of $35 
will receive $40 for the six-day week. 
For a single day they will get $6.66 in- 
stead of $5.00 as in the past. 

Those employed for lectures, clubs, 
and all other special performances, giv- 
ing one show not to exceed four hours 
are to get $8.00, an increase of 50 cents 
over the old scale. For two shows of 
this type not to exceed eight hours 
they will get $11.00 instead of $10.00 a 
day. For Sunday and holiday perform- 
ances these operators shall receive 
$12.00 instead of the old scale of $8.35 
a day. 

In theatres which do not employ a 
steady operator, and running a week or 
more, one operator shall be employed 
for each machine, and not work more 
than eight hours per day, receiving 
$55.00 a week for the six days. In the 
past the pay for seven days was $45.00. 

The rules also prescribe the follow- 
ing: 

“No operator is permitted to work 
more than six days per week, unless a 
member is on the road with a road con- 
tract. 

“No operator is permitted to work 
more than eight hours per day. 

“No operator is permitted to work 
more than seven hours a day contin- 
uously. 

“No operator is permitted to work 
more than two hours supper relief in 
any theatre, unless in an emergency. 

“One day’s work shall constitute not 
less than four hours and not more than 
eight hours, to be paid at the rate of 
pro rata six days per week. 

“Overtime to be paid at rate of time 
and a half. 

“Ali members of the union holding 
positions as managers can relieve union 
operators for supper only. 

“No operator is permitted to carry 
a film up to or from the booth before or 
after the show.” 

For the first two violations of the 
rules of the organization a fine is ex- 
acted and the third violation is pun- 
ished by expulsion from the union. 


5TH FLOOR’S BOOKING MEETING. 


The following notice was posted on 
the 5th floor bulletin board of the Palace 
Theatre building: 

A Booking Meeting will be held in 
this department at 11 a. m. Monday 
of each week. 

Booking representatives who have 
new matérial that they desire to 
submit for a settlement of salary 
and offer of time should prepare a 

“memo on each act, giving the name, 
salary asked and open time. 

Until after the first meeting, 
which will be held Monday, Sept. 29, 
when a regular secretary will be 
appointed, these memos may be 
submitted to Frank O’Brien. 

D. F. HENNESSY. 

The following were present: Frank 
O’Brien, P. Alonzo, Jeff Davis, Billy 
Delaney, 8S. Z. Poli, D. F. Hennessy, 
Arthur Blondell, Doc Breed, Fred Mack, 
and Messrs. Carlin and Hutchinson. 

The meeting was informal and no 
details were available, but outsiders be- 
lieved that it is the first move in an 
effort to expedite and systematize the 
sale of new material. 


FOX AGENCY IN CAPITOL BLDG. 


The second floor of the Capitol The- 
atre, which was originally intended for 
show rooms, will be cut up into office 
space, and theatrical offices will be es- 
tablished there. 

The Fox Vaudeville Agency and the 
Fox Film Corp. will probably have most 
of the office space allotted to their use. 
The rent asked as a show room for the 
floor was $17,000 a year. 


JOE DALY MISS LA RUE’S PIANIST. 


The pianist for Grace Ia Rue at the 
Riverside, New York, this week is Jae 
Daly. Mr. Daly returned to New York 
after having accompanied the act over 
the Orpheum Circuit. 

The point of Mr. Daly’s connection is 
that he was or is the Boston music 
publisher, Jos. M: Daly. The Boston 
establishment is understood to be still 
in operation. 


“LET’S GO” PRINCIPALS. 


The principals so far engaged for the 
Ackerman-Harris revival of “Let’s Go,” 
which will feature Fanchon and Marco, 
include Harry Hines, Dave Lerner, 
Aileen Miller, Ida Gold. 

Patricola and Myers have been signed 
for the vaudeville section, which will 
have acts. 


Dickering for Ryan and Lee. 

Ryan and Lee are being offered for 
the Loew time and it is said will be 
given a route covering the New York 
houses only. 

The reason for Ryan desiring this 
route is to enable him to remain around 
New York and continue his writing of 
material. The price asked for the turn 
is $400 a week. 


Passpart Opens Rotterdam Office. 

W. L. Passpart, vaudeville agent, will 
sail for Amsterdam, Holland, on Sat- 
urday. Mr. Passpart will open a book- 
ing office in Rotterdam and arrange for 
bookings for American acts in London, 
Paris and Berlin. He wil! likewise book 
foreign acts in America. 

Passpart will remain abroad for three 
months. The Rotterdam office will be 
permanent. 


3-Split Week Changed to Two. 
San Francisco, Oct. 1. 
With the elimination of the Stockton 
Orpheum date, the circuit’s acts are now 
playing three days in Sacramento and 
four days at Fresno. 


MARTIN BECK WEST. 
Martin Beck and the other Orpheum 
Circuit directors who came East re- 
turned Tuesday to Chicago. 


JOSE COLLINS DENIES IT. 


London, Oct. 1. 
Jose Collins denies that she is to 


marry, 


MEETING OF VAUDEVILLIANS. 


The Chorus Equity Association, at 
present an adjunct of the Actors’ 
Equity, has applied to the Four A's for ° 
an individual charter. The matter will] 
come up at a meeting scheduled for the 
latter part of the week. It is under. 
stood the move of the Chorus Equity 
for an individual charter was made in 
order to determine more exactly the 
powers and jurisdiction of the Chorug 
Equity in the Vaudeville Branch (for.~ 
mer White Rats). 

The Equity held a council meeting 
Tuesday for the purpose of determining 
the status of several Equity members, 
now playing in vaudeville, and claimed 
by the vaudeville branch. 


WEBSTER ANGERS ACTS. 
Chicago, 1. 

Numerous complaints are being reg« 
istered against the Webster Vaudeville 
Circuit, which books cheap acts in cheap- 
theatres, but has many of each.- 

So many turns fail to “show up” that 
the agency gives “slips” to an average 
of seven acts for each five-act show, 
with the result that dozens of artists 
reporting for work are told brusquely 
there is no spot for them. 

The average rate paid is about $10 per 
person for a two-day (about eight 
shows) period. 


TWO DAILY AT HAMILTON. 


The policy of B. S. Moss’ Hamilton, 
which returned to pop vaudeville Mon- 
day, will be two shows a day. 

The Jefferson, also returning to 
vaudeville Monday, and the Regent 
which starts with vaudeville again Oct. 
6, will be three a day. 


INSURANCE FOR ACROBATS. 


A letter to E. F. Albee from Charles 
G. Kilpatrick, posted in the Keith Ex- 
change, calls attention to an insurance 
policy offered by the North American 
Accident Insurance Co. of Chicago. 

It is claimed to be the only policy of 
its kind which protects acrobats, danc- 
ers and gymnasts in case of fractures 
or injury while appearing on the stage, 
and covers bookings not only here, but 
abroad. 


THOR IS HOME. 


M. Thor is home on Broadway, at the 
Putnam building. Mr. Thor went to 
California in the summer an@d returned 
Monday. 

The producer immediately plunged 
into activity once again with his vaude- 
ville productions and office. 


Bert Grant Returns. 


Bert Grant, who, as a result of a mis- 
understanding with his former collabo- 
rator, Joe Young, severed his connec- 
tion with Waterson, Berlin & Snyder 
last week, will return to the firm, but 
will write with another partner. In the 
meantime he is also to appear in vaude- 
ville with his former partner, William 
Jones. 

The act is to be handied by Harry Jd. 
Fitzgerald. 


LORRAINE GOT $7,000. 
London, Oct. 1. 
Robert Lorraine in “Cyrano de Berge- 
rac” played to $7,000 last week. 


AURELE SYDNEY LEAVING. 


London, Oct. 1. 
Aurele Sydney has left Gaumont and 
is leaving England shortly. 


Building Started in Allentown. 
Allentown, Pa., Oct. 1. 
Work commenced Monday on the new 
theatre and office building Wilmer & 
Vincent are building on the site of the 
former Hotel Hamilton. 


Mme. Petrova Reopens in Chicago. 
Chicago, Oct. 1. 
Mme. Petrova will resume her vaude-~ 
ville tour at this point, opening here 
Oct. 13 for the Middle Western big time 
houses, 
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VAUDEVILLE 
WHEN AN ACT’S SUCCESSFUL SPORTS. NEWSPAPERMEN’S UNION. 


» at (Johnny Dundee.) Rochester, N. Y., Oct. 1. 
tors? : By JULIUS H. MARX There is a well founded rumor that Journalists of this city have been 
8 for ; doing more than their customary work 
will It's easy enough to be pleasant, when you've played a year ‘round New York, when Benny Leonard, the lightweight during the past few weeks, and likewise 
r the a When you're act's going great, and your agent of late, is full of that soft pleasant talk; king, steps down into retirement, have. hea ch in th eniat an 
a The. manager's fine, he takes you to. dine, why, he even grabs, for the. bill— ~ m much more um tae com 
mrp: But you wave him away; it’s your turm to pay—you'll show him you're no pill, which he threatens to do in the near the stage here. During that time they 
quity future, that he will hand over his organized a labor union under the wing 
le in At the theatre, a pipe, your act is just ripe, and the audience clamors for more; liehtweight crown to. his most per- of the American Federation of Labor, 
the They holler and scream, you know what they mean—they want you to do your encore. shtweig c convinced the employers that they meant 
1orug While out there they screech, you pull a neat speech, you know the old Eddie Len.; sistent opponent, none other than the business, and then finally withdrew from 
(for~ Then you smile and you smirk, like a terrible Turk, and you stagger down to your pen. famous little Scotch-Wop, Johnny the ranks of organized labor. 
Dundee. Leonard and Dundee have It’s @ queer story in some respects, 
Remember when you played the wine halls ’round Cripple Creek, Denver, and Chi.? 
eting You sure were a hick and you often were sick from ving: on sinkers and ple. met in the roped arena on seven dif- but reflects the movement of newspaper 
ining Remember the Jane in the dance hall, the one with the hair down her back?— ferent occasions, and though Johnny men throughout the country toward ob- 
bers, She was wild over you and you knew it, too; that is, while you had the jack. was usually outboxed, he always made taining for their craft better pay and 
imed the champ open up and fight and al- conditions. In Rochester conditions on 
ways gave the fans a run for their two of the four daily papers have been 
yi Food wasn’t scarce in Chicago, not if you had the old kale, coin. about as bad as it was possible to con- 
But to you ’twas as much of a mystery as Houdini busting a jail. Dundee is perhaps the most remark- ceive them. Only on one paper were 
1 able piece of fighting machinery in they anywhere near satisfactory to the 
"pegs And then came a year with a Rep. show, “East Lynn” always for q run; the ring and a shining example of the men, while on another paper they wer 
eville You played Sir Francis: Levinson and then did three songs in “one’’; value» of clean living for followers of about half way. 
cheap: And then you branched ant. ae a single, some parodies; hoofing and gags, athletics. The little battler has en- The situation had gradually becors. 
. Parodies, then, used to kill "em; that was before they sang rags. gaged in ovr 300 ring contests, ané@ more acute until the time seemed ripe 
' that A year for Ackerman & Harris, a season for Pan. and for Loew; when it is considered that Dundee was to organize, and if necessary go te the 
erage A season for Delmar and Poli, and a year with a No. 2 show—~ never ranked as a clever performer, mat with the employers, who had so 
sal Your uct grew as smooth as molasses, your clothes had just the right fit, he is remarkably free from the scars long turned an indifferent ear to the 
wtiate You started to kick at your billing—and that’s the first signs of a hit. that usually adorn the maps of scores’ Pleas of their men. Twenty members. of 
7 7 . of so-called clever boxers. His only the profession signed an application for 
quely You now were a big time single with a drop and a car and a wife; senamnh wen. at the hands of & Gee a charter in the American Newswriterst 
You spent your Summers in Freeport, and learned not to eat with your knife. as a * "mee Union, a branch of the International Ty= 
0 per The actors on Broadway all know you, but you're getting up stage and cold, sparring partner who knew every move r mi Haye Union. Raine ted: ta: oe 
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It’s a short life at gest and a sweet one, and some day we all have to die, 


Dundee fought Johnny Kilbane a 
v. So try and help those who are struggling, help those who try to be true, 


20-round draw when Kilbane was at Pout a dozen who were eligible. 


The Rochester Newspaper Writers’ 
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majority of popular music purchasers, at 30 cents top in all the houses. Here- worth in the neighborhood of $15,000 first part (the publisher) hereby con- +f 
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at the in their tastes for this kind of music, prevailed, — The open championship will be an an- editorial department to the International ‘ 
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In the carry their stock on hand when they Re A baseball game between the actors tee wage seales. The members of the 
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ef yearly through it, but where hereto- proceeds are to be donated 
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AMUSEMENTS EUROPE 


BY HAYDEN TALBOT 


Immediately on the signing of the Armistice, and after he had obtained his dis- 
charge from the navy, Hayden Talbot arranged to go to continental Europe and 
cover all the important amusement centres exclusively for VARIFTY. 

Following is the second of a series dealing with theatrical and picture conditions in 


Germany at the moment. 


London, Sept i 2. 


Phe vaudeville situation in Germany 
today is probably the most striking par- 
adox of all the paradoxes in this topsy 
turvy land. Ta Perlin, for instance, there 
are close to 1,000 picture houses, 50 
theatres in which the spoken drama is 
being presented, six concert halls and 
two homes of grand opera; yet there are 
only two vaudeyille houses. 

Seven nights a week the Winter Gar- 
den and the Apollo (the only two places 
in Berlin where vaudeville holds the 
boards) are jammed to the roof—and 
the overflow from each house always 
big enough to fill another. The acts are 
all received with enthusiastic applause. 
So far as surface indications go vaude- 
ville has a hold on the Berlin playgoer 
quite as strong as in New York. Yet 
the paradox of having no*fnore houses 
for vaudeville than for grand opera con- 
tinues in the face of the fact that the 
existing demand would support at least 
aiiwther pair of “halls.” 

The answer is a two-fold one. First 
and foremost there are not enough 
vaudeville performers in Germany to 
keep more than two Berlin houses go- 
ing, so long as the rest of the German 
circuit has to be supplied. Germany’s 
five-year isolation from the rest of the 
world has stripped her of vaudeville 
artists almost to the same extent as it 
has denied her white flour. With Amer- 
ican, English, French, Italian, Japanese 
and Russian performers lacking from 
German vaudeville bills, it is perhaps” 
less incomprehensible that patrons of 
vaudeyille in Berlin should be confined 
to two theatres in which this style of 
entertainment is offered. 

Kabarette Form of Show. 


The second factor accounting for the 
lack of vaudeville talent is the tremen- 
dous growth of the so-called Kabarette 
form of show—a craze that has swept 
all Germany from Hamburg to Munich. 
In Berlin alone there are no fewer than 
twenty of these combined theatre-res- 
taurant-dance-halls. They differ from 
the American cabaret such as Churchill 
or Shanley offers New York, in that the 
entertainment is as “legitimate” as a 
vaudeville bill and presented in the 
same fashion—with scene changes, pro- 
grammes and all the other accessories 


of a regular variety show. The fact 
that the audience is seated at tables 
and either dining or supping does not 


seem to interfere with the performance. 
This may be due, of course, to the char- 
acteristic ability of the true German to 
the demands of his stomach— 


assuage 
automatically and without in the least 
interfering with his simultaneous en- 


gaging in other mental activities. 

As a matter of fact the twenty Kaba- 
rettes in Berlin have the best of the old 
vaudeville talent,-as well as many play- 
ers recruited from the legitimate theatre. 
While the bills are net as elaborate nor 
as lavish in the matter of production 
as Zieefeld’s Midnight Frolic, the food 
and service are a great deal better—and 
the prices as moderate as in the ordi- 
nary restaurant. Prices that correspond 
with those in the two regular vaudeville 
houses are charged for table seats, but 
with this seat charge paid, and 
drink cost no more than at smart 
restaurant, and dancing after the show 
is thrown in free. 


food 


anv 


The Winter Garden—a great oblong 
hall, once a barracks, seating 3$,000—is 
to Berlin today what the Palace is to 
New York, the last word in vaudeville. 
Even here one may wine and dine, al- 


though this privilege is granted only to 
those sitting on the terasse—a series of 
raised platforms running along the rear 
wall furthest from the stage. Smoking. 
of course, is permitted, as it is in most 


> 


of the German theatres. 
Twelve Acts at Winter. Garden. 


Since the revolution the Winter Gar- 
den has been running twelve acts, in- 
eluding the turn-'em-out film comedy. 
As evidencing the kind of vaudeville 
fare now being served Berliners, it may 
be interesting to detail the Winter Gar- 
den’s September bill (both vaudeville 
and kabarette bills being changed only 
once a month). 

Opening the show is Hansi Immans 
“with her ducks.” Here is a genuine 
novelty. The girl is pretty and—thin! 
The ducks, six in number, do pretty 
nearly everything in the world except 
talk, and get screams of laughter. I 
have seen much worse “number one” 
offerings at our justly famous Palace on 
Broadway. 

The Geza-Varady troupe follow, a trio 
of singers and dancers who sing better 
than they dance—a small time act. 

Karl Edler “with ‘his colleague 
‘Nicki’ «the latter a moth-eaten don- 
key) comes third. The usual German 
low comedian working in pantomime 
and using methods made famous by Joe 
Jackson. The act is too inherently airty 
for American audiences. 

Rose Knauer, modestly billing herseif 
as a “humorist,” seemed to strike the 
audience that way. ~Aside from a mar- 
velous ability to distort her round, fat 
face into grotesque grimaces, Rose had 
little to offer that would get a laugh 
out of a Broadway gathering. 

Almost a Classic Act. 

Closing the first part—and consider- 
ing the nature of the act it would strike 
an American audience as a ridiculous 
piace on the bill—is Ferry Corwey, mus- 
ical clown. 3ut before he is half 
through his act one discovers that here 
is something that approaches very close 
to the classic. Corwey gets a full stage 
set, an exterior, which on his entrance 
is absolutely bare except for a picket 
fence running diagonally upstage. The 
pickets are reeds on which he plays the 
overture from “William Tell” while a 
ferocious-looking bull dog chases him 
back and forth. Every other trick mus- 
ical instrument in the act—and there 
are a dozen different kinds—drop or 
are hurled at him from the flies. The 
finish comes with a veritable “rain” 
storm of cats and dogs—which he tries 
first to dodge’and then grabs by the 
tails where they lie—and with them 
does a bell ringing version of the 
“Chimes of Normandy” by swinging 
them around his head. Corwey is good 
enough to have the whole stage of the 
Hippodrome for twenty minutes. 

Opening the second part are Mia and 
Gerti, two girls on roller skates. They 
can’t. 

Of the two headliners on the _ Dill, 
Maria Rapp, a German opera singer 
who once upon a time (it must have 
been a long time before the war) sang 
at the Royal Opera House in Petrograd 
and in Moscow, gets the choice of po- 
sition and apparently is a top heavy 
favorite. It is an act American vaude- 


ville audiences would walk out on—the - 


woman unattractive in appearance and 
a long way past her prime. 


Karl Bernhard, also billing himself 
as a “humorist,” comes next. Perhaps 
he is. 

Erik Jan Hanussen, a Danish mind 


reader sharing the top of the bill with 
Mme. Rapp, is cleverer and has a more 
effective act than Pauline ever had. If 
he can speak English there is a fortune 
waiting for him in the United States. 
With his “neutral” origin Hanussen can 
play the Entente countries without fear 
of prejudiee, and he will be a riot wher- 
ever he shows. Without attempting to 
describe his act, it may give some idea 


of it to say he is a mental Houdini. 
Working most of the time in the audi- 
ence itself he lays himself open to 
heckling of every possible kind—and 
never once fails to turn the laugh on 
his heckler. Between times he makes 
the score or more of individuals from 
the audience whom he has invited onto 
the stage—shouting to them from dis- 
tant parts of the auditorium—do stunts 
that keep the house in paroxysms of 
laughter. As a finish he takes each one 
of the men and women from the stage 
back to their seats, and tells the audi- 
ence who their escort is! It is a great 
act. 

Whilby Comp, “The Mysterious Plate,” 
is a mediocre juggler who serves to 
speed on their way those of the audi- 
ence who don’t want to wait for the 
film comedy. 

The Winter Garden is under the man- 
agement of Hans Reimers. 

At the Apollo Theatre. 

James Klein is manager of the Apollo 
Theatre, a house that reminds one not a 
little of Hammerstein’s old Victoria in 
New York. It is really the only out- 
and-cut vaudeville house in Berlin to- 
day. The bill for September contains 
eleven acts, of which only two would 
“go” in America. But either one of 
them is better in its line than anything 
New York ever saw. 

The Six Antonetts, five boys and a 
girl, ranging in ages from six to sixteen, 
present “A Quarter of an Hour in the 
Nursery,” and in that length of etime 
give an exhibition of acrobatic novelties 
that literally lifts the audience out of 
its seat time and time again. The 
trainer of the band of youngsters, work- 
ing as an attendant only, keeps the act 
moving at top speed every minute, but 
figures himself in only one stunt, a 
casting act in which he tosses all five 
of the boys onto the ample shoulders 
of the girl like shots out of a machine 
gun. The Hippodrome has never had 
anything even faintly approachiny the 
class and sensationally clever original- 
ity of this team of kids. 

The other act is a pair of “Hané and 
Head Acrobats,” King Luis and son, 
Working with a pair of springhoards, 
one set above the other not unlike the 
layout for a diving act, this pair do 
double and triple somersaults simul- 
taneously, the elder man finishing in 
time to catch the other on his shoulders! 
Wearing dinner jackets from start to 
finish and without so much as ruffling 
their hair, they present a ten-minute 
turn which is all class and infinitely 
richer in surprises than anything of a 
similar kind ever seén in the States. 

The rest of the bill shows to what 
pitiful extremes Berlin (and all Ger- 
many) has to go to get together any- 
thing resembling a good vaudeville show. 
The audience even stands for a half 
hour of marionettes. 

Good Kabarette Bill. 

The Metropol-Palast, with which is 
connected the Palais de Danse, is one 
of the most popular kabarettes, with 
upwards of 200 tables, each seating four 
persons. The current bill includes nine 
numbers, of which one is a _ playlet 
ealled “The Wedding Night.” Like 
everything else in Germany at the mo- 
ment, rank immorality is depended on 
to make the sketch get over. The scene 
is a hotel bedroom and the action re- 
volves about the first moments alone 
of a newly wedded couple. The curtain 
comes down on what (to the German 
audience at least) seems a Sscreamingly 
funny situation—with the bridegroom so 
drunk he passes out on the fioor beside 
the bed and the bride, having Jisrobed 
in full view of the audience, erying that 
“This is not as mamma promised.” 

Of the regular turns, one had merit-— 
an echo of the old Rice and 
team, in which a woman played straight 
for a really clever eccentric acrobnt. 
Kunstlerspiele in the Kur- 
furstendamm is the smartest of Berlin's 
West End kabarettes and quite the most 
attractive of any of them. With a seat- 
ing capacity of only 400 it is more near- 
ly like the style of entertainment offered 
at the Folies Bergere (now the Il nlien 


Prevost 


Nelson’s 


Theatre) than anything in Germany 
Under the management of Rudolf Nel. 
son, this place has taken Berlin hy 
storm and every night three times as 
many pleasure seekers as the place will 
hold try to get in. The bright particu- 
lar star is Max Landa, a comedian who 
reminds one vaguely cf Willie Collier 
in his quiet way of getting his points 
over. 
In Other Cities. 


At the moment Landa is playing the 
lead in a one-act sketch called “A 
Nightly Guest” by Felix Josky, far and 
away the cleverest and least suggestive 
of anything modern now to be scen in 
Germany. It is the treatmeht of the 
old triangle situation in a fashion no- 
body else ever attempted before. Adapt- 
ed for American vaudeville and given a 
east of three capable actors, tnis piece 
would create a furore. Others on the 
bill at the Kunstlerspiele are Heinz 
Fuss, Liesel Alden, Fritz Junkermann, 
Lotte Andresen and Fritz Spira. They 
are all artists. 

The Bonbonniere in Munich is a kab- 
arette not unlike the Kunstlerspiele and 
with a bill almost as excellent. ; 

In Cologne, headquarters of the Brit- 
ish Army of Occupation, the principal 
kabarette is Simplicissimus, with fifteen 
different acts in the current bill. They 
are all second class and include only 
dancers and singers, thirteen of them 
women. It is a striking commentary on 
the effects of fraternization (so strongly 
disapproved of and so universally 
winked at by the higher authorities), 
that British officers seemed to “get” 
every suggestive word, although not 
once did any artist use a word of Eng- 
lish. 

Whether it is because Coblentz, head- 
quarters of the American Army of Oc- 
cupation, is so much smaller than Co- 
logne or because of action by the ruiili- 
tary authorities, the fact remains that 
the doughboys’ amusement—so far as 
the theatre in Coblentz is concerned— 
is limited to army-censored motion pic- 
tures and “concerts” at the Y. M. C. A. 
hut. 

Which may or may 
the numbers of American 
forms to be seen in Cologne! 


not account for 
army uni- 


HEAVY “PUCK AND JUDGE.” 


Gus Hill wants to break into the ranks 
of the Broadway producers, and with 
that end in view has put into rehearsal 
a comedy drama with musical interpola- 
tions, entitled “Puck and Judge,” by 
Frank Kennedy. 

The principal roles in the production 
are to be played by two men, both 
weighing in excess of 300 pounds. 

There are 16 speaking parts in the 
show and there will be 20 chorus girls. 

Frank Tannehill and Ed Hutchinson 
will stage the production, which will 
have an out-of-town opening Election 
Day. It will be brought to Broadway 
early in December. 


“BERLIN WEEK” NEXT WEEK. 


Irving Berlin, Inc., the music publish- 


er, will have its title bearer, Irving Ber- - 


lin, spread all over the country. com- 
mencing Oct. 6 for a week. 

The Marcus Loew Circuit is to have 
the “Berlin Week” in all of its vaude- 
ville theatres. No less than two current 
Berlin songs will be heard at every per- 
formance. 

At the same time the 10c. retail music 
stores. will make a special display of 
the Berlin music, and Irving Berlin in 
person will commence a big time vaude- 
ville tour in New York. 

LONG TACK SAM IS BACK. 
San Francisco, Oct. 

Long Tack Sam arrived on the Nan- 
king from Shanghai last week and left 
for Salt Lake City, where he opened at 
the Orpheum in a new act this week. 


1 


A revue, produced by Joe Mann, fea- 
turing Francitti, Sophie Schall. Miss 
Matthews, Gt. Edward, Romeo Calondo 
and Billy, Sullivan, opened at the Nan- 
kin Garden, Newark, N. J., last Monday. 


if — 4 
4 
i 
te 
| 
4 


‘anks 
with 
arsal 
pola- 


ection 
both 


. the 
girls. 
inson 

will 
oction 
away 


UK. 


blish- 


Ber- - 


com- 


have 
‘aude- 
urrent 
y per- 


music 
lay of 
‘lin in 
raude- 


*t. 1 
Nan- 
4d left 
ned at 


4, fea- 
Miss 
‘alondo 
» Nan- 
fronday- 


WORKING OUT SATISFACTORILY 


VAUDEVILLE 


MANAGERS AND ACTORS’ PROBLEMS 


Aftermath of Strike Proving Fight Brought About Better- 


ment of Conditions for Both Sides—A. E. A. Compelling 
Members to Abide by Verbal Contracts Entered 
Into Before Trouble, Wins Faith of Man- 
agers—Arbitration Board Cleaning Up 
General Situation. 


With thirty days permitted for the 
gtraightening out of the numerous con- 
contractural difficulties that arose from 
the actors’ strike ending Monday next, 
the situation thus far seems to prove 
that there has been a general betterment 
of conditions for all parties concerned in 
the recent difficulty. 

The strike ended on the morning of 
September 6. Immediately thereafter 
about 2,000 cases were referred to the 
Jeaders of the A. E. A., and while the 


majority were rather simple questions 
readily settled, there were about 400 
cases that had to come up before the 
joint arbitration board of the A. E. A. 
and the Producing Managers’ Associa- 
tion. These have been virtually cleaned 
up, and there undoubtedly will be a clean 
slate by the time Monday rolls around, 

The general opinion is that matters 
have proceeded most satisfactorily for 
both sides. The A. E. A. has established 
a great measure of faith in the mana- 
gerial minds because of the stand it has 
taken on two verbal contract questions 
brought up after the strike. These were 
the cases of Savoy and Brennan, un- 
der verbal contract to Flo Ziegfeld, and 
had an opportunity to jump to the Shu- 
berts at an increase in salary, and that 
of Chris Hayes, who likewise was under 
verbal contract to Comstock & Gest for 
“Chu Chin Chow,” and who, during the 
strike, signed to appear in a production 
entitled “The Dream Girl” at 100 per 
cent. increase in salary. soth of these 
cases were decided by upholding the 
managements under which they orig- 
inally held verbal contracts. 

This indicates there is going to be a 
great measure of good in the new order 
of things for the managers. It will stop 
them from bidding against each other for 
the services of certain players, and the 
constant attempts to “steal” a favorite 
from another management. 

From the actor’s standpoint there will 
also be innumerable advantages, for it 
will hamper the activities of agents who 
engender petty difficulties between play- 
ers in an effort to have one or another 
get out of a show so the agent can place 
them elsewhere. 

In the settling of the difficult cases, the 
first one that came up for attention of 
the A. E. A. was that of Sidney Jarvis 
and the Shuberts, within one day after 
the declaration of peace. This was 
amicably arranged and Jarvis rejoined 
“Monte Cristo Jr.” The William 
Meehan-A. H. Woods misunderstanding 
Was also settled, Meehan being ordered 
to report to the Woods office, although 
he was rehearsing with the Sam Shan- 
non musical comedy. 

The case of Richie Ling with Com- 
stock & Gest was settled by the player 
receiving his salary for ten weeks and 
Biving up his contract with the firm. 
Cash settlements were also made by this 
firm with Ida Mulle and Lucy Beaumont. 
John Cort made a cash settlement with 
Billy Clark and five members of the 
chorus of “Just a Minute,” and the mat- 
ter of Eddie Garvie vs. Cort is still 
bending before the arbitrating board. 
Cash settlements were also in order in 
the cases of Margaret Forrest and Dor- 


othy Tierney against Charles Emerson 
Cook, and in the cases of Neda Harri- 
gan and Madeline King against W. A. 
Brady. 

The cases of James Cathrow and Clara 
Palmer were decided against the Equity 
members, although the A. E. A. decided 
to pay the two a lump sum inasmuch 
as they had a moral claim. 

Among the cases still pending are 
those of five members of “The Better 
"Ole” against Charles Coburn, and that 
of Cyril Chadwick, who claimed he quit 
the “Magic Melody” in rehearsal because 
his part had been cut. 

A summing up of the situation gener- 
ally shows the action of both sides up 
to this point has been exceedingly fair, 
and the new order of things in the pro. 
fession seems to be equally benefiting 
both sides. 


Petersburg Stage Strike Settled. 


The strike of the I. A. T. S. A,, in 
progress at the Academy, Petersburg, 
Va., was settled last week. All of the 
stage hands’ demands were granted. 

“Bringing Up Father,” the first show 
to arrive following tz issuance of the 
“road call” forbidding traveling I. A. 
men to work with non-unicr stage hands 
at the Academy, was held up for two 
hours Wednesday night. 

Following a conference between the 
union and the management of the 
Academy, a settlement was reached and 
a performance given. 
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NEW ACTS. 

Anna Francis and Flo Wells. 

“Bruce” Weyman, with Duncan Beas- 
sette at the piano (Billy Grady). 

De Coursey and Jameson, 

Harry Casteel and Leon Duray (holder 
of the world’s mile auto record) in the 
“Race of Death.” 

Frank Browne, xylophonist. 

Dalwyn and Lizzette, roller skaters. 

Ward and Ward, jugglers. 

Laurel Sisters, dancing (Harry Bur- 
ton). 

Catherine Powell and Co. (seven peo- 
ple), (Morris & Feil). 

Mme. Cronin, assisted by De Mar and 
Swan, electrical dancing specialty. 

Al Herman's first productior in a 
comedy talking act, presented by Albert 
Kennedy and Mary Dana, 

Gilda Dell Toro has joined the Mu- 
sical Fredericks, 

The Five Martelles, which split be- 
cause of the war, has reformed-and is 
now known as the Three Martelles, 
with a comedy cycling routine. 

Gertrude Rutland is joining “The 
Dream Girl,” Charles King's new turn. 
She will do the slave girl, replacing 
Miss Fleming. 

Hilda Spong, one-act comedy by Tom 
Barry. four persons (Joseph Hart). 

Kitty Reece and Paul Edwards (for- 
merly Gold, Reece and Edwards). 

Anna Held, Jr., and Jack Gilfoil. 
Two-act. (Rosalie Stewart.) 

Dale and Burch, man and woman. 
(Chas. Bierbauer.) 

George Choos is producing a new 
girl act, “Hello Judge.” Victor Kahn, 
Loring Smith, Blanche Boone and Ruth 


Francis are featured. Wm. Brandell is 
staging it. 
IN AND OUT. 

Davis Harris out of Proctor’s New- 
ark, last half; illaess. Jack Hanley 
substituted. 

Smythe and Gladys, American, Iist 
half, replaced by Browa and Alian. 

Jasson and Cherry, American, ist 


half, replaced by Delbridge and Gremer. 


FRED IRWIN BUYS FARM. 
Fred Irwin has bought a farm of 14 
acres near Atlantic Highlands, New 
Jersey, close to the home of Gus Hill. 


He will reside there during the winter 
months. 


HELENE “SMILES” DAVIS 


“Misa Davis’ characterizations ranging from a Colonial Maid to ‘Follies’ Girl are put over 


with sweetness and gzip. 


Her versatility and charm are production qualifications, and Musi- 


cal Comedy managers should see this clever entertainer,—That's what VARIETY eaid in part. 


Miss Davis is at the Orpheum, 
York, next week (Oct.6); 
in the order named. 

charming act, delightfully 


Brooklyn, 


rendered, 


this week (Sept. 
then plays Boston, Providence and the Alhambra and Colonial, 


artistically presented by HELENS 


29), and at the Riverside, New 


New 
“SMILES” 


DAVIS with so much personality and magnetism, 
Direction, HARRY WEBER. 


ILL AND INJURED. 


Mike McNulty left the Roosevelt Hos- 
pital this week, having recovered from 
a minor operation perfcrmed there. 

Mrs. Wm. O’Brien, known profession- 
ally as Emila Egamar (O’Brien and Wg- 
amar), is seriously ill at her home, 150 
Hull street, Brooklyn. No hope is held 
for her recovery. 

Henry Lewis is around Broadway 
again, following a serious attack of in- 


testinal trouble which, for a_ while, 
threatened _ is life. Lewis is rehearsing 
with G. Anderson's “Frivolities of 
1920.” 


Gene Hughes returned to his desk in 
the Palace building this week after 
treatment for an attack of appendicitis. 
The attending physicians found that ice 
packs yielded the desired results and 
an operation was avoided. 

Ila Grannon has fully recovered from 
her recent illness which enforced the 
cancellation of several weeks’ booking 
in eastern Pennsylvania. 


PRODUCTION ENGAGEMENTS. 


Hal Skelly and Louise Groody, Charles 
Dillingham. 

Carlotta Monterey, “Esther.” 

Klein Brotbers, “Gaieties.” 

Fred and Adele Astaire, “Apple Blos- 
soms,” 

J. Francis Dooley and Corinne Sayles 
(Dooley and Sales), by the Shuberts. 

Jimmy Duffy and Fred Sweeney 
(Duffy and Sweeney) have left Raymond 
Hitchcock's “Hitchy Koo” and went into 
Shubert’s “Gaieties,” Wednesday. They 
will do their vaudeville specialty for the 
present. 

Gladys Sears, just returned from Eng- 
land, nas signed to play the feature role 
in Max Spiegel’s forthcoming musical 
comedy, “I'll Say So.” 

Keegan and Edwards (vaudeville), 
with Flo Ziegfeld for the Amsterdam 
Roof. 

Tyler Brooke, ‘Angel Face.” 

William Meehan, “The Big Chance.” 

Wellington Cross, “What's the Odds.” 

Rosie Quinn, “Hello Alexander.” 

Big Town Four, by the Siuberts, for 
the new show Earl Carrol is writing. 

Johnny Ford has been engaged to play 
the leading role in George Sofranski’s 
“Melody Girls,” which offering will be 
seen on the Loew circuit beginning Oct. 


hed 
wie 


AMONG THE MUSIC MEN 


Minnie Blauman's good work with the Irv. 
ing Berlin company has been appreciated to 
the extent that she has been given, active 
charge of the floor. Lou Hand- 
man is for Irving Berlin, 
Charles Bowers is on the Berlin professional 
staff. 


professional 


now on the road 


Frank J, 
a while, 


Gillen, who tried publishing for 
has given up that end of it in favor 


of a berth with the Shapiro-Bernstein pro- 
fessional staff. 
Ernest Lashmar, Australian manager of 


Chappell & Company, 
ring with the local 
Walter Eastman. 


is in New York confer- 


music house manager, 


Jack Carroll, last with Meé 
{s now connected with the 
Harry Von Tilzer 


arthy and Fisher, 
professional staff of 


Harold Weeks has purchased an Interest in Jim 
Casey's Echo Music Co., of Seattle, Wash. 
Casey, some months ago, was actively en- 
gaged personally managing his metropolitan 
branch in this city, but returned to Washing- 
ton after selling out part of his crtalog to 
¥F. J. A. Forster, of Chicago. With Weeks in 
the concern the Echo may become active once 
more as far as the Hast is concerned, consid- 
ering the fact that Weeks has proven his claim 
to his song-writer laurels with a number of re- 
eent Oriental successes, 

Ray Walker returned to town last week after 
@ year’s sojourn in France with an entertain- 
ment unit. Walker, incidentally, placed some 
of his brand of jazz numbers with several 
Parisian publishers. 

Morry Stern ia the new Chicago professional 
manager for Jerome H. Remick. 
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OLYMPIC, 


"The Foliics of Pleasure’ is the current at- 
traction at the Olympic Theatre; billed as a real 
fun and fashion show, and routed under ‘‘Rube’* 
Bernstein's franchise. Whoever christened him 
“Rube’"’ could—and should—be indicted for per- 
jury. Bernstein is as far from that comedy cate- 
gory as his show is from perfect, but ‘‘Rube’’ 
im this season’s effort didn’t aim at a pertect 
show. ‘‘Rube’’ aimed at a naughty, naughty 
production, and ‘‘Rube’’ is one of burlesqjue’s 
best sharpshooters. 

“The Follies of Pleasure’’ is the type of show 
that used to break records on the old Western 
wheel. It’s the type of show that can whi‘rl 
around the circuit once and kéep them coming 
in, and that type of show is perfect for the 
American wheel, for after all, the American 
wheel is only an offshoot of the old Western 
route, and it plays to the same grade of audi- 
ence. That grade of audience wants the old 
“Sazz”" and “‘zip,’’ and ‘‘Rube’’ is the kid who 
can give it to them. 

When ‘“‘Rube’’ went searching for his current 
entertainment he started with the chorus. 
“Rube’’ figured the chorus his ‘‘ace,’’ and 
“Rube” knew how to figure. His chorus is his 
ace. “Rube’s’’ chorus has dramatized the 
‘“shimmie’’ and immortalized the ‘‘cooch.’’ They 
do both exceedingly well. In fact, they do it 
continually through the first part, and in the 
second part they take their turn, first with the 
“ghimmie’’ and then with the ‘‘cooch.’”’ The 
gecond part, as a matter of fact, is all move- 
ments, ‘‘Rube’’ apparently appreciating the fact 
that movements mean more than a ‘‘book’’ on 
the Amcrican wheel, It does. 

But back of all the double erftendre, back of 
all the semi-smut, and back of all the move- 
ments, ‘‘Rube’’ has a pretty good show. He 
has @ good cast and he has a good-looking pro- 
duction. In Tom McKenna he has a singer of 
mo mean quality. McKenna is genuinely mu- 
‘ical. He has volume and real music to his 
notes, even though the ‘“‘book’’ did assign him 
to a role that looked like a pocket edition of 
Lew Kelly. McKenna did a near-specialty by 
himself and gave the audience their money's 
worth. And if ‘‘Rube’’ isn't a rube, he'll hang 
on to McKenna, for McKenna, notwithstanding 
his rathskeller experience (and McKenna has 
gome rathskeller experience), is liable to fall 
into something that calls for more than 55 cents 
@ seat admission. 

In his comedians ‘‘Rube’’ has good combina- 
tion. They work well in double harness, par- 
ticularly Manny Besser, one of the most natural 
Hebrew comedians this particular wheel can 
boast of. Besser does not ‘“‘ape’’ his character, 
like most of his competitors. He plays a clean 
role, draws laughs from his natural dialogue, 
and doesn’t insult the type. Clyde Bates is the 
principal comic—at least he is the one ‘‘Rube’’ 
squanders the paper on. Bates is a funny 
comic. His is a tramp character, and it is gen- 
erally understood that tramps are dirty. Bates 
is no exception. His most picturesque scene 
Was spitting -soup into a plate at a table scene 
in the opener. And in a “‘bit’’ wherein he is 
ghorn of his clothes Bates was adorable—NOT! 

Violet Hilson was quite a bit louder than mu- 
gical, but Miss Hilson is an asset for ‘‘Rube,’’ 
at least while he is traversing the American 
route. The American wheel audiences will like 
Miss Hilson. Ruth Barbour, built along the 
lines of Miss Hilson, also added to the asset 
column” for ‘‘Rube,’’ but it took .Annette La 
Rochelle to top the feminine division. Miss La 
Rochelle was immense throughout. She had that 
dignity that looks so pretty when contrasted 
with the vulgar. Miss La Rochelle gave the 
show that essential touch of class. ° 

But the young lady who tendered the toast 
entitled ‘‘There Are Times When I want It,’’ 
should be suppressed. That was not only vul- 
gar; it was audacious, and if Mr. Krauss 
doesn’t look out the License Commissioner may 
pay him another visit. That recitation should 
be restricted to stags, and the Olympic has now 
a fair gathering of the female sex among its 
audiences. 

*RRube’’ has a good, lively, snappy show. It’s 
the kind that wil! pull them in along the route 
he is scheduled to play, but ‘‘Rube’’ has had 
enough burlesque experience to know it doesn’t 
pay to play with fire unless you have asbestos 
scenery. in these days of reform it’s even dan- 
gerous to play with it then. ‘‘Rube’’ should get 
mms Dutch Cleanser and go through his dia- 
logue. It needs cleaning. But at the Olympic 
they laughed, and the show will probably run 
along until next May or June, and then ‘‘Rube”’ 
can go out and purchase another load of ‘‘jazz’’ 
for next season. Some ‘‘Rube.”” I guess not. 


Wynn, 
McCLOUD SISTERS IN PRODUCTION. 


The McCloud Sisters have been as- 
signed by Chamberlain Brown to the 
new production of the James Mont- 
gomery play that is to star Edith Day. 
It is due to open at the Vanderbilt, New 
York, about Nov. 20. 

The girls were with “The Best Show 
in Town” that recently appeared at’ the 
Columbia, New York. Mr. Brown en- 
tered into a contract with them Mon- 
day last, 


BURLESQUE 


FOLLIES OF PLEASURE. 


“The Follies of Pleasure’ is the current at- 
traction at the Olympic, billed as a reai fun 
and fashion show, and routed under ‘‘Rube”’ 
Bernstein’s franchise. Whoever christened him 
*Rube”’ could—and should—be indicted for per- 
jury. Bernstein is as far from that comedy 
category as his show is from perfect, but 
*“Rube’’ in this season’s effort didn’t aim at 
a perfect show. ‘‘Rube’’ aimed at a naughty, 


naughty, production, and ‘‘Rube’’ is ene of 
burlesque’s best sharpshooters. 

‘The Follies of Pleasure’’ is the type of show 
that used to break records on the old Western 
wheel. It’s the type of show that can whirl 
around the circuit once and keep them com- 
ing in, and that type of show is perfect for 
the American wheel, for after all, the Amer- 
ican wheel is only an offshoot of the old West- 


ern route, and it plays to the same grade of. 


audience. That grade of audience wants the 
old ‘‘jazz’’ and ‘“‘zip,”’ and ‘‘Rube’’ is the 
kid who can give it to them. 

When ‘‘Rube’’ went searching for his cur- 
rent entertainment he started with the chorus. 
‘Rube’ figured the chorus his ‘‘ace,’’ and 
*“Rube"’ knew how to figure. His chorus is his 
ace. ‘‘Rube’s’’ chorus has dramatized the 
‘“‘shimmie’’ and immortalized the ‘‘cooch.’’ They 
do both exceedingly well. In fact, they do 
it continually through the first part, and in the 
second part they take their turn, first with 
the ‘‘shimmie’’ and then with the ‘‘ceoch.’* The 
second part, as a matter of fact is all move- 
ments, ‘‘Rube’’ apparently appreciating that 
movements mean more than a ‘‘book’’ on the 
American wheel. It does. 

But back of all the double entendre, back of 
all the semi-smut, and back of all the move- 
ments, ‘‘Rube’’ has a pretty good show. He 
has a good cast and he has a good looking 
production. In Tom McKenna he has a singer 
of no mean quality. McKenna is genuinely 
musical. He has a volume and real music 
to his notes, even though the ‘‘book’’ did as- 
sign him to a role that looked like a pocket 
edition of Lew Kelly. McKenna did a near- 
speciality by himself and gave the audience 
their money's worth. And if ‘‘Rube’’ isn’t a 
rube, he'll hang on to McKenna, for McKenna, 
notwithstanding his rathskeller experience (and 
McKenna has some rathskeller experience), is 
Hable to fall into something that calls for 
more than 55 cents a seat admission. 

In his comedians ‘‘Rube’’ has a good com- 
bination. They work well in double harness, 
particularly Manny Besser, one of the most 
natural Hebrew comedians this particular 
wheel can boast of. Besser does not ‘‘ape’’ his 
character, like most of his competitors. He 
plays a clean role, draws laughs from his nat- 
ural dialogue, and doesn’t insult the type. 


Clyde Bates is the principal comic; at least, 


he is the one ‘‘Rube” squandered the paper 
on. Bates is a funny comic. His is a tramp 
character, and it is generally understood 
tramps are dirty. Bates is no exception. His 
most picturesque scene was spitting soup into 
a plate at a table scene in the opener. 

Violet Hilson was quite a bit louder tha 
musical, but Miss Hilson is an asset for 
*‘Rube,’’ at least while he is traversing the 
American route. The American wheel audiences 
will like Miss Hilson. Ruth Barbour, built 
along the lines of Miss Hilson, also added to 
the ass@t column for ‘‘Rube,” but it took 
Annette La Rochelle to tep the feminine divi- 
sion. Miss La Rochelle was immense through- 
out. She has that dignity that looks so pretty 
when contrasted with the vulgar. Miss La 
Rochelle gave the show that essential touch 
of class. 

But the young lady who tendered the toast 
should be suppressed. That was not only vul- 
gar, it was audacious. That recitation should 
be restricted to stags. 

“Rube” has a good, Mvely, snappy show. 
It’s the kind that will pull them in along the 
route he is scheduled to play, but “‘Rube"’ has 
had enough burlesque experience to know it 
doesn’t pay to play with re unless you have 
asbestos scenery. In these days of reform it’s 
even dangerous to play with it then. ‘‘Rube’’ 
should get some Dutch Cleanser and go through 
his dialogue. It needg cleaning. But at the 
Olympic they laughed, and the show will prob- 
ably run along until next May or June, and 
then ‘‘Rube’’ can go out and purchase another 
load of ‘‘jazz”’ for next season. 


Wynn. 
COLMAN’S $40,000 GONE. 


Chicago, Oct. 1. 

When Mrs. Loye Hall Colman 
left Harry Colman, once known 
as the “King of Burlesquers,” there 
vanished with her $40,000 which he had 
accumulated in the show business. ac- 
cording to a bill for divorce filed in the 
superior court this week by Attorney 
Benjamin H. Ehrlich. 

In the bill Colman asks a decree on 
charges of desertion. They were mar- 
ried in 1911, 


COLUMBIA’S SUNDAY BILL. 


Sunday’s concert at the Columbia was both 
good and bad in spots, some of the turns run- 
ning to extreme lengths in their vehicles, tend- 
ing to slow up the running action and bringing 
the performance to the verge of tiresomeness. 
This brought the feature act, “Mimic World,”’ 
on after 4 o’clock for its long stay, and the 
audience, to some extent, became impatient and 
‘‘walked.”’ 

Parish and Peru opened the bill and gathered 
what was easily the hit of the afternoon. This 
eombination has improved wonderfully since its 
vaudéville debut here, 2nd the closing section 
called for intermittent applause after each stunt, 
the turn exiting after a half dozen well-earned 
qurtain calls. 

Gerald E. Griffin, the tenor singer, was encour- 
aged to offer three encores, selecting a string 
of Ernest Ball’s ballads for his repertoire, one 
being ‘‘Love Me and the World Is Mine.”* His 
Irish number pleased immensely and Griffin was 
given sufficient applause to warrant a speech. 

Rives and Arnold have a good routine of cross- 
fire patter, closing their skit with a comedy 
number. The material has been well written, 
and while the opening is slow, the couple soon 
had them going at the Columbia, a pretty tough 
spot for a specialty of this calibre. This team 
shows big time ability. 

Wilkens and Wilkens gathered a good sized 
hit with their dancing, but the talk about the 
farms has been worked to death. They might 
procure something original for their opening, 
for once they get started the comedy will pull 
them over. 

J. Rosamond Johnson and his Jazz Five score 
a wallop with the harmony, the musicale finale 
getting them by with ease at the Columbia, 
where that Sunday aggregation crave the jazz 
type of music, It’s a good flashy act, and 
should connect with a big time route, if it hasn’t 
already. 

Adrian, in next to closing position, didn’t 
carry sufficient strength fo. that spot. And 
Adrian, working with a quartet of assistants, 
dragged his specialty along far beyond what 
should have been his limit. The closing two 
nulibers might have been eliminated, for up to 
their introduction Adrian didn’t show enough 
to warrant their addition to the repertoire. 
Adrian suggests Henry Lewis, and has taken a 
few of his ‘bits,’ apparently with his permis- 
sion. 

Business was far above the average at the 
matinee, the house carrying within a few seats 
of capacity on the orchestra floor, with a packed 
balcony. 

Wynn. 


BUCHBINDER SLAIN BY NEGRO. 
Chicago, Oct. 1. 

Julius Buchbinder, a burlesque ad- 
vance agent, was choked to death by 
a colored inmate of an insane asylum 
in Chicago last week. Buchbinder had 
been committeed to the institution re- 
cently after having been found walk- 
ing about the streets of Chicago in 
a demented condition. 

-Buchbinder was about forty years of 
age and single. For many years he was 
employed by Hurtig & Seamon and 
last season was with the Sim Williams’ 
show on the American Circuit. 


MORETTES BREAK IN, 
Chicago, Oct. 

Morette Sisters, with the “All-Jaz 
Revue” (Irons & Clanage), have started 
a fashion in Chicago of giving pictures 
in the newspapers to burlesque people. 

Until these dainty girls’ photos began 
appearing regularly the dramatic edi- 
tors had for years passed up virtually 
all burlesque cuts. 

In one week the sister team got five, 
and now it is not uncommon to see a 
couple each week for the burlesque 
houses. 


GEO. LEON IS AFTER DIVORCE. 


Ira G. Ison, known professionally as 
George Leon, playing here with “The 
Maids of America” at the Olympia, has 
filed suit for divorce against Bessie Ison, 
of Wheeling, W. Va., charging infidelity. 

He alleges her misconduct began five 
weeks after their marriage in 1912, 


Cooper Touring Circuits. 

James “Blutch” Cooper, who recently 
recovered from a serious illness, left 
Tuesday night to make a tour of the 
Columbia and American Burlesque Cir- 
cuits to inspect his various shows. 

His first stop was Pittsburgh, where 
“The Sightseers” are playing at the 
Gayety theatre, 


JEWELRY “GYPPERS” ACTIVE, 

The installment jewelry “gyppers” 
are becoming active again, this time 
centering their attention on burlesque, 
Monday Dave Marion was served with 
judgment garnishee papers aimed at 
one of the principals in his show who 
had been “bilked” into the purchase of 
a diamond ring and whose payments 
ran a trifle behind according to hig 
agreement with the firm. 

This means that Marion will have to 
appear in court and agree to the week« 
ly payment or suffer a contempt charge, 
Marion, while mentioned in this spe- 
cific case, is but one of many burlesque 
managers who been _incove- 
nienced similarly. 

The “stunt” practiced by the bauble 
salesmen is to procure a prospective 
buyer and dazzle him with the gems, 
Once “landed” a contract is signed 
which calls for weekly payment or the 
possibilities of attachment of salary, 
When the buyer falls short on payment 
they attach his salary, realizing that 
the present day contracts are made on 
the “play or pay” plan and the manager 
is responsible to the seller. 

A few years ago a Buifalo jeweier 
attached a prominent vaudeville actor 
for the non-payment of a jewelry debt 
and the case was appealed, heard in a 
Buffalo court and the firm discredited, 
Since that the installment bauble ped- 
dlers have not been active, but appar- 
ently they are back practicing their old 
tricks again. 

Because of the Marion incident it is 
understood an order will shortly be 
issued by both the Columbia and 
American burlesque wheels prohibiting 
the admission of jewelry salesmen back 
of their stages. 


JACOBS ISSUES STATEMENT. 

Coincident with the declaration that 
the office of president of the Burlesque 
Club was vacant, so declared Monday 
evening, Henry C. Jacobs, who had oc- 
cupied that office, issued a statement 
concerning his connection with the club, 

Mr. Jacobs says the origin of the 
trouble with the club was when the 
property it is situated in received a 
dispossess notice. With no members of 
the Governing Board in the city, ex- 
cepting the officers, they held a meeting 
and decided to store the furniture. Mean- 
time new arrangements were made, the 
statement says, with the lessee and the 
club received one-half the space it fore 
merly held, at double the rent. 

Before any definite action either way 
was taken, the statement alleges, a num- 
ber of men, some of whom were not 
members of the club, and others in bad 
standing through neglect to pay dues, 
met and declared the principal offices of 
the club vacant. Upon advice of coun- 
sel this action was later rescinded and 
the matter was dropped for a while, to 
be again taken up recently. 

Mr. Jacobs says that is the whole 
story, from his side, adding that many 
members of the club have been visiting 
it seldom through complaints of neigh- 
bors of noisy language and quarrels in 
the clubrooms., 

The vacated offices are to be filled by 
the Burlesque Club at its next meeting. 


SAM HOWE SERIOUSLY ILL. 

Sam Howe, the burlesque producer, 
is in a very serious condition in & 
sanitarium as a result of neuramic 
poisoning. 

Howe was ill at his home in Brook- 
lyn for several weekre until removed 
to the sanitarium last week. 


BARTON CLAIMS BACKING. 

Charles E. Barton, general manager 
of the National Burlesque Circuit, is in 
Philadelphia this week for the purpose 
of completing arrangements to get the 
houses and contemplated attractions 
under way by Oct. 15, It is stated the 
Circuit has obtained some financial 
backing in Pennsylvania which will 
permit it to launch the project within 
the course of a few weeks. 

T. W. Dinkins, who was to have put 
two shows on the Circuit recently de 
cided that he would not do so, 
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Harry Ward is now connected with 
Morris & Feil’s office. 


“Norman B. Ward, A. E. F. (Tank 
Corps), returned last week from France, 


Sid Grauman, western theatre pro- 
prietor, is in New York for a brief visit. 


William Anthony f..guire has been 
called in to rewrite the “Frivoities of 


1919.” 


Lawrence Fein has returned from 
overseas, where he entertained the A. 
E. F. 


Ed Smith (Ed and Jack Smith) is 
now associated with the Abe I. Fein- 
berg office. 


Bert Lamont’s family has gone to his 
Western property, the Lahonton ranch, 
at Fallon, Nev. 


Bernard and Merrit have been signed 
up for abroad and wiil leave for ling- 
land about Dec. 1. ‘ 


Walter Hast has s2cured the dramatic 
rights to “A Daughter of Two Worlds,” 
the LeRoy Scott novel. 


Sam Harris, of Cohan & Harris, will 
leave the city in a few days for French 
Lick Springs to rest up. 


Claudia Coleman has been booked for 
England by Chas. Bornhaupt. She will 
leave New York June 3. 


Harold Kemp is now assisting in book- 
ing the Gordon houses, New [ingland, 
in the Keith agency. 


Ray Hodgdon has moved his office to 
the Ritchie & Cornell Building, adjoin- 
ing the Palace Theatre Building. 


Fay Aarons, secretary to Max Hayes 
for the past three years, will be married 
to August S. Sachs, in December. 


Johnny Daly has been assigned to as- 
sist Arthur Blondell of the Family De- 
bartmnt of the Keith Exchange, 


The Savoy, San Dicgo, Cal., playing 
Pantages vaudeville, has advanced its 
top price from 40 to 50 cents. 


Rae Selwyn, sister of the Selwyns, 
May return to the stage. She haa been 
absent from it for two or three years. 


The safe of the Majestic, Perth Am- 
boy, owned by Cunihan & Shannon, was 
— into Friday night and relieved of 


Arthur Horwitz, of the vaudeville of- 
fice of Horwitz & Kraus, left for Chi- 


fag0 Thursday, scouting for new ma- 
terial, 


George Hall will sail from San Fran- 
cisco Oct. 14 on the Ventura for Aus- 


lia for a tour of the Fuller vaude- 
Ville theatres, 


VARIETY 


Frank 8. Hill, formerly treasurer of 
the Columbia, San Francisco, is to be 
company manager for G. M. Anderson's 
Southern company of “I Love You.” 


Al Shayne has been engaged for Eng- 
land by Ernie Edelsten at a reported 
salary of $450. He will play out his 
present vaudeville bookings. 


Freeman Bernstein hied himself to 
Kentucky last week. There was some 
mention of 25,000 acres of oil land, and 
Freeman wants to get “in” on the stuff. 


The Strand, Dorchester, Mass. at 
present playing pictures, will change its 
policy to split week vaudeville of four 
acts, two shows daily, commencing Oc- 
tober 13. 


Sunday concerts started at the Cres- 
cent, Brooklyn, last Sunday. Eight acts 
booked by Joe Eckl are being presented 
with a feature picture. Three shows are 
given. 


Due to the printers’ strike, which be- 
came effective Wednesday, the programs 
for the New York Hippodrome are being 
printed in Philadelphia. The Hip orders 
90,000 programs weekly. 


Henry Marcus returned last week from 
France, where he has been entertaining 
the American soldiers. Mr. Marcus was 
one of the first to go abroad as an en- 
tertaining unit and one of the last to 
return to this country. 


Treat Mathews, connected with Alf. 
Wilton’s office for the past three years, 
will start booking on his own Oct. 6. 
Mathews will specialize in material for 
the Keith Family Department. 


Dayton Stoddard, general press repre- 
sentative for Henry W. Savage, resigned 
his position Monday tc accept -a road 
job ahead of one of Arthur Hammer- 
stein’s productions. 

Milton Hochenberg left the Orpheum 
Circuit publicity department, with which 
he has been connected for three years, 
Saturday. He intends establishing him- 
self as a vaudeville sketch writer. 


A midnight show will be given at 
Loew's Avenue B, October 4, in which 
the Russian Cathedral Quartet and the 
Balalaika Orchestra will be the extra 
added attractions. 


The home of Will H. Philbrick, at 
Freeport, L. I[., was robbed last week 
while the family was away. About 
$2,500 in cash and Liberty bonds 
amounting to $3,000 are said to have 
been stolen. 


The auction of seats for the Fidelity 
League benefit at the Century, which 
was to have taken place at the Amster- 
dam on Thursday afternoon, has been 
postponed until next Tuesday afternoon 
at 3:30 o'clock, 


Bayonne, N. J., just across the river 
from New York, has three vaudeville 
theatres vihis season, They are the 
Opera House (Feiber & Shea), Strand, 
split week (Moss-booked), and Lyceum 
(independently booked). 


Sophie Tucker lost an earring in Wil- 
mington, Del., last Saturday while play- 
ing there with “Hello Alexander.” The 
stone is claimed to be worth $2,500. There 
is no suggestion of robbery, and no at- 
tempt to gain publicity. 


Marcia Van Dresser will head the 
cast of Richard Ordynski’s production 
of “Fair Helen,” by Austin Strong and 
Charles Hanson Towne, founded on Of- 
fenbach’s operetta of the same name. 

Henrietta Crossman will be presented 
in a new comedy drama, the work of 
Staniey Dark and Eva Dennison, en- 
titied “The Critical Moment,” by Dave 
Weiss, Inc. The show will go inte re- 
hearsal next Monday, 


Mrs. John Gallerini, wife of Gallerint 


(Gallerini and Son), and mother of the 
Galierini Sisters, is returning from Italy 
after ten years’ absence. She is bring- 
ing back four of her children who have 
been educated in the Italian conserva- 
tories, 


Ben Fuller and family sailed for Eng- 
land on the Mauretania Thursday. Mr. 
Fuller, who is the owner of the Fuller 
circuit in Australia, will remain about 
four months in London. Ben Fuller, Jr., 
who accompanies his father abroad, will 
return to this country in the spring. 


The Feiber-Shea Grand, at Akron O., 
has Dell Rochelle as manager; Bernard 
Kearney is manager of the firm’s Park, 
Youngstown, and T. H. Waltenbaugh is 
managing the Grand, Canton. L. B. 
Cool continues for the firm as general 
district manager. 


Bert Levy, who has resided at the 
‘Hippodrome for the past two years 
(twice daily), accompanied by his “Bert- 
Levygraph,” has been booked for a tour 
of England, commencing next June. The 
deal was arranged by Ernest Edelsten. 
This will make his fourth tour of Eng- 
land. 


Chas. F. Hanlon, trustee of the estate 
of the late Anna Held, Monday turned 
over to her daughter, Anna Held, Jr., 
$59,000 as money due her from the sale 
of certain properties. The balance of 
the money, which will total over $200,- 
000, will be given to Anna, Jr., on her 
25th birthday, next May. 


Wm. Courneen, a stock actor, has 
brought suit against the Raleigh Hall 
Hotel for $1,000, alleging that he placed 
his trunk in the hotel for safe keeping 
while he was on the road and it was 
lost. Ivan Maginn is Courneen’s attor- 
ney. 

Wilfred Berrick and Lilly Dean Hart 
are returning to the stage after an ab- 
sence of two years. Berrick was the fat 
boy in Lasky’s “House Boat” and sev- 
eral of Gus Edwards’ acts. Miss Dean 
is the daughter of Rf. F. Dean, a promi- 
nent newspaper man. 3 


The Keith Agency last week refused 
to release Olson and Johnson from 
vaudeville contracts to accept an en- 
gagement in the new revue for the new 
Capitol on Broadway. The Capitol is to 
present pictures and a musical show at 
50 cents top. 


Jack Leffingwell and his wife, who 
were assisting Ben Atwell in the pub- 
licity department of the Capitol Theatre, 
resigned positions last Saturday. Lef- 
fingwell is going on the road ahead of 
a dramatic show. Bessie Mack will join 
Atwell as his assistant next Monday. 
Miss Mack has been in the Shubert pub- 
licity department for seven years 


Several of the Palace Theatre bunch 
have taken advantage of the reduction 
of membership rates in the New York 
Lodge of the Elks and have put in ap- 
plication for membership. The new rate 
is $50, and the following want to get 
in under the barrier: John McKee, Sam 
Kenny, George Poli, Tommy Gray and 
John Liddy. 


Clarence Gaskel celebrated the anni- 
versary of a wound received Sept. 29, 
1918, by a dinner at his home, Monday 
evening. The guests of honor included 
Major Ray Hodgdon, Lt. Walter Hoban 
(famous as the creator of the “Jerry On 
the Job” cartoons), Leo Fitzgerald, Eddie 
Miller, Sam Kenny, Tim O’Donneii, 
Jimmy Percell and Tommy Gray 


The lessees of the property on which 
B. S. Moss’ Hamilton Theatre is located 
are named as defendants in a $25,000 
damage suit begun by Lucy Weigand 
last week in the Supreme Court, in 
which she alleges she was injured when 
changing her seat in a darkened theatre 
through negiigence on the part of the 
defendants, known as the Lafayette 
Leasing Co, ™ 


if 


The Mcintyre and Heath show hag 
been set back one fay, opening next 
Tuesday instead off Monday, at the 
44th Street. The complete cast of prine 
cipals as announced includes Sophig 
Tucker, Vivian Holt, Lillian Rosedale, 
Gabrielle Gray, Jean Tyne, Rosie 
Quinn, Mabel Elaine, Chie Barrymore, 
Dan Quinian and Earl Rickard. 


A shortage in rehearsal halls, at least 
in the Times square section, is the lat. 
est wrinkle to vex stage directors. The 
cause came 4ibout with the renting of 
Pryant Hall in entirety by strikers in 
the miilinery trades, Millinery hat sewe 
ers are asking $100 weekly. The place 
can accommodate half a dozen come 
panies for rehearsals, 


Before Judge Rosalsky in General Ses« 


siong Thursday was the driver of the 
hotel bandits’ car, Thomas Burke, for- 
merly chauffeur for Bert Levy. Burke 
pleaded guilty. Mr. Levy appeared be- 
fore the court pleading for leniency. The 
artist is of the impression the young 
man was led astray through promise of 
wealth by his companions in crime. 


_ Nate Leipzig the card trickster, will 
perform the function of host at the 
Capitol Theatre on its opening. Hig 
work will be a novel innovation, as he 
will work about the lobby and foyer do- 
ing his card tricks and other entertain- 
ing, prior to the rise of the curtain. He 
will also do a stage specialty in connec-« 
tion with the Wayburnm Revue. Two 
years ago Leipzig was doing his card 
specialty with the “Ziegfeld Frolic” on 
the Amsterdam Roof. 


Suit filed in Chicago by Bert E. Colt- 
yer, publisher of Collyer’s Eye, against 
the Jackson Theatre Co., lessees of the 
Studebaker, charges that Collyer bought 
seats for a performance and found they 
were directly behind a pillar which cut 
off his view of the stage. Asking the 
box office to change them, he was told 
all seats had been sold. Then he de- 
manded a refund. This was refused 
and he alleges that he was humiliated 
by the “impertinent language” of the 
theatre representatives, 


The King and Queen of Belgium may 
be present at the Hippodrome per- 
formance tonight (Friday). The orig- 
inal plan for entertaining the royal 
guests was scheduled for next week, but 
through the illness of the President, the 
rulers will remain for a few days in 
New York before going to Washington. 
The programme of entertainment is 
subject to the vise of the State Departe- 
ment, the visitors being guests of the 
government. 


Words misconstrued in wire trans- 
mission between Chicago and New York 
this week sounded like a murder mys- 
tery lurking in Manhattan. Subsequent 
to Mary Jepp, principal with Cohan & 
Harris company, playing “The Aquittal” 
at the Grand, Chicago, inadvertently 
leaving a part of the manuscript of the 
rol of Nellie, she wired home: “Left 


part of Nellie on the library table, send . 


same immediately.” Sufficient expla- 
nation and evidence had to be brought 
forth before the wire was delivered to 
the designated party. 


Muriel Young, the 16-year-old daugh- 
ter of Mrs. Arthur P. Eggleston, a Bos- 
ton proprietor of a chain of theatres in 
Springfield, Mass.; Vineyard, -dass., and 
her own city, was found here by Mary 
Hamilton, a New York policewoman, 
after an absence of se.-1 1 days from 
her home. The girl had run away from 
boarding school afte. an auto accident, 
which had marred her beauty. She 
could not wear to face her fellow-stu- 
dents after the disfiguration to her fea- 
tures. Mrs. Eggleston is sending her 
daughter to a hospital for a skin graft- 
ing operation in effort to -aatore her 
beauty, 
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BOARD SETTLES MANY STRIKE CASES 


Satisfactory Cash Settlements Are Made in Some Instances— 
No Decision Reached in Reinstatement Cases Against 
Charles Coburn and “The Better ’Ole”’—Few 


Decisions Against Equity Members. 


The second meeting of the special 
joint P. M. A.-A. E. A. Arbitration Com- 


mittee was held in the Cohan & Harris 
office Monday night. The session lasted 
three and a quarter hours. 

Twenty-eight cases of Equity mem- 
bers who lost their places as a result of 
the strike were listed for consideration. 
Cash settlements were awarded Mar- 
garet Forrest and Dorothy Tierney in 
their complaint against Chas. Emerson 
Cook. Both were members of “An Inno- 
cent Idea” and walked out at the be- 
ginning of the strike. Applications were 
made for reinstatement, which Emerson 
refused. Emerson, who was present, 
agreed to pay Miss Forrest and Miss 
Tierney, in lieu of reinstatement, which 
the committee accepted. The commit- 
tee would not state the exact amount 
agreed upon. 

A cash settlement was also agreed to 
by William A. Brady in the case of Neda 
Harrigan and Madeline King, formerly 
of “9.45.” 

The case of Billy Clark, of John 
Cort’s “Just a Minute,” was disposed of 
by Cort offering a cash settlement, which 
Was accepted. 

The committee, consisting of Sam 
Harris and Arthur Hopkins for the P. 
M. A. and Grant Stewart, John Emerson, 
George Stewart Christie and John West- 
ley for the Equity, could reach no agree- 
ment on the cases of Helen Tilden, 
Olive Reeves Smith, Henry Warwick, 
Ed Taylor and Eugenie Young against 
Chas. Coburn. The complainants were 
members of “The Better Ole,” and Co- 
burn refused to reinstate them folowing 
the strike. 

Inasmuch as Coburn refused to make 
a cash offer, considered fair by the 
committee, these cases and that of Eddie 
Garvey of “Listen Lester,” aiso unset- 
tled, will be submitted to an umpire to 
be selected by the joint committee. The 
decision of the umpire will be final and 
Cort must abide by it. 

In the matter of Garvey, Cort offered 
to place him in a No. 3 road company of 
“Listen Lester” at the same salary he 
received before the strike. The offer 
was turned down by Garvey and the 
committee. 

The cases of James Cathrow and 
Clara Palmer, of Arthur Hammerstein’s 
“Sometime,” were decided against the 
Equity members. The Equity, however, 
agreed to pay Cathrow and Miss Palmer 
a lump sum, inasmuch as the Equity 
members of the committee considered 
the complainants had a “moral” case, 
although the Equity representatives 
concurred with the P. M. A. committee- 
men in the adverse decision. 

The case of Cyril Chadwick, who 
claimed he had been engaged by Wilner 
& Romberg for the “Magic Melody” and 
his part cut to nothing, causing him 
(Chadwick) to quit, was placed on the 
table for further consideration. 

Another meeting of the joint commit- 
tee will be held later in the week. 

Augustus Thomas was not present, 
the committee having decided late Mon- 
day afternoon it could settle all matters 
under discussion without the presence 
of a referee. 


Cobb Show at Belmont. 
_ “Boys Will Be Boys,” a new comedy 
by Irvin Cobb, will be the attraction at 
the Belmont, opening Oct. 13. The show 


is being produced by Joseph Hart. It 


will stay but three weeks, as the house 
will be renamed the Parisene and will 
open around Nov. 1 witha special French 
show. 

Mr. Hart secured the theatre because 
of the house shortage on Broadway. 


A. E. A. “STICKERS.” 


Every member of the Actors’ Equity 
Association will receive a dozen “stick- 
ers,” measuring four by five inches, and 
containing the emblem of the A. E. A. 
printed in blue on a white field, during 
the week, 

The “stickers” will be accompanied 
by a letter from the Equity explaining 
they are to be pasted on trunks and 
baggage of Equity members’ while 
traveling. The emblem on the Equity 
“sticker,” for which e copyright has 
been applied for, somewhat resembles 
a four-leaf clover. On each one of the 
leaves is a large “A,” and in the centre 
a large “E.” No matter which way the 
sticker is placed, the words A. E, A. 
are easily discernible. 

It is understood the P. M. A. has 
raised objections to the Equity mem- 
bers using the “stickers” on their bag- 
gage. At the Equity office the report 
was confirmed. It was stated the ques- 
tion was to be thrashed out at the meet- 
ing of the Arbitration Board scheduled 
for last night at the Cohan & Harris 
office. 

One of the reported objections of the 
managers’ association to the stickers 
was that the P. M. A. had heard the 
I. A. T. S. E. (stage hands) might find 
it convenient to mislay trunks of ac- 
tors not belonging to the Equity and 
presumably holding membership in the 
Actors’ Fidelity League. When this was 
brought to the attention of an Equity 
official, he stated he had heard no such 
report, but in the event that a union 
stage hand should purposely mislay a 
trunk of a non-Equity member and the 
failure of the non-Equity member's bag- 
gage to arrive should prevent the show 
from going on, the whole cast, whether 
Equity or not, would be inconvenienced 
by not playing. The Equity official 
added that in view of the foregoing he 
did not helieve any union stage hand 
would practice discrimination whether a 
trunk contained an Equity sticker or not, 
and if the practice started steps would 
be taken to stop it. 


Coburns’ Play Oct. 27. 


“And All the King’s Horses,” the labor. 


and capital play written by Louis Ans- 
pacher, to be produced by the Coburns, 
will have its premiere in Baltimore on 
Oct. 27. 

Those engaged to play the principal 
roles are Katheryn Kidder, Tyrone 
Powers, Howard Kyle, Alice Wilson and 
Lark Taylor. 


ABE LEVY SELLS OUT. 


The firm of Levy & Plohn is no longer, 
Abe Levy having sold his interest to 
Edmund Plohn, the brother of Max, who 
was interested with Levy in a number of 
small attractions on tour. 

Eddie Plohn was the treasurer of the 
Cohan & Harris theatre, but resigned 
that position to become associated witb 
his brother. 

Levy will devote all of his time for the 
present to his production. “The Little 
Whopper.” 


VARIETY 


LEETA CORDER GIVES TIP. 
Indianapolis, Oct. 1. 

Leeta Corder, prima donna of “The 
Passing Show,” is figuring in a murder 
mystery that has baffled the police and 
detectives of Chicago. A “tip” given by 
the unusually attractive singer while 
“The Passing Show” was appearing at 
the Murat here may be the means of un- 
raveling the tangled threads of the 
crime. 

Elias H. Purcell, wealthy composer 
and real estate holder, of Chicago, was 
found dead, bound to a chair in his 
apartments there. Miss Corder, divorced 
only two months ago from Tom Purcell, 
violinist and son of the dead man, had 
lived at the PurceM™ home five years 
while she was the daughter-in-law of 
the murdered composer. 

Through her knowledge of the fam- 
ily’s affairs she was able to give infor- 
mation which the authorities believe 
will go a long way toward the recovery 
of a large quantity of missing Liberty 
Bonds and other securities held by the 
elder Purcell, and thus pave the way for 
solution of the crime.- 


PURCELL IN “CALL A TAXI.” 

The Shuberts have secured from A. H. 
Woods the rights to “Call a Taxi” in 
which Woods originally planned to star 
Bernard Granville. Charles Purcell will 
be starred in the piece by the Shuberts 
and there is a possibility that Robert 
Pitkin will be in the cast. Rehearsals 
are to start within the next 10 days, 
Purcell in the meantime playing in 
vaudeville. 


WHOLE TROUPE FIRED. 
Chicago, Oct. 1. 
The entire central company of “Scan- 
dal” has been given its two weeks’ 
notice and a new cast engaged after a 
scout had been sent out to report on 
the performance. 


HAMMERSTEIN’S 0. K. MUSTACHE 


Arthur Hammerstein removed his 
mustache Monday, but found that nearly 
everybody recognized him. 

Since he was but recently married 
again, it was intimated the censoring of 
his “brush” was an Official order. He 
claims that isn’t so, explaining that so 
much gray appeared he started to look 
like the “Silver King.” 


$2 NOW POPULAR PRICE. 


The $2 scale for legit theatres is now 
popular prices, according to a produc- 
ing manager. 

With theatre admissions running to 
$3.50 in many instances and $3 becom- 
ing common, the manager added that 
$2 now looks cheap. 


“JIM’S GIRL” PLAYED. 
New Haven, Sep‘, 30. 

“Jim’s Girl,” a comedy of returned 
soldier life written by Thomas J. Gray 
and Ear] Carrol, opened at the Hyperion 
Monday night, the local stock players 
making an excellent impression with it. 
This play was accepted originally for 
production by Cohan & Harris, but re- 
leased to stock because of it having a 
theme similar to that of “The Five Mil- 
lion.” 

Several road managers are reported 
interested in the local showing, especi- 


jally since it can be sent on tour with 


little expenditure. There is but one set, 
the show having a cast of 11 players. 


“My Lady Friend” Is Musical. 


The next stage effort to carry the 
name of Harry Frazee is “My Lady 
Friend,” to have its premiere Oct. 13, 
carrying Clifton Crawford in the fea- 
tured role. 

It is a musical farce. 


SIR ALFRED BUTT IN PARIS. 
Paris, Oct. 1. 
Sir Alfred Butt is here on a visit of 
inspection to his new theatre in the Rue 
Mogodor. 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


BAGGAGE RATES JUMP. 

By virtue of an order issued by the 
United States Railroad Administration, 
Sept. 20, and made public last Friday by 
the New York office of the Administra. 
tion, theatrical companies ‘containing 
less than 25 people will have to pay 
eight and one-third extra fares to ob. 
tain a baggage car, beginning Oct, = 
instead of six and two-thirds extra fareg 
as heretofore. 

A company of less than 25, using a 
baggage car, playing week stands with 
an average jump of $10 railroad fare per 
capita, in a season of 40 weeks, will 
have to pay $650 more this season for 
a car than last season. A company of 
less than 25, playing one nighters with 
an average weekly railroad fare expense 
of $20 per capita, similarly playing a 
40 weeks’ season, will be proportionately 
doubly affected. The average jump of 
the smaller one-night attractions figures 
about $2.50 a night, or about $15 weekly 
per head. 

Under the new ruling the extra fare 
expense for these smaller road com. 
panies will average about $25 weekly, 
or on a 40-week season basis, around 
$1,000 for the tour. 

The present rules of the Railroad Ad. 
ministration, calling for a free baggage 
car for companies carrying 25 people 
or over, except in the New England 
section, where 50 fares must be pur- 
chased to obtain a car, remain the same 
as heretofore. 


ERLANGER’S MAYFLOWER OPENS, 


‘Providence, R. I., Oct. 1, 

A. L. Erlanger’s Providence theatre, 
Mayflower, renamed from the former 
Colonial, opened Monday as a first-class 
legit theatre, to a capacity house. 

The attraction was John Cort’s “Just 
a Minute,” a néw musical comedy, pro- 
nounced a success, 

The Mayflower is managed by A. M, 
Sheehan. Many floral tributes to the 
new management were on display. 

The Colonial formerly played bur- 
lesque. Since purchased and renamed 
by Erlanger, it has been reconstructed, 

The Cort show is tuneful, has capable 
principals and a near perfect chorus. 


“BETTY BEHAVE” STARTED. 


The Hugo Reisenfeld and Harry B. 
Smith play, “Betty Behave,” started 
rehearsal this week. 

Its music will be published by Water- 
son, Berlin & Snyder. The same firm 
has the publishing rights to the score 
of the Nora Bayes show, “Ladies First,” 
and the Joe Weber production of “The 


Little Blue Devil.” 


“NOTICE” FOR TOM LEWIS. 


Tom Lewis received his notice from 
the Shuberts Tuesday afternoon. It 
calls for his due withdrawal from the 
current Winter Garden show. 

Lewis was rather active in the recent 
strike and while his services were ap- 
parently satisfactory on the stage, it 
is believed some internal trouble is the 
cause of the service of his. notice. 


NEW “PASSING SHOW” OPENING. 
The Shuberts’ new “Passing Show” 
(of 1919) will have its premiere Oct. 18 
at Poli’s, Washington, D. C. 
The production is designed for the 


Winter Garden, New York, to follow 
the “Gaieties” after the latter's three 
weeks there. The “Gaieties” will take 


to the road when leaving the Garden. 
No especial selection has been made to 
succeed Nora Bayes in that show. Her 
place and spots in the performance 
will be filled in with vaudeville acts. 


“Dream Girl’ Copyrighted. 
Wm. Klein, attorney for the Popular 


Producing Company, sent a letter to 
Edwin MacGregor Monday, notifying 


him that his clients had copyrighted @ 
musical production entitled “The Dream 
Girl,” July 24, 1919, and advised him 
to be guided by this information with 
respect to producing a musical version 
of “The Road to Yesterday” under the 
same title. 
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VARIETY 


THEATRE GUILD $40,000 WINNER 


“JOHN PRODUCTION 


They Made Their Start With Less Than $1,000—Actors Only 


Got 


$25 a Week—Big Hit at Once, and Has 


Drawn $150,000—Co-operative Organiza- 
tion Clears Over 25 Per Cent. 


“John Ferguson” at the Fulton last 
gaturday night broke the house records 
for receipts. The gross was $1,876. The 
attraction is now in its 25th week in New 
York, and ¢ompletes a half year’s run on 
Saturday of next week, after which it 
Jeaves town to be replaced by “Five 
o’'Clock,” « new comedy by Frank Bacon, 

“John Ferguson” is a theatrical freak 
if there ever was one. The script is 
reported as having been turned down 
py David Belasco, and while there is 
nothing interesting particularly in that, 
the subsequent success of the show un- 
doubtedly has all the elements of a bit 
of fiction. 

“John Ferguson” as a production, pro- 
duced by the Theatre Guild of America, 
opened at the Garrick, New York. The 
cost of staging the piece, including 
scenery and costumes, was exactly $984. 
During the Garrick engagement the 
members of the cast all worked for $25 
a week. The run at the Garrick was 
originally intended for two weeks. 

The closing date had been advanced 
from week to week. Finally Walter F. 
Wanger made jhe Theatre Guild a prop- 
osition of a guarantee of $2,500 weekly, 
which was accepted, and he moved the 
piece to the Fulton, which he had ob- 
tained for a nominal rent during the 
summer. His interest in the show 
ended Sept. 1, after which the Theatre 
Guild again took hold of the produc- 


tion and is now running it on a per- 
centage basis at the Fulton. 
When Wanger brought the piece to 


the Fulton the gross expense of the com- 
pany, advertising, stage hands and all 
incidentals was $1,500 a week. The The- 
atre Guild was getting a profit when re- 
ceiving $2,500 for the cast and produc- 
tion alone. In the 25 weeks’ run of the 
heavy the gross has averaged over $6,000 
weekly. The gross on the run thus far 
is more than $15,000, of which the The- 
atre Guild has received sufficient to 
show a net profit of over $40,000 in pro- 
duction. 

Its run and popularity in New York 
have brought the piece the very best 
route issued in years from the Klaw & 
Erlanger office. The attraction on leav- 
ing New York will no. travel West of 
Chicago and all of the big holidays are 
to be played in big cities. 

The opening date outside of New 
York is at Hartford, Oct. 13 (Columbus 
Day). 

“Five o’Clock,” the new piece by Frank 
Bacon, which comes into the Fulton 
Oct. 13, is to be the initial production 
made by Walter F. Wanger since his 
telease from service. In the cast will 
be Tim Murphy, Paul Everton, Lester 
Austin, Paul Porter, Pierce Benton, 
Russell Byron, Alberta Burton, Vivian 
Ogden; Gertrude Maitland, Jos. Con- 
years, Sars Edwards, Mina Gleason and 
Robert Schilling. The staging is being 
done by David Burton. 


RIGHTING BOOKING CONDITIONS. 


Booking conditions should resume 
normal proportions by Nov. 3, is the 
belief in the two big routing offices of 
the legitimate. Just now there are any 
humber of shows sewed up and unable 
to secure time, due to the tremendous 
rush of attractions. 

This rush has so clogged the time 
around the Eastern territory it is almost 
impossible for an attraction to get an 
pening date without jumping from 600 
to 1,000 miles for it. This condition will 


be cleared up the first part of Novem- 
ber by the moving westward of the at- 
tractiongs now hovering about the East. 
This will give the regular run of attrac- 
tions a chance to get time. 

Oliver Morosco is in about as bad a 
condition as any of the producers. At 
present he has five attractions unable 
to move, because time cannot be secured. 
They are two additional companies of 
“Civilian Clothes,” the Francis X. Bush- 
man show; “Seven Miles to Arden,” the 
new Charlotte Greenwood piece, “Linger 
Longer Letty.” 
playing “Please Get Married,” is being 
forced into the one-night stands to keep 
going. 


Brown Suing Cecil Cunningham. 

Chamberlain Brown has started a suit 
against Cecil Cunningham to recover 
$175 due him for having secured “The 
Greenwich Village Follies” engagement 
for her. Miss Cunningham was served 
with the papers through Edw. W. 
Drucker, acting for the agent. 


MacGREGOR-ERLANGER PLANS. 


The plans of Edwin MacGregor pro- 
vide for the production of seven shows 
the early part of this season, in asso- 
ciation with A. L. Erlanger. 

The first to get away will be “Haunt- 
ed Pajamas,” a drama by George C. 
Hazleton and Percy Elliott, in which O. 
P. Heggie will be featured. Then will 
come “Self-Defense,” a melodrama by 
Myron B. Fagan. Upon the completion 
of this piece he will begin work on “The 
Sweetheart Shop,” a musical comedy by 
Ann Caldwell, with the music by Hugo 
Felix. Then will come “The Dream Girl,” 
a musical version of “The Road to Yes- 
terday,” with the score written by Vic- 
tor Herbert and the book furnished by 
Rida Johnson Young. 

The next in order of production will 
be “Her Birthright,” a comedy drama by 
Edward Peple, which will be the fore- 
runner of “A Bit o’ Love,” a three-act 
comedy by John Goldsworthy, the Eng- 
lish playwright. 

The final production to be done will 
be a musical version of “A Pair of 
Sixes,” with book and lyrics furnished 
by Otto Hauerbach and Louis Hirsch. 

All of the shows will be produced un- 
der the personal direction of Mr. Mac- 
Gregor. 


PRE-SEASON AT BELMONT. 

The Belmont may Lave a short season 
preliminary to the opening there of the 
French company in November. The 
scarcity of theatres in New York make 
it inadvisable for the keeping of the 
house dark, when the rental cost, at 
least, can be picked up for five or six 
weeks prior to the advent of the French 
company there. 

Lyle Andrews would not state what 
attraction was coming in, but admitted 
that he had been arranging for a show 
to take the house. 


CLEVELAND, TWO-WEEK STAND. 


Cleveland, Oct. 1. 

It is reported “Jack O’ Lantern” and 
“Chu Chin Chow” are coming to Cleve- 
land to remain two weeks each, 

What further lifts the city out of 
the one-week stand classification is 
that Belle Baker, at Keith’s Hippo- 
drome, is now in her second week there 
as the headliner. 


The Morosco company,. 


“THUNDER” REPORTED CLOSING. 


The initial venture of John Golden as 
a lone producer is to be no more after 
the night of Oct. 11, when “Thunder” will 
pass from the stage of the Criterion to 
make room for the George C. Tyler pro- 
duction, “A Young Man's Fancy.” 

“Thunder” wili have a run of exactly 
three weeks in New York when it closes. 
The piece was heavily “panned” when 
it opened and the only thing that saved 
its life was that the brokers had bought 
in advance. The buy was for 308 seats 
a night, with a 20 per cent return. This 
buy guaranteed the house about $600 a 
night on the lower floor. Imfhediately 
after the first night a “dump” was made 
to Joe Leblang of the balcony, which 
brings another $300 a night, so that the 
show, although a failure, was getting in 
the neighborhood of $1,000 a night, de- 
spite the bad notices. 

At the Golden office it was stated yes- 
terday that in all likelihood the piece 
would not go on tour, but would be sent 
to the storehouse. 


ARGUMENT FOR SPECS. 


Arguing that the anti-ticket speculat- 
ing ordinance limiting ticket brokers to 
but a 50c. overcharge on theatre paste- 
boards, is unlawful, Louis Marshall, at- 
torney for Leo Newman and Louis Co- 
hen, the ticket brokers, held that the 
ordinance is not authorized under the 
State laws or city charter and is un- 
constitutional on the ground that there 
is a penal offense stipulated; the only 
law making body which has the right 
to stipulate a penal offense being the 
State Legislature. 

This is a test case. The defendants, 
Newman and Cohen, were found guilty 
under the ordinance but were given 
suspended sentences pending the ap- 
peal. 

Judge Rosalsky, sitting in the Court 
of General Sessions, reserved decision. 


“MIDNIGHT” STARTS IN WEST 


Indianapolis, Oct. 1. 

“Midnight,” the new play by Sam- 
uel Janney and Mr. and Mrs. Ed- 
ward Delaney Dunn, started on a road 
tour at Ensglish’s, Sept. 25-28. The play 
was given its premiere at a short run 
at Wilmington, Del., several months 
ago. Changes made since in lines and 
cast make its local showing practically 
the opening. The play is a mystery 
melodrama. 

The ingrate nephew-heir of a wealthy 
and aged man is murdered under grue- 
some circumstances in the first act. The 
remainder of the play deepens the mys- 
tery and then untangles it in exciting 
faskion in the last minute of the last act. 

Pauline Lord is delightful. Phillip 
Leigh, Edward Emery, William Ingersol, 
Frank Kingdon, Joseph Sweeney, Curtis 
Benton, Jesse Dillars, Edmund Elton 
and Melton Clodah are the cast. 


ACTORS’ MEMORIAL DAY PLANS. 


Daniel Frohman, president of the 
Actors’ Fund of America, announced 
last week that committees are al! formed 
and ready to go to work putting across 
the actors’ national memorial campaign 
which ends Dec. 5, Actors’ National 
Memorial Day. 

In these cities there are 91 theatres. 

E. V. Babcock, Mayor of Pittsburgh, 
heads the committee in that city, the 
first Mayor to agree to serve. 


“Lost Leader” at Greenwich Village. 


“The Lost Leader” will probably suc- 
ceed “Katy’s Kisses” at the Greenwich 
Village Theatre, It is an English piece, 
with the American rights now heli by 
Frank Conroy. 


“Love for Sale” Oct. 6. 

The Jos. M. Gaites-Jules Aronson 
production of “Love for Sale” with 
Kitty Gordon and Jack Wilson will 
open next Monday at Harrisburg, Pa. 


Thomas’ Play Called “Kentuck.” 


The name of the new Augustus 
Thomas play that Arthur Hopkins has 


in rehearsal in “Kentuck.” 


'13 
LESTER ALLEN HEARING. 


George White’s application for an in- 
junction to restrain Lester Allen, one 
of his principal comedians in the “Scan- 
dals of 1919,” from appearing in Gilbert 
M. Anderson's forthcoming production, 
“The Frivolities of 1919,” was argued 
before Justice McAvoy in the Supreme 
Court Tuesday, the court reserving de- 
cision. Allen, who was with the “Scan- 
dals” show at $175 weekly salary for 
the season, handed in his two weeks’ 
notice Sept. 18, and was engaged by 
Anderson at double the salary. 

White’s aftorneys, arguing that Al- 
len's services as a comedian were 
“unique and extraordinary,” in legal 
parlance, were answered by Henry J. 
Goldsmith, of H. J. & F. E. Goldsmith, 
counsel for Allen, that this should have 
been no reason for hiding their client 
in the company billing instead of fea- 
turing him. Allen's real grievance lies 
in the fact that, after he was out of 
the production for about five perform- 
ances through illness, he returned to 
find his “business” and the “fat” lines 
it entailed were cut considerably to 
make room for Lou Holtz, who had 
joined the show during Allen’s enforced 
lay-off. 

Decision on the appeal is expected 
within the fortnight. 


MOOSER FINDS A PLAY. 


George Mooser is back in town, after 
having journeyed to the coast en route 
to China. While waiting for his boat 
to take him to the Orient Mooser re-« 
ceived the manuscript of a new play 
written by Dorothy Donnelly entitled 
“Verboten” (“Forbidden”), which re- 
quires a cast of 15 men and 5 women, 
He postponed his sailing until February 
and hastened back to New York to put 
the play on at the earliest moment, in 
association with Walter Hast. 

Mooser is no longer connected with the 
management of Bertha Kalich. 


REWRITING “ODDS.” 


“What's the Odds,” the Shannone- 
Bennett musical version of “Checkers,” 
will not adorn a rostrum for the next 
few weeks, the producers having decided 
to have the piece rewritten prior. to its 
New York production. 

Edgar Allan Woolfe wrote the piece. 
Shannon & Bennett, after a few weeks 
in the “sticks,” decided the first act 
would have to be rewritten. The pro- 
ducers are now negctiating with the 
author to procure his permission. 


SHUBERTS IN FORDHAM. 


The Shuberts are reported interested 
in the acquisition of a theatre site in 
the Fordham section of the Bronx, 

This neighborhood is attracting the 
attention of most of the theatrical mag- 
nates. A building boom is expected 
when the trade resumes its normal funce 
tioning. 

The Keith interests are building at 
Fordham road and Valentine avenue, 


Feakins Managing Forbes- Robertson. 

William B. Feakins will manage Sir 
Johnston Fvurbes-Robertson’s lecture 
tour when the star arrives in America 
next month. The tour will embrace the 
Eastern and Middle-Western principal 
cities, Shakespearean subjects forming 
the basis of the topics dealt with by the 
lecturer, 

Forbes-Robertson and his wife, Ger- 
trude Elliott, are due to leave London 
Oct. 11, 


“ “As You Were” in Rehearsal. 


“As You Were,” the London Pavillion 
success, the American rights of which 
are controlled by E. Ray Goetz, will 
go into rehearsal Oct. 5. 

Sam Bernard, Irene Bordini and 
Echlin Gayer will be the principals of 
the American production. The show 
will open in Washington, D. C., about 
Noy. 1. 


John L. Golden’s “Bumbo.” 


John L. Golden will produce shortly a 
play called ‘Bumbo the Brave.” 
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VARIETY 


WITH ATTRACTIONS WAITING, 
ARE OPEN NEXT WEEK 


Belasco Only House to Stay Closed—It Is Waiting for Le- 


nore Ulric in a New Mystic Play—‘“Follies” Still Leads 
Musical Shows, With “The Jest” Leading the 


Dramatic—“Clarence” Now Ahead of All 


Comedies in Takings—Weak Ones 
Going—Premieres Next Week 
and After. 


With something like 25 new attrac- 
tions awaiting an opportunity to come 
onto Proadway. the house shortage 
pressure is expected to be somewhat 
alleviated with the inward rush of 
plays next week and listed for the week 
of October 13. No fewer than a dozen 
plays will debut within the next 10 
days and by then every theatre on 
Broadway will have been opened with 
the exception of the Belasco, now an- 
nounced to open with Lenore Utric in 
a play of mystic Orientalism. The 
Century is going dark, too, this week 
waiting for the premiere of the reput- 
ably sensational “Aphrodite.” 

But with the inrush of new offerings 
partially made possible through with- 
drawals of the weaker attractions, 
Other new things will] still be watching 
for an opening and chaffing at road 


congestion. There is no doubt now 


that more independent or small pro- 
ducers have entered the production 
field in greater number than ever be- 
fore. Some of these managers have al- 
ready opened their shows on ihe road, 
hoping for a break which will send 
them into the Broadway running. 
Among those men there has been ex- 
pressed the sentiment that a check 
should have been called in light of the 
house shortage and that they should 
have been warned to hold off by the 
controllers of the big circuits. The lat- 
ter, however, have been as much in the 
air as any and blame congestion both 
in New York and the road upon the 
strike. 

That may be correct in some meas- 
ure, but of more importance is the con- 
tinued success of last season’s record- 
breaking crop of winners. That con- 
dition, combined with a larger percent- 
age of new shows which are money- 
getters, about tells the story. 

Business last week ran true to pre- 
diction in that big grosses were the 
rule. Ziegfeld’s “Follies” is breaking 
precedent by its stay at the New Am- 
sierdam and holding te a pace of more 
than $28,000, will continue on indefi- 
nitely. It leads the musical shows, 
with the “Greenwich Village Follies” 
running second at the Bayes with $17,- 
000 the weekly takings. The other hold- 
over musical attractions getting big 
money are “The Royal Vagabond” at 
the Cohan and Harris, with around 
$16,000, and “A Lonely Romeo” at the 
Casino, which beat $13,000 last week. 
Among the new musical shows, “See 
Saw” at the Cohan appears to have the 
best chance, but “Roly Boly Eyes” at 
the Knickerbocker, which didn’t fare so 
well in the reviews, is Grawing regular 
business and should get around $15,000 
this week or better. 

“The Jest,” at the Plymouth, shows 
remarkabie form. It got $18,900 last 
week, which is the pace it stopped with 
early in the summer. It has no com- 
petitor in the dramatic field and is stil) 


in a class with itself, with the predic- 
tion that it will stay all season a sound 
one. 

In the comedy field, which has a strong 
call, the supremacy of “East Is West,” 
at the Astor, has been successfully chal- 
lenged with George Tyler’s “Clarence,” 
which is beating the Harris piece from 
$10 to $50 nightly, and which drew $16,- 
700 last week, as against the former's 
$16,000. It is plainly evident that in 
“Clarence” the Hudson has another show 
aimed for a season’s run. 

“Adam and Eva” is a solid hit at the 
Longacre, and “Civilian Clothes” is near- 
ly as strong at the Morosco. “Scandal,” 
at the Thirty-ninth Street, is playing to 
nearly $13,000 weekly, a record for this 
house, and only possible because of a $3 
scale. “Nightie Night” finds a capacity 
draw at the little Princess. “She Would 
and She Did” holds up as a money getter 
at the Vanderbilt. “Lightnin’” is still 
a capacity attraction at the Gaiety and 
is the run leader from last season. “The 
Five Million” holds on well at the Lyric, 
but will probably move over to a smaller 
house, where it belongs. 

Lines tightened on the weaker attrac- 
tions this week. Several will withdraw 
along with those scheduled to leave for 
the road. “Thunder” is considered a 
“bust” at the Criterion, and is liable to 
withdraw at any time, with George 
Tyler’s “A Young Man’s Fancy” men- 
tioned as a probable successor. “Up 
from Nowhere” isn’t going strong enough 
at the Comedy and is likely to be forced 
out this week or next. “First Is Last” 
spurted a bit last week, but its success 
is still in doubt. A farce called “Katy’s 
Kisses,” which blew into the Greenwich 
Village Theatre last week lines up as 
the weakest of all, and will surely vamp 
after this week. 

Definitely due to go out Saturday are 
“Monte Cristo, Jr.,” from the Winter 
Garden, with the “Gaieties of 1919” mov- 
ing over from the Forty-fourth Street 
for three weeks, until the new “Passing 
Show” is ready; “Chu Chin Chow” going 
on the road from the Century; “A Reg- 
ular Feller” moving out of the Cort for 
Chicago; “The Better ’Ole,” which com- 
pletes a fifty-week run on Broadway and 
Jeaves the Booth, and Thurston, the 
magician, who quits the Globe after es- 
tablishing a month’s run. 

Six openings varied the show map 
this week, “Moonlight and Honeysuckle,” 
with Ruth Chatterton, starting Monday 
at the Henry Miller; “The Gold Dig- 
gers,” with Ina Claire, at the Lyceum, 
Tuesday; “The Storm,” at the Forty- 
eighth Street, Wednesday; “‘The Dancer,” 
at the Harris, and the new Midnight 
Frolic, at the New Amsterdam Roof, 
Thursday, and “Where’s: Your Wife,” 
at the Punch and Judy. 

Next week’s long list of premieres, 
four of which at least are slated for 
Monday night, are: “Declasse,” with 
Ethel Barrymore, at the Empire; EB. H. 
Sothern and Julia Marlowe in Shake- 
spearean repertory at the Shubert (“Oh 
What a Girl” moving to the Central); 
“Apple Blossoms,” at the Globe; “The 
Girl in the Limousine,” at the Eltinge; 
“Hitchy-Koo,” at the Liberty (dark this 


week); McIntyre and Heath, in “Hello 
Alexander,” at the Forty-fourth Street; 
“Just a Minute,” at the Cort, and “Too 
Many Husbands,” at the Booth. Addi- 
tional closings expected may add several 
more new plays to the Hlict, for there are 
plenty ready to come in. 

“Happy Days,” at the Hippodrome, 
established a new high record for week- 
ly gross when it got almost $74,000 last 
week. The Jewish holidays figured in 
the remarkable takings. 

Among the three mystery plays there 
has been a lessening of interest, the 
reason being that the trio are similar in 
theme ‘and ending. “The Challenge,” 
an odd drama, holds on firmly at the 
Selwyn, and it is probable that its run 
will be extended, and “Buddies,” which 
is due October 20, kept on the road until 
later in the fall. The Walter play beat 
$12,000 again last week. 


Out of the 35 attractions playing 
Broadway at this time the theatre 
ticket agencies are holding buys for 19. 
The “buys” that were added this week 
were one of 400 seats a night for “The 
Gold Diggers,” and for 300 seats a night 
for “Moonligt@ and Honeysuckle” at the 
Miller. It was rather a _ surprise to 
Broadway generally to learn that David 
Belasco had at last consented to a buy 
by the agencies for one of his attrac- 
tions. 


“Thunder” at the Criterion is also a 
buy, the agencies being rather hard 
bumped on this one. They iook 308 
seats a performance, with a 20 per cent. 
return for four weeks, with an under- 
standing that they would buy for four 
additional weeks when this ran _ out. 
They have been returning their 20 per 
cent. each night and then dumping to 
Joe Leblang the other seats that they 
held. The buy, however, made it pos- 
sible for the attraction to hold on for a 
couple of weeks and show almost four 
figures nightly. The piece is due to 
go out Saturday next week, and then the 
specs will be relieved of one week's hold- 
ings at least. 

The other new buys during the last 
ten days have been for “An Exchange 
of Wives” at the Bijou, 250 seats for four 
weeks; 350 a night for “See Saw” at the 
Cohan; 400 for “Clarence” at the Hud- 
son; 400 for eight weeks for “Roly Boly 
Eyes,” Knickerbocker, and the McBride- 
Tyson buy for “Nightie Night’ at the 
Princes. In the case of the latter buy, 
all the other agencies except the two 
mentioned have been frozen out. 


Of the old buys that continue there 
are “The Royal Vagabond,” Cohan and 
Harris; “Shubert Gaieties of 1919,” 44th 
Street; “Adam and Longacre; 
“Civilian Clothes,’ Morosco: “Ziegfeld 
Follies,’ New Amsterdam; ‘Greenwich 
Village Follies,” Bayes Roof; “The Jest,” 
Plymouth; “A Voice in the Dark,” Re- 
public; “Oh, What a Girl,” Shubert; 
“Scandal,” 39th Street, and “She Would 
and She Did,” Vanderbilt. 

The cut rate market had listed early 
this week 17 of the current Broadway 
attractions. Orchestra seats could be 
had for “The Crimson Alibi,” Broad- 
hurst; “Up From Nowhere,’ Comedy; 
“A Regular Feller,” Cort; Thurston, 
Globe; “‘Katy’s Kisses,” Greenwich Vil- 
lage; “The Chailenge,” Selwyn; “She 
Would and She Did,” Vanderbilt, and 
“Monte Cristo Jr.,” Winter Garden. Bal- 
cony seats could be had for “A Lonely 
Romeo,” Casino; “Chu Chin Chow,” 
Century; “Thunder,” Criterion; “Shubert 
Gaieties of 1919,” 44th Street; “The Five 
Million,” Lyric; “Civilian Clothes,” 
Morosco; “At 9:45,” Playhouse; “A 
Voice in the Dark,” Republic, and “Oh, 
What a Girl,” Shubert. 


EDWARD J. COHEN DIRECTING 


Edward J. Cohen, for a number of 
years manager of “Ben-Hur’ for Klaw & 
E-langer, has engaged to direct the 
forthcoming tour of Bertha Kalich in 
“The Riddle Woman.” He has booked 
practically an entire route, commencing 
Oct. 5. 

Cohen is to receive a salary and in 
addition a percentage of the profits, with 
a guarantee said profits shall.not be less 
than an agreed amount for the season. 


TICKETS AND PUNCHES, 


A couple of punches passed around i, 
the lobby of the Gaiety Saturday night, 
with a ticket broker and a grifter, re. 
vealed a new form of gyp. The puncheg 
were the result of the broker cornering 
the grifter after he had almost complet. 
ed the new gyp. No arrest was made, 

Early Saturday evening, while a crowd 
was in front of the counter of a 424 
street ticket agency, some one called 
for four seats to “Lightnin’.” The spec 
placed the seats on the counter and 
turned for a second to make change for 
another purchaser. When he looked 
back thé four seats and the man who 
asked for them were missing without 
leaving the cash. 

The ticket agent ’phoned the Gaiety 
and asked that the seats be stopped at 
the door, A few minutes after the ’phone 
had rung along came a mari with the 
four seats and presented them at the 
box office, asking for a refund. He wags 
stalled for a few minutes. The broker 
appeared, grabbed the tickets, threat. 
ened to have the crook pinched, the 
punches were exchanged, and the grifter 
was lost in the crowd. 


EQUITY’S PERMANENT QUARTERS 

The Actors’ Equity Association has 
closed the deal for its new quarters, 165 
West 47th street, and will take posses- 
sion about Oct. 4. The Equity will 
occupy the three upper floors of the 47th 
street building, utilizing the second 
floor, which is one big room, for assem- 
bly quarters. The third and fourth 
floors will be remodeled and used for ex- 
ecutive offices. 

The Equity has taken the three floors 
on a three-year lease, paying $4,500 an- 
nually, considered exceedingly reason- 
able in view of the location and floor 
space obtained. 

The 165 West 47th street building was 
formerly occupied by the old Screen 
Club. It is situated in the heart of the 
theatrical section, next door to the Co- 
lumbia Theatre and directly opposite 
the stage door of the Palace. 

The building was renovated two years 
ago and “*refitted in modern style 
throughout. 

While the Equity is primarily a busle 
ness organization, it is likely that with 
the acquisition of the new club rooms, 
social features heretofore impossible be- 
eause of lack of accommodations will be 
introduced at regular intervals. 


BACON PLAY FOR CHIC SALE. 


Frank Bacon, the author and star of 
“Lightnin’,” is at work on a new comedy 
drama for Chic Sale. The first two 
acts are completed. The story is said 
to be particularly suited to the Jlegiti- 
mate introduction of the characters 
which Sale has made famous in vaude- 
ville. 

Walter Wanger may possibly present 
the piece. 


BUSHMAN IN LEGIT. 


Francis X. Bushman is starting re- 
hearsals in a play called “The Master 
Thief,” management of Oliver Morosco, 
to open and tour in the West, whither 
this attractions is driven by the book- 
ing congestion, 


OFFERING LA RUE PLAY. 


Hale Hamilton is in New York seek- 
ing to interest the managers in his play, 
and star, Grace La Rue in “The Wone- 
derful Workshop,” in which he desires 
to co-star with Miss La Rue. 

He and Luther Reed wrote the piece, 
which was tried in stock out West. 


“TILLIE” IN TORONTO OCT. 13. 

The starring tour of Marie Dressler 
in the revival of “Tillie’s Nightmare” 
is to begin in Toronto Oct. 13. 


Lina Abarbanell in “Once in a While.” 

The Sabilla Co. production of “Once iB 
a While” had Lina Abarbane!! added te 
it yesterday. 

The piece is musical, with the scoré 
written by Milton Schwarzwald. Remick 
& Co, will publish the music. 
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“Crimson Alibi,” Broadhurst (8th week). Is Wednesday. Has « small cast, but heavy Mrs. 
counted as exciting as the cther mystery scenic effects. Its spring try-out indicated a Rmpenass¢<tepncetesoeceeehaaE ginary be looking into the possibilities of the ; 
dramas, but, like them, has fallen off; con- it to be an unusual show. Brady... cccccccccccecscccecses:Milton Clodagh Property, which comprises a quarter of ee 
flict of themes probably the reason. “Thunder,” Criterion (2d week). Supported (Play staged by Ira Hards.) a block, as a legitimate theatre site, 7 ¥ 

“Chu Chin Chow,” Century (5th week). Over- by the agency buy for orchestra seats, with ee The corner is at practically the gatewa ate 
stayed its limit here, that due to cancella- the cut rates having plenty of tickets avail- All hy mystery suggested by the witching of the north side residential district ry i ee 
tion of first road route. Is ‘eaving for the able. Is doing under $1,000 nightiy. title of this crams map be applied to its origin, the business @taerter 22g 
road Saturday. House dark until the open- “The Jest,” Plymouth (12th week). Is the ‘Sponsorship and even reason for existence. Just . tae 
ing of “Aphrodite.” nen-musica! top-liner, running over $2,400 Who organized why remained 

“Civilian Clothes,” Morosco (3d week). An- nightly, with matinees almost $1,900. Got eye A vo ste ismal premiere Sunday nig “GOING UP” IN NEW ORLEANS. , 
other comedy hit, with $11,400 taken last $18,900 last week, picking up the pace ymp 
week. Scale ef house now $2.59, and show where it left off in the early summer, “Gol Oct. 1. 
should beat $12,000 this week. “The Challenge,” Selwyn (8th week). Has , : tre oing p outhern company _ 

“East Is West,” Astor (47th week). Has held been doing excellent business, with over be opened at the Tulane Sunday night. 
te $16,000 weekly pace consistently, and is $12,000 last week. May be forced into an- the ‘bout three-quarters capacity, $2 top. 

a candidate for run honors cf last season's other theatre untess “Buddies” is allotted Midnight Amusement Company, Inc. A cogent The present troupe is not quite up to the oY 
strong crop of successes. further time on the road. Latter show fl Us 
: a hint indicates that Charles Hammerslough, One Of last season, but is adequate other 

“Exchange of Wives,” lLijou (2d week). Seneiiod tm fer Cet. 38. formerly an Orpheum Circuit> representative than its chorus, which lack irit and 
Started off well, but slumped off, with this Thurston, Globe (4th week). Has accom- h a P ttathe at cae K! & . e acks spir a 
week’s start a bad one. plished a run on Broadway, last week’s tg dash. Two of the male principals fall 

“Follies,” Amsterdam (13th week). No sign gross being best since opening, with $10,000 z . on ee below the average. Arthur Cunning- 

insiders say that one of the members of the : 
of this attraction going out, and no dropping , drawn. “Apple Blcssoms’’ coming in. firm employing him is “‘in on’ ‘it ham is the most efficient of the cast. 
in attendance, with Wednesday’s matinee “Up From Nowhere,” Comedy (4th week). She shania Gok, am titdelde att « acliieie home, The production end has been well ’ 
~ only exception to capacity. Beat $29,000 _— oes off and is due to take to the jstner handsomely and artistically done, is taken care of and “Going Up” looks all Be bi 
road Saturday. credited to Mrs. Edward Delaney Dunn, though fYight for a repeat over the Southern 
k a the program says only that she ‘“‘designed’’ it. trail. 
‘lever new per wo eep: s sho “Midnight” ha 
the limelight. It justified claims to its SHOWS IN CHICAGO. 
a f np play nowadays may hold and not drive the au- 
Chicago, Oct. 1. dience insane. Its lines are dull, it has no DE CISNEROS ROAD SHOW. 
ve Millom, Lyric week). In another glitter of comedy anywhere, its situations are Holy 
house this show would draw close to capac- Business continues to be extraordi- trite and reminiscent of other plays, the talk Aye, SEE. 
ity. It held & pace of $9,100 last week. nary, all shows in town but two reaping is cumbersome and prolix, and a cross-examina- Mme. Eleonora de Cisneros, the meneee 
May move to a smaller theatre soon, the big profits, vaudeville houses turnin tion lasts almost two acts. soprano, opened here Monday night with : 
comedy being mentioned P ‘ ad G a road show made up of a concert pro ss: 
pool them away, and even th ture thea- hosts of ‘‘The Third Degree,"’ ‘‘The Great r 

moving to the nter Garden next week, be- al, “On ‘Trial’ stalk constantly across the stage Vernon Stiles is featured among the wa 
an reg rd a Me eg ee = weather is probably the main reason. in the plot and its twists of action and speech. supporting company 

ello, : 2 ‘ infe ore at “Mi ” 
Joe Gaites has a bonanza in “Take It Jt may be inferred therefrom that “Midnight The performance may be termed some- “4 
From Me,” at the Studebaker. This & murder mystery play, which it is. The what high-brow, but was excellently re 
« lively musical comedy hit tke 320,000 murder is committed in the action, but on a ceived 
- wal : ge ; mark last week, which brings expres- dark stage. The mystery lasts and not until 4 ad 
roadway. Went to capacity ever since sions of dumb amazement to the optics almost the end does the audience suspect who 
pony se ee holds that pace, with of the wiseacres who yelp that a show ‘illed_ uncle; by that time neither does the CURCI ACCUSES WIFE. ; 
“Happy Days,” (6th week). The can't possibly do that much outside of Chicago, Oct, 1 
the loop rhere he is supposed to a 
Jew ish holidays, which helped all houses Doing only $11,000 on the week the next choke to death, and no one on hand except the In his counter charge to the suit of Z 
last week, shot the Hip gross to nearly most profitable show in town is probably murderer has the combination. his wife, Galli Curci,. for divorcee, Luigi . 
$74,000 last week, a new rec rd. Mi Lord, if 2 > Ti 

“John Ferguson,” Fulton (25th week). With Tea for Three,” at the La Salle. This was 3 al we a the eto gga fact Curci alleges the diva has had improper 
a half year’s record buscnens last week was piece got the best notices: of any show natural trol} te 

Genk, the Bathe 66.200. eave that has opened in Chicago this scason, otek Maks Samuels. 

There are only five people in the east, Curci, in filing his answer in the 
next week to make way for “Five o'Clock. and of these onl tl pas <a pearance was distingue, and she set off her - 
Wee y three have consider- Superi Cc I 4 

“Katy’s Kisses,” Greenwich Village Theatre able parts Business at the box office Lucile gowns with stunning effectiveness. superior ourt here, makes a general 
(24 week). Opened Wednesday of last week seems to indicate that there are enough Philip Leigh, clever juvenile, was her denial of all charges preferred against 

re- and was spotted as the weakest of new highbrows in Chicago to support it strongest support in a part that never held him by his wife. 
ater attractions. Can hardly stay longer than “Up in Mabel’s Room,” at the Woods, topped water. Frank Kingdon gave a clean cut char- Ray D. Keehn represents the husband. 
ace the current week. $19,000, and will keep that pace up for some acterization of a doctor, the manuscript block- iad all POMPA EE 5. 
ove “Lightnin’,” Gaiety (55th week). Now leads time to come, judging from advance sales. ing him from registering ringingly. 
ther all attractions holding over from last season the O. sign Three curtains after the act of the SAILING FOR ORIENT. 
ook- ix length of run. Is drawing capacity, with “The Canary” took a slight drop, but is very three-acter furnished the most pronounced en- San Francisco, Oct. 1, 
nearly $13,000 last week. strong, finishing with $17,000 last week. thusiasm of the event. The laughs could be The Reynolds Deni irc atin 
“Somebody’s Sweetheart” opened at the — r ynolds Deniston dramatic com- 

“Monte Cristo, dr.,”” Winter Garden (31st Garrick, Notices were mild, the tunes and counted on the fingers of one hand. The house pany will sail from this port for the 
week). Final week. Piled up a record as William Kent getting the major space in the was about three-fourths filled and about four- Orient Nov. 15 
one of the strongest Garden productions in reviews. The first week’s tuke-in was $13,000. fifths restless. Speirs Pe 

eek- Several seasons, barring Al Jolson’: show. “‘Midnight’’ might by a phenomenon of popu- The company will play three weeks 
» owers. 2 business is not 3ij 
play, Has been doing $21,000 of late. ‘“Gaieties” record-breaking—last week it was $14,500— lar taste pull out on its mystery, which is at the Bijou, Honolulu, en route. 
Von- comes over next week. ry ne destined for a run of months. dense, but never exciting. It is hardly likely 
Nj N ” : t Cohan'’s Grand “The Agquittal,” the only at that, and it seems booked for il , i i i 
sires Princess Week). town, is wetting a tals pies, or failure. Nora Bayes Opening in Washington. 
ree hit, with capacity the rule at this jast week. “Cappy Ricks” took a slight drop, Lait. Nora Bayes, starring in “Ladies First” 
Jece, small house. Price scale starting at $3, falling to $8,000, possibly on account of a — will open her as t Washi 
Permitted around $6,500 for last weck’s te ourself” the Haymarket, and “Some Show” at 

w indications are that it may show stronger. the Englewood. Mi h 

h, What a Girl,” Shubert (4th week). Has The first week's gross fell below $5,000 at The Lorin Howard stock (three com- Miss Bayes has been playing a few 
gsler ast week. ill move to the Central Mon- the risque may flock there vs 3ack,” at the Imperial; “Everywoman,” ree eatre. 
sare” day, being succeeded by Sothern and Mar- “Listen, Lester,’’ at the Illinois. keeps up its at the National, and “Happiness.” at the 
lowe. surprising gait, getting over $18,000 last week. Victoria. WwW . 
“Midnight Frolic,” Amsterdam (ist week). The There are two Yiddish organizations m. Collier A. F. L. Auctioneer. 
9 o'clock show held out thi- week for re- good play gone wrong; for some reason that in Chicago this week. Joseph Kessler Willie Collier will act as auctioneer 
of the new Midnight Frolic.” ana his company are plaving musical for the sale of seats and boxes for the 
oS fore its Manhattan premiere. The Blackstone - and Actors’ Fidelity League testimonial per- 
ed to a French farce playlet. will be dark for a while Jacob Silbert and Mme. Rapa: in “How fo . t the Cent Th 
“Moonlight and Honeysuckle.” H Mill M he E rmance a e entury eatre. The 
oneysuckle, enry iller All the Chicago burlesque houses are a Man Lov es at the Empire. auction will take place at noon, Oct. 4 
score Qst week). Opened Monday night with now open, and all playing to g00d trade. “Midnight,” a new play by Samuel : Mug ee 
mick reviews differing as to merit. Doped as a The “Star and Garter Show” is at the Janney and Mr. and Mrs. Edward De- 
: Pleasant comedy. Columbia: Abe Reynold’s Revue at the Ilaney Dunn, opened at the Olympic Mon- IF YOU DON’T ADVERTISE IN VARIETY—~ 
yal Vagabond,” Cohan & Harris (31st Star and Garter; “Midnight Maidens” at day. Review elsewhere in this issue. DON’T ADVERTISE ’ 


VARIETY 


SHOWS NEW YORK AND COMMENT 


#Adam and Eva,” Longacre (34 week). Is 
drawing class audiences and getting a good 
play upstairs. One of the new comedy hits, 
Continues to $12,000 gait. 

#A Regular Feller,” Cort (4th week). Fairly 
good comedy, but suffered with inrush of 
plays. Got $7,400 last week. Moves out 
Saturday, opening in Chicago next week. 
“Just a Minute” succeeds it. 

#A Lonely Romeo,” Casino (15th week). The 
come-back in business has been surprising. 
Show figured to move out by now, but is 
going well above $12,000, and will remain 


some weeks longer. show, plus plot, and playing to excellent “Abraham Lincoln” is the name of a during the coming year, because they 2 
“A = the Dark,” week). ded as a success and should Yondon success. Its author, John desire to use the playhouse themselves. 
Not holding up as expecte playing to pull a good run. “a Aaa 
jess than $8,000. While an excellent pro- “Scandal,” 39th Street (2d week). The sole in New of 
duction, show suffers through similarity non-musical show playing to $3 top nightly. ork to produce or am Har- , 4 , ng ® » 
in theme to the other two mystery plays. Though the house has but 700 seats, the ris, Jr. ease does not expire Jan. _1, as the Bag 
“At 9:45,” Playhouse (12th week). Though a weekly money capacity is $12,800, which the gossips have it, and that-the Shriners a5 
strong draw last week, business here has show is getting. MIDNIGHT have given no intimation they will not -: 
also fallen off, yet is easily equal to the “The Better ’Ole,” Booth (£0th week). Final Cudcawe tiene renew the lease when it runs out, A 
takings of other mystery piays. week. With around $8,000 last week, it Senet Minin Philip Leigh Local newspapers have published ‘$ 
“Clarence,” Hudson (2a week). Now the should increase this week, with repeaters. PowerS.......+..scceccscceess-William Ingersoll stcries that Crawford Fairbanks will not . 


comedy leader, nosing out “East Is West,” 
though the gross of this pair is not greatly 
divergent. Drew $16,70C last week and 
should reach $17,000 this week. 


week). End of run not in sight. Was due 
fer Boston in November, but may stay until 
the holidays. Played to $16,000 last week. 

“Rely Boly Eyes,’’ Eddie Leonard, Knicker- 
bocker (2d week). Was not accorded flat- 
tering notices, but is drawing real business, 
with the present pace $15,000 weekly. 

“She Would and She Did,” Vanderbilt (4th 
week). Grace George's personal following 
may have something to do with the steady 
draw of this attraction. Nearly $10,000 
again last week. 


“See Saw,” Cohan (2d week). A new musical 


‘Too Many Husbands” arrives next week. 
“The Dancer,” Harris (1st week). Opens on 

Thursday night. Advance reports very good. 
“The Storm,” 48th Street (Ist week). Opens 


ANOTHER “ABRAHAM LINCOLN.” 
Chicago, Oct. 1. 

“Abraham Lincoln,” a new play by 
Ralph Kettering, has been produced for 
the road by Eugene McMillan. 

Edgar Murray will play the title role 
and others in the cast are Madeline 
Armistead, Marie Kinzie, Beulah Baker, 
Frank C. I. Reson, Harold Hopping, Jo- 
seph Reed, Arthur Lines, Gilbert Tos- 
sick, Henry Nelson, Harris Brown and 
George Monroe. 

The show opens Sept. 23 in Fon-du- 
Lac, Wis., and will tour night stands 
two weeks before entering cities. 


De; 
Irene Lord 
Jerry Saxon King 
Jack Stewart... Sweeny 
Edward Benton 
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SHUBERT REPORT, INDIANAPOLIS, 


Indianapolis, Oct. 1. 

Persistent rumors that the Shuberts 
are to lose the Murat, and that two 
long-sought theatre sites have become 
recently available, one through a fire 
and the other through the coming ex- 
piration of a lease, caused talk of the 
construction of one or two new modern 
playhouses to be rife among theatrical 
men, 

The booking agency gossip is that the 
Necbles of the Mystic Shrine, who own 
Murat Temple (of which the Murat The- 
atre is a part), will refuse to renew the 
Shubert lease, said to expire some time 


renew his lease on the Dennison Hotel 
property, at Pennsylvania and Ohio 
streets, when it expires Jan. 1. A se@e- 
ond set of moneyed men are reported to 
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VARIETY 


GREENWICH VILLAGE FOLLIES 


(Second Review.) 


The “Greenwich Village Follies” when first 
produced at the Greenwich Village theatre, 
downtown New York, was duly reviewed in 
VARIETY. Now it is on at the 44th Street 
Ropt (Bayes Theatre) and the wonder of 
Broadway. 

As a freak attraction, the “Village Follies’ 
takes the lead of all New York's legit plays, 
of the present or past. Given up as hope- 
lessly impossible before produced, this show 
im its final week at the Greenwich Village 
theatre, that has a seating capacity of 334, 
@id $10,000 at a $3.50 scale. . 

The show moved to the 44th Street roof fol- 
lowing the ending of the strike. Up there it 
did $17,000 last week. 

It is playing the roof on a rental basis, 
paying the Shuberts $1,000 weekly. Down- 
town it played on percentage. Downtown al- 
eo its salary list was $4,500 a week; on the 
roof the salaries run to $6,000. The increase 
is in the way of advanced pay for Broadway. 
Jimmy Watts, the principal comedian, re- 
ceived $250 at the Village theatre. On the 
roof he is being paid $500. Bessie McCoy 
Davis downtown received $400; uptown she 
is getting $800. 

Robert Edwards, the ukelele playing song- 
ater, with his unique ideas of song writing, 
and one of the big hits of the performance, 
downtown received $50 weekly. Whether 
Edwards is securing more pay uptown is un- 
known. 

The “Greenwich Village Follies’ was orig- 
inally promoted by Arthur Pearson, Mrs. 
Hawkesworth (mother of the dancer), Morris 
Green, the cabaret agent and producer, and 
John Murray Anderson, who is interested in 
some of the Gil Boag cabaret ventures, be- 
sides being the producer of the Palais Royal 
revues. The show cost about $40,000 to pro- 
dute. Much of this was on credit and is said 
to have been extravagantly spent. Some of 
it may still be in the process of being paid 
off. 

Pearscn, who had invested about $4,500, 
wanted to sell, and received his money back, 
presumably from Paul Salvain (Boag acting 
as Salyain’s representative). Salvain is the 
owner of the Rector resturants, also the Palais 
Royal, and is interested in several others. 
Outstanding debts of the show to the amount 
of $8,006 or $9,900 were also paid by Salvain, 
who,.in paying this amount, secured 51 per 
cent. of the show. 

About two weeks after the show opened 
flowntown there was a small time scrap 
started among ticket brokers over the piece. 
Al Jones found himself frozen out. He there- 
upon paid Salvain $30,000 for Salvain's inter- 
est. This left the show owned by the follow- 
ing: Jones, 51 per cent.; Mrs. Hawkeswerth, 
25 per cent.; Green, 12 per cent.; Anderson, 
12 per cent. 

Anderson, as one of the authors, receives 
two per cent. on the gross. Philip Bar- 
tholomae, who wrote the ‘‘book’’ with Ander- 
son, also gets two per cent., as does A. Bald- 
win Sloane, the composer of the score. This 
leaves a royalty of six per cent. on the gross 
to be paid the authors. 

There were several side lights in connec- 
tion with the staging of the ‘Follies,’ such 
as the objection by Flo Ziegfeld to its title, 
alleging an infringement on Ziegfeld’s ‘“Fol- 
lies,” the many delays in the announced 
dates of opening, and the Ziegfeld threat to 
rename his midnight shows so they would be 
like Salvain’s own revues. 

Just now on the 44th Street roof there is 
no book to the “Village Follies.’’ It is a 
matter of numbers and specialties, with the 
costuming and scenery its strongest draw, 
other than the title. The Roof is drawing 
transients. They want to see what the 
“Greenwich Village Follies’ stands for. It 
stands for a lot, according to the conversa- 
tion used on the stage by Jimmy Watts and 
Al Herman. 

There is no better advertised name of com- 
munities in this country than Greenwich Vil- 
jase. ‘The yokels think it is the last place 
on earth for their families to go. But the 
yokels would like to go themselves, The 
Village has been told about newspapers, 
magazines and moving pictures. If a picture 
has an artist scene, it is laid in Washington 
Square. That's Greenwich Village, and the 
two sections run hand in hand, the biggest 
bunk intelligent people have ever been asked 
to believe. 

But the Village’ 
any title is one of the best drawing cards in 
show business, in or outside of New York 
City. That may account primarily for the 
continued success of this show, although the 
performance, estimated only as a perform- 
ance, makes a sufficiency 
through the freedom allowed its principals, 

There is a splendor of coloring in this pro- 
duction, from the settings to the costumes, 
that might be envied by any seasoned Broad- 
way producer of high class attractions. A 
meore perfect blend is 14 ~ seen. The ma- 
terials, whether in clothes or dresses, look to 

be of the richest and always in taste. 

AVWhether this may be attributed to Greenwich 


“Greenwich tacked onto 


of entertainment 


Village artists or to regular designers, 1 “es 
but smal) difference—the fact remains, 

There are chorus girls and principals with 
neither of extreme importance excepting the 
two men mentioned, besideu Mr. Edw ~*s, he 
of the uke. Mr. Watts is much more legiti- 
mately funny in the ‘Follies’ than he has 
ever been or could be in vaudeville. His 
“dame” talk evokes screams and come of his 
remarks might be presumed as box office at- 
tractions in a respectable theatre. Mr. Her- 
man, in his blackface specialty, is no less. 
Herman's talk concerning those appearing in 
the show, especially Cecil Cunningham, might 
be linked with Mr. Watts’ as a double draw. 
Herman is developing a smooth style of work- 
ing that is of immense advantage to him. 
Mr. Watts in his travesty bits here, possibly 
due to the atmosphere which is of aid to his 
dame character, makes much more of the 
burlesques than vaudeville could note, 

Miss Cunningham does her singing specialty, 
having the orchestra number as her big item. 
Irene Olsen means nothing but a good look- 
ing red head who tries to sing. 

Susanne Morgan has a couple of bits and 
gets away with both in a comedy vein. 

Bessie McCoy is the big starred name and 
is likely wanted in this production for her 
name only. She does her dances and is the 
centre of a new number, “Tony Sarg’s Mar- 
ionettes.”’ 

Among the specialties is Ted Lewis with a 
new jazz band. Lewis is an individual score, 
even with his trombonist giving a very poor 
imitation of the original laughing brass player 
Lewis had. One cannot realize how good 
the original was until hearing the present one 
in Lewis’ band. But still Lewis experiences 
no trouble in getting over. 

There are two or three very catchy tunes 
written by Mr. Sloane and an equal number 
of attractive ensembles. 

The “Greenwich Village Follies’ will draw 
anywhere. Just why there is no No. 2 and 
No. 3 company traveling in the sticks is a 
mystery. It makes hardly «any difference 
what is behind the “Greenwich Village” title, 
and there's no one in the present cast who 
must be carried, starred or featured in sec- 
ondary companies, or other shows with 
“Greenwich Village’. in their names, 

Sime. 


MOONLIGHT AND HONEYSUCKELE. 


Tod Musgrave....... 60442690008 00% James Rennie 
Hallie Baldwin.......... ere Katherine Emmet 
Congressman Hamill... Sydney Booth 


If you want to get a line on the chances of 
a “show in New York on opening night, get the 
confidence of the ticket speculators. Monday 
evening after the second act of ‘‘Moonlight and 
Honeysuckle,’’ at the Miller Theatre. a small 
aggregation of them stood in the !obby and 
one opened the conversition with the remark: 
“What's it all about?’’ To which another re- 
sponded: ‘‘I'’m damned if I know-’’ 

Taking this as a cue, VARIETY’S represen- 
tative made a canvass of those whom he knew 
were witnessing the performance and put to 
them the same query and the respo.ise was un- 
varyingly the same in effect, though not always 
couched in the same verbiage. 

Henry Miller’s presentation of ‘‘Moonlight and 
Honeysuckle,’’ a comedy by George Sca-borough, 
starring Ruth Chatterton, judging by the gen- 
erai opinion of the first-nighters, may be set 
down as an almost unqualified failure. It conr- 
tains some brilliant dialog, some clever bits 
of rapartee that might be set down as Oscar 
Wildisms, generally competent acting, but the 
Story is so trivial and nonsensical as to make 
one wonder how a manager of Henry Miller's 
experience could make so egregious an error of 
judgment in accepting the for production. 

A twenty-year-old girl (Miss Chatterton) tells 
two suitors for her hand she will give them 
their answers on the occasion of her birthday. 
When they call she tells them she has had a 
and hopes it won't make any differ- 
ence. It should be expl.ined that she is the 
very spirit of mischief, but not knowing this 
both men squirm out of their proposals, leaving 
the coast clear for her childhood lover with 
whom she was reared in the West. The whole 
thing is so childishly obvious from the start 
that one wonders how the author imagined for 
a single moment that he could sustain the slight- 
est interest in the plot's unfolding. Perhaps he 
fondly believed a few shafts of wit in the form 
of repartee would suffice to hold the attention for 
three tiresome acts 

To pass judgment on the work of the in- 
dividual members of the cast is manifestly un- 
fair under the circumstances. It is, however, 
only just to them to record that they acquitted 
themselves with rare intelligence, each tn his, 
or her, own way contributing all that could 
possibly have been expected under the circum- 
stances, 

As the intended ‘‘action’’ of the piece is car- 
ried on in but a single scene, the management 
is to be felicitated on the minimum expenditure 
in the matter of production cest. Said set of 
scenery will shortly be consigned te the store- 
house, 


Jolo. 


ROLY-BOLY EYES. 


Judge Robert Warren.........Hugh Chilvers 
Mrs.‘ Robert Warren....Miss Adora Andrews 
Myren S. Rentham.......Harry Anson Truax 
Mrs. Penelope Giddings....Miss Maud Leone 
Dorothy Giddings.........Miss Kate Pullman 
Buddie Montrose... Earl Gates 
Michael Flachetti.............Frank Martins 
D. Blakemore 
Dances Edwards 
Billy «+++-.Bddie Leonard 
Billy Mazier 
Fred W. Wambold........+.G. Clayton Frye 


Eddie Leonard, Queenie Smith and the 
eorking chorus are the outstanding features 


of the new John Cort musical comedy, ‘‘Roly- 
Boly Eyes,” presented at the Knickerbocker 
September 25. The personal popularity of 
the blackface comedian, the winsome person- 
ality and delightful dancing of Miss Smith 
and the vocalizing and work of the ensemble 
will do much to put the show over. Other- 
wise there is nothing about the piece that 
outsteps the commonplace. 

‘“‘Roly-Boly Eyes’’ is described as a_three- 
act musical comedy with book and lyrics by 
Edgar Allan Wolff and music by Eddy Brown 
and Louis Gruenberg. There is nothing to 
the book or lyrics that will ever burn up 
Broadway and as to the musical end there 
isn’t a number that will ever be heard out- 
side*of the theatre where the piece is played. 

Mr. Wolff has submitted a very trite and 
commonplace story of the runaway son, forced 
into exile because he is suspected of a crime 
and who has joined a minstrel troupe. The 
show plays his home town and his mother 
and father decide to have the company at 
their home for a charity performance, The 
boy makes a discovery that will help him 
prove his innocence and when he returns with 
the. show again later he is able to produce 
proof of the guilt of the one who is about to 
marry his old sweetheart and thus bring 
about a happy ending. 

Of the music there isn’t a single sugges- 
tion of melody that lingers after the per- 
formance, except for the two old vaudeville 
numbers, ‘‘Roly-Bely Eyes’’' and ‘‘Ida,’*’ which 
were used by Mr. Leonard. 

The comedy end of the show is particularly 
weak. The only spot that was bright was 
the’ occasional appearance of May Boley in 
an eccentric character in which her work 
bordered more on burlesque than along mus- 
ical comedy lines. Other than the scenes in 
which she appeared there wasn't a laugh in 
the show and Miss Boley had but two scenes 
that amounted anything. 

Eddie Leonard's reception on his initial ap- 
pearance amounted to an ovation. The ap- 
plause rang true and lasted for fully two 
minutes. Later, when he mentioned his old 
songs, there was another wave of applause, 
but in the last act came the indication that 
the Knickerbocker held a vaudeville audience, 
for when he finished “Ida” there was a call 
from various parts of the house for others of 
his old favorites as is done when he appears 
in the vaudeville houses. Leonard appeared 
in blackface during the first two acts of the 
piece and in whiteface for the final act. He 
affected the minstrel costume in all his 
scenes, To a great many the personality of 
the comedian and his handling of lines was 
a revelation. 

The one surprise that the show did bring 
was the introduction to Broadway of an in- 
genue prima donna who can sing and dance, 
Lordy! how she can dance. She has had 
ballet training, that’s certain, for it shows 
in all of her work This find is Queenie 
Smith, and with coaching this little lady is 
certain to go a long way in musical comedy. 
She and Eddie Leonard were practically the 
whele show, except for the chorus. 

Will H. Smith is responsible for the chorus. 
He staged the dances, but the musica! di- 
rector should also come in for a share of the 
eredit, for in the first act they handled the 
first number with Leonard in superb style. 
There are sixteen girls in the ensemble and 
they are all big girls, but they certainly work 
hard, both singing and dancing. 

Kate Pullman, who worked through the 
show with Earl Gates, pulled down an in- 
dividual hit in the second act in the “I Want 
a Man” number. She pulled an exit trick 
that was new to Broadway and it won her 
an applause Margaret Edwards, a 


dancer, did a specialty in the sec- 


wallop. 
‘classical” 
ond act that won favor, but which scemed a 
little lengthy and let the slight action that 
there was in the piece down completely. 

jert McGarvie as a female impersonator 
and G. Clayton Frye as the minstrel manager 
both got by nicely, as did aiso Adora An- 
drews, who played the mother. She gave 
the curtain of the first act a real kick with a 
touch of heart interest. 

Others in the cast are Hugh Chilvers, with 
but little te do; Harry Anson Truax, Frank 
Martins, H. D. Blakemore, and Eddie Mazier. 
A minstrel chorue of eight men is also car- 
ried, 


There are two sets used for the three acts, 
The first is an exterior in springtime, a really 
beautiful effect with all the trees in blossom, 
The same set is used for the last act, the time 
being autumn with the trees golden brown 
‘foliage. A trick set showing a sleeping porch 
is used for the second act. A double curtain 
is used, and when one half is raised it shows 
the chorus sleeping, the other ‘side later 
raised revealing four of the minstrel men in| 
their cots, 

“Roly-Boly Eyes” has a buy of something 
over 300 seats with a 20 per cent. return for 
four weeks, with the brokers promising to 
take an additional four weeks if the show 
goes over. 

The show will draw for a short time, due 
to the personal popularity of Eddie Leonard, 
who is featured, but it is not a Broadway at- 
traction that will remain the season out, 
Leonard, however, will undoubtedly pull 
money on the road, 

Fred. 


LITTLE BLU= DEVIL. 
Washington, D. C., Oct. 1. 
As one of the local critics said yesterday: ‘‘As 
the swinging doors are essential to farce and 


the papers to melodrama, so the 1919 musical 
show puts its trust in the shimmy and depends 
upon the shoulders to carry the burden of the 
performance.’’ 

It must be conceded that this writer summed 
up the first performance of ‘‘The Little. Blue 
Devil’’ correctly when he made that statement, 

Joe Weber's latest production evidently is going 
to be a successful one. Monday night’s audience 
at the Belasco enjoyed every minute, and laughed 
over the old story of Clyde Fitch’s ‘‘Blue Mouse” 
revamped into a musical play by Harry Carroll, 
who has given some tuneful melodies, and Harold 
Atteridge, who has rejuvenated the plot and 
made it modern. 

The story has to do with a gay old gentleman 
and his secretary who sought to win himself 
promotion and who is but recently married. He 
daes not want to show his blushing bride to his 
gay employer and contracts with Paulette, the 
little blue devil, to represent herself as his wife, 

It is not difficult to imagine the laughable 
situations that such an idea could present, and 
every opportunity was made the most of 

A number of Carrol’s compositions are going 
to register big success, particularly his principal 
theme, ‘‘I'm So Sympathetic.’’ It is most catchy 
and tuneful @thers were excellent. Among 
them is one that wil! also score, namely, ‘Office 
Blues,"’ utilized as the opening number for the 
chorus. 

Bernard Granville with Lillian Lorraine are 
the featured members. Both drew*hig successes, 
as did Adelaide. The chorus is one of the best 
seen here in many moons. 

Katherine Hatfield really stopped the show 
with her eccentric dance with Granville. It 
brought a storm of applause, as did Granville’s 
old standby, the drunk dance. 

Miss Lorraine, as beautiful as ever, carried the 
name part and displayed some wonderful gowns, 
One, when shown in New York, is going to cause 
a sensation, Louise Kelly, splendidly statuesque; 
Wilfred Clarke, always an excellent comedian; 
Josephine Emery and Edward Martindel more 
than contributed their share. 

Jack McGowan is depended upon to carry off 
the vocal honors. His three numbers seemed to 
be not quite enough to satisfy out front. Peter 
Han sang with Anne Sands (a striking brunette 
and pleasing actress). Their number was the 
real hit of the performance musically. 

The shimmying of the chorus is the biggest 
single success, and to again quote t:.e loca) critic: 
“The shimmy shaking charmers of the chorus 
simply would not remain in the background. 
They are lovely of face and figure, beautifully 
gowned, and disport before settings that repre- 
sent the latest mode in interior decorating, al- 
though some of the latter points may be overe 
looked when attention becomes riveted upon their 
activities."’ 


Hardie Meakin 


Signed With Billy West. 
Chicago, Oct. 1. 


Lew Golden, former principal com- 
edian with “Hello, Paree!” has been 
signed with the Billy West comedies. 


The outfit has also taken on Theodore 
Lorch, formerly leading man with the 
Great Northern Stock Co. 


The Royal Italian Opera troupe is fea- 
tured at the Terrace Gardens, Chicago. 
Frank Lee is the manager and tenor of 


the troupe; Anita Jaggi, soprano; Vi0- 
let Shuman, mezzo soprano; Steve dé 
Maria, baritone; Sebastian Leo, vi0e- 


linist, and Roger Marzano, flute. 


Edward Rowland at Gayety, Buffalo. 
suffalo, Oct. 1. 
Edward Rowland, former manager of 
the Lyceum, Washington, D. C., is now 
managing the Gayety here, succeeding 
the late Richard Patten. 
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VARIETY’S CHICAGO OFFICE 


MAJESTIC, CHICAGO. 


Business very loose at the Monday matinee, 
house morose and heavy, and the artists must 
have suffered keenly, particularly the early 
numbers. Things didn’t begin to show the flush 
of life until Nat Nazarro, Jr., and his Gobs 

ing. 

the maximum. They say that 
{mitation is the sincerest form of flattery. 
Juliet is a wonderful flatterer. But watching 
her work the thought comes that her type 
of imitation is more than flattery—it is Art. 
Get the capital. It goes. Juliet was generous, 
as she always is, coming back for half a dozen 
legitimate encores, and giving another imper- 
gonation with each return. 

The Musical Hunters opened. Phina and 
Co., with a straggling of late-comers to con- 
tend with, had a hard time of it. 

Charles Cartmell and Laura Harris, with a 
fot of paraphernalia that they don’t need, got 
ever handily with an act that essayed singing, 
dancing and comedy. In addition to the team, 
there is an elderly man who does a comedy 
waiter. The team dance beautifully and sing 
nicely, and that’s what they should confine their 
efforts to. The golf dance is a pippin. 

James H. Cullen got a frozen reception, but 
took the rebuff so good naturedly they began 
to thaw after a while, and, strangely enough, 
the house that had frowned at his nifty ‘‘Just 
a Little’ song, smiled at his parodies and his 
ancient gags like this: ‘‘Wanted, room by gen- 
tleman with bay window."’ He handed out 20 
of these, and each one got a roar. This proves 
beyond further argument that the League of 
Nations should be signed without reservations. 

Nat Nazarro, Jr., got away on sheer blafe. 
The sailor boys, innate jassbos, whooped things 
up while Nat, Jr., danced and led the band 
with more energy than finish. 

Alan Brooks followed Juliet in his sketch, 
reviewed last week at the Palace Theatre. Mr. 
Brooks took objection to the statement printed 
fn last week’s review that he was 4 *‘posing 
actor.” That was not intended as a reflection 
on his ability as an actor. Leo Ditrichstein is 
a posing actor. So is Arnold Daly Daly is 
conspicuous because of his poses in casual 
tempo ‘In Dollars and Sense’’ Mr. Brooks 
assumes the character of a world-weary cynic 
with money, and if that kind of a character is 
to be portrayed for a vaudeville audience, it 
must be with posing. 

Al and Fanny Stedman were well 
Vera Sabina, assisted by Maurice 
closed 


received. 
Spitzer, 
Swing. 


PALACE, CHICAGO. 
Chicago, Oct. 1. 

Two songbirds—Blossom Seeley and Anna 
Chandier—run a dead heat for the champion- 
ship of the Palace vaudeville series this week. 

Both are graduates of the ‘‘shouter’’ school 
that a decade or sé" ago made a furore. Both 
lived through that craze and both outlived it. 
Today Blossom and Anna are song delineators 
with variety, class, striking personality and 
charm that is not dependent ow fad or transi- 
tory whim. 

Blossom was a todolo tosser and had a pen- 
chant those days for getting close to the stage 
with her pretty curves and belting over songs 
that were bluish but charged with personal 
dynamite. That is all gone. She wafts on in 
dizzy gowns, lets loose a voice with no fuzz 
or fur to harshen it, stands up with the dig- 
nity of a diva and delivers a cycle of numbers 
that might grace a prima donna. 

Supporting her are Bennie Fields and Gross- 


Man, Lynch and Lopez. If it is Blossom’s 
theory that big acts are valuable acts, she 
But the 


certainly attains what she goes after. 
audience is not entirely with her in this plan. 
It serves to bring into next to closing position 
four troopers who, were they on their own, 
Would never reach that spot. Fields is a 
genius in his way and has a quaint manner 
of putting over drawling talk and song: but 
his capacity is three minutes. He does about 
nine as it is. The other boys are nifty work- 
ers and all that, but should be in an act of 
their own, No. 2 in ‘‘one.’’ Blossom, herself, 
Got ovations coming and going, and Fields, a 
local favorite of years’ standing in cafe work, 
got a reception that even showed her's up. 

Miss Chandler, first time at the Palace in 
Many years, started without much bang, got 
Tolling and, before she had come to her first 
exit, had the house in complete surrender. She 
tied up the works in No. 4 position. Her lyrics 
&re brilliant, and are programmed as the work 
ef her accompanist, Sidney Landfield, a smooth 


Young gentleman who looks, acts and talks 
like a man of breeding and culture 

Mark Nelson, one of the original Five Jug- 
fling Nelsons, opened with hats and clubs; very 
800]. Sherman, Van and Hyman next, always 
liked here, got lots of laughs on knockabout 
Comedy and lots of recalls on harmony. O'Don- 
nell and Blair could not appear as their bag- 
Sage had not showed yet, and Vera Sabina 
doubled in from the Majestic, getting a good 


hand on her neat dancing turn 


“The Man Hunt,” a Friedlander production, 


turned out cleverly. Raiph J. Bailey, as the 
butler with a Rolls Royce (his first perform- 
ance in the part), has a droll individuality and 
scored, The set is handsome and the plot is 
amusingly ‘‘wise,”” with the sleepwalking doll 
proving to be wide awake. The moral is that 


“tt is a great life if you don't weak-end, or 


something to that effect, and Isolde Illian 
sugar coats it to taste. 

Donovan and Lee in comedy, taik and song 
of Irish brand, got over as of yore, and Bor- 
kin's Company (Boris Fridkin, if memory 
serves correctly) closed with a whoop hurrah 
of Russian song and dance, holding in many 
despite a slow opening. Business, capacity. 

Lait. 


_STATE-LAKE, CHICAGC. 


Chicago, Oct. 1. 

Lopsided bill this weck, with the component 
parts fair, but the broth in toto rather sour. 
The first five acts on the bill were of the type 
which classify as dumb or quasi-dumb, followed 
by only one singing and dancing turn, ending 
up with a loud, florid, cheap and noisy concoc- 
tion which has long since outlived its useful- 
ness, if it ever had any. 

The Great Johnson opened the bill. He is a 
contortionist. Johnson, working in form-fiteésng 
white, is an artist in his particular line. 

Moénti and Parti, accordion and piccolo 
with neither of the two having anything sensa- 
tional to sell, but the combination of the two 
instruments seems to be a relief, and they got 
over nicely, particularly the boy with the picco’ 
They opened together, each did a medley s¢ 
and they finished together. 

Reynolds and Donegan skated handsomely 
about sixteen minutes. Mr. and Mrs. Reyno 
and their two daughters represent about t.to 
only skating family playing vaudeville in thesd 
parts at the present time. The two girls ard 
virtual newcomers, although one has been in 
the act for some time. Yet as far as appear- 
ances go no one would suspect that two of the 
team were parents. They ali work with -speed. 
pep and grace. The act is wel! costumed and 
handscmely cyced. 

Edward Marshall submitted his cleanly, gentie- 
manly and sedate cartooning act, winning as 
much with his decency a* with his drawing. 

Bensee and Baird got the first and only big 
applause of the bill. The team, last in Chicago 
at the Olympic with the Julian Eltinge Review, 
is a shining example of what can be done 
when talent is wedded to good material. The 
offspring is bound to be a hit. True, the lady 
mugs much, but the house seems to like and 
encourage it, @he act is fluent and fludi, melo- 
dious, easy to listen to, and «asy *o look at. The 
act has not been changed in one word or move- 


ment since its last appearance here. 
“The American Ace’'’ came out but didn't 
trump. 


Swing. 


AMERICAN, CHICAGO. 


The average agent hereabouts wrinkles his 
nose when a sketch comes around, the theory 
being that the average sketch in the average 
theatre (except the two-a-day) is more or less 
a drug on the market. 

Tt is gratifying therefore to note (be it ever 
so rarely) a sketch that stands up, interests 
during its 20 minutes or so, gets a’ satisfactory 
result at the finish and does not descend to 
cheap hokum to drag horse laughs. 

This is ‘“‘Tears,"' a little sketch presented by 
Bernice La Barre and company in the bill the 
last half. Lew Cantor is the impresario: the 
author is not mentioned. It is a clean, well 
acted little play, with the sobbing wife as the 
central character. Her extravagance leads the 
young husband (insurance agent) to pretend 
suicide. Under the impression he is dying, she 
shows her real self, bitterly blaming herself 
for his act. At the proper moment in her self- 
denunciation he sits up and says ‘‘April fool.’’ 
Whereupon the telephone rings, and the wife 
answering it, joyfully hears that Mr. Cart- 
wright has agreed to take that $25,000 policy 
which nets her husband a commission of $1,000. 
And as the curtain descends, the sobbing spouse 
is ecstatically telling her husband what she 
proposes to do with the thou. 

Nothing new, the carping one may say. But 
well done. Miss La Barr is a sobber of note. 
There is no reason why the young man in the 
act should be dammed with anonymity. His 
work as the husband is sincere and technicaliy 
good. 

The Wheeler Trio, the 
bill, followed the picture 
and their stunts are notable more for their 
novelty than for their thrilis If an acrobatic 
turn may be said to have Individuality, this one 
is entitled to the designation. 


applause hit of the 
They're acrobats, 


Renardi, in wop vagabound costume, played 
the accordion. That's all. An accordion player 
is like a xlyphone player. He plays his in- 
strument and that's all They liked it, 

Adams and Hickey followed the sketch One 
of the girls plays the piano while the other 
one sings. The vocal member has talent. She 
opens nicely with “‘The Lamp of Alladin,’’ in- 
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BILL FOR MILLER BF 


Chics 
A big benefit will be give’ “smart” Jew- 
onial Friday to John Milko patronize the 
of Hubbard Woods. He go? Do they no 
in the heroic endeavor to why don’t they 
ents of the Tanner childr* °f ‘class’ in 


ery apparent to 
cent case which attracteg | months, and 


comment, where John Ty the manner ia 
the side of his wife Wl its stage enter- 
could not rescue her f: 

The show is in char with film, beginning 
Among those appearimics of the Day’’ from 
derson, Joe Cawthorn = the 
Arthur Byron, Frede*® eonclision of the 
garet Lawrence, W,, ang swan, a clever 
Walter Jones, Hazel ~ white he juggles, as- 
enport, Helen Mertdances a bit and both 
Weeks, Edwin Nicaindian clubs. The man 
rigan, Phoebe %™d his ercore is hurorcus 
Louis Allen, Blewulating three articles in the 

___ is an apple, he takes a bite 

ch time it comes down to his 

SHOW Gp the remainder, repeating this 
is entirely devoured, 

nd Schram, two “‘boys'’ who ren- 

Bay Bfsational duets of the comedy caliber, 
girl frotow and simultaneously at the conclu- 
mit ef each number, technically known as ‘“‘ask- 
we for’ applause; but s0 long as they get it 
they should worry. 

Valerie Bergere and Co. in ‘‘The Moth" offers 
a satisfactory comedy-dramatic playlet. An 
excellent exemplification of the caliber of the 
attendance may be gleaned from the manner 
in which it was received. They roared at the 
comedy and ‘‘broke’’ hysterically at the drama, 
The act now runs 25 minutes and playa «© the 
ly. Kellam and O'Dare (New Acts). 

“Kiss Me,"' a tabloid written by Wm B 
Friedlander, closes the first part of the bill, and 
is a fair specimen of that brand of entertain- 
ment. The juvenile comes in and says to his 
sweetheart: ‘I've get to be married and have 
*hree kids in 20 minutes.’ But you haven't 
anessed the reason this time. He is not deceiv- 
nounces th uncle—it_is his wealthy aunt. They 
cher clever woman in the cast, Doro- 
ier, who is full of magnetism and 

The fir. good number nicely, In the song 
Tuesday. ‘aled, one at a time, eight ‘“‘famous 
“Prancillongtory,’’ impersonated by the girls 
leading role. They begin with Cleopatra and 

New musimona and Juliet Since Fried- 
produced, it edit on the program for staging 


each we: 


scheduled to “"* the act he is to be blamed 
ye vampires of ancient history 

ter part of tk slippers. And where Mr. 


you read or hear that 
TOP Ctere vampir:-s? 
oni Bros.’ name went up there 
of app!ause. They opened with 
Three acts wy. but with their first bit of 
line of the Pal@v® and forgot that. They 
sephine and asisie LaMont, a comely girl, 
out the time necessary to a full 
Barnes and Be 


Desde - 


alle, 
‘ vs 
MacFarlane. wag in rare form Tuesday night, 
—— dozen or more numbers, and 


-<d to apologize for not continu- 
HAZEL 
Her ‘“‘rube’’ is a classic bit of 


and her ‘“Yiddish’’ 
Hazel Kirke,.ig is one of the few 


identified for yaudeville who could 
acts, has afrworld unknown 
Jimmy Cass. and win an 
(“Slim”) Kle@s an artist tn her 
will be Kirke? for Miss B. 


equally 
single 
ippear 
and unheralded, 
audience wholly 
And 
Valker, her ac- 


line 


s never once takes her eyes off 

F _ picks up every cue with the small- 

arrar a second—never ahead or be 
sf 


Oct. 12 Giamed number was added to the 
back from une and Co, 
nia, will stop@ male associate ii a 
only concert Pianist and a @#pecial cyclorama 

She will with a num- 

ussian an acrobatic stepping 

Hackett, thostume changes the accompanist 
anist, and solos. Miss Jane affects the latest 
cockings, transparent spun alk net, 
kept on throughout the turn. From 

troducing ‘t gives the effect of not wearing any 


which consists of 


series of 


overused ft follow the regular show and un- 
a couple owas difficult to hold the audience 
finishing wit_11 p. m., and it would thus be 


If the singirfair to judge the 
numbers to reéeng, 
tween the open. 

puts what : 


ct by seo handi- 


Jolo. 
she 
much gusto—the ea 

work on the time, LONIAL. 

No. 2 on the two-a-« 
Skipper, Kennedy a 


+ 
success, the blackface” 
finish, 


the Colonia! Monday night, 
be bamed, for it was @ 


with only one let 


and the straight mi: pte 
the trio, although th be a sketch, ‘‘Cold Feet’’ 
The third member pl: ole, 


Wm. B. Friedlander’s 
closed the first haift and 
ase of a amall claque out 


nothing female about 
puts it over 
‘Around the Map" 


songs and dances 
ened with a real novelty 


act. It ts a family affair consisting 
brother and two young sisters, Tm AND 
does some juggling and pantomime w 

male dumthy that gets laughs, and ACLOP” 


breaks in with some neat juggling also, — 


they go to work and the girls show some nu, 

stepping running down the line from buck to toe 
work, The boy is a corking eccentric dancer, 
and his “hoch’’ worl was applauded. The 
act could hold a spot on dancing alone. Add te 
this the old man's pantomiming of the girl's 
solo dances in eccentric costume and some elab-' 
orate wardrobe, and you have the sum total of a 
large, juicy hit in the opening st. 

Masters and Kraft were deuced and were a 
riot while they stuck to their dancing, They 
are dancers par excellence, but like most of 
their nimble-footed brethren insist on copious 
dialog, which slows them up to a walk after 
they had them going with the stepping. They 
got back on the highway and closed strongly, 


Lillian Fitzgerald was fourth in the batting 
order and cleaned off the bases with her baby 
talk and dialect work. Lillian’s technique ts 
flawless. She is carrying the most nervous 
plano player in captivity in Clarence Senna, 
Senna has a couple of solos, but he strives so 


mightily to sell them that half of the hous waa. 


perspiring trying to help him. They liked Miss 
Fitzgerald for all of that, and her French sou- 
brette and Irish numbers went like a house afire, 

After intermission and Topica of the Day came 
the Cameron Sisters in a series of new dances, 
with Dave Dreyer at the piano, Mr, Dreyer is 
credited with writing and arranging the music 
fa the turn, and he made a good job of it In ad- 
dition to handling a couple of solo numbers 
while the girls changed. ‘The costumes worn 
are class with a capital C. Nature has been: 
very, very kind to the Sisters Cameron. They 
opened with ‘‘Sweeties’’ and a clever dance feae 
turing some nifty kicking and underdressing, 
then a jazzy waltz followed by a toe dance with 
a suggestion of jazz mixed in, They went big, 

Brendel and Bert in ‘Waiting for Her” tied 
the show up in knots with the screamingly funny 
disrobing finish. Nothing funnier than Mr, 
Brendel as the sap Swede trying to save his 
vanishing wardrobe. Miss Bert handled a couple 
of solos in capable style, but the finish remaing 
the big moment, ‘ 

The United States Glee Club got around ff 
p. m. to close ‘er up, It ia easily the best of 
the service acts, and they have added a couple 
of new numbers that helped. ‘While Others ‘re 
Building Castles in the Air’’ and ‘‘Magte of the 
Moon,"’ as saloed by Lt. Jerry Swineford, provea 
dandy additions 

Can, 


KEITH’S, PHILADELPHIA. 


Philadelphia, Oct. 1. 


Much that was new to Philadelphia wag of- 
fered in this week's bill, with two of the best 
known headline features to top. There was a 


shifting around of acts for the opening show, 
according to the program and it brought Walter 
Kelly on sixth instead of next-to-closing, 
the spot he usually occupies here. The change 
was effective, for Kelly fitted in the spot nicely 
and Ames and Winthrop were better suited te 
the latter spot 
One of those unresponsive audiences was 

front Monday matinee and refused to enthuse 
over anything, despite that the show as a whole 
was well balanced and more than usually inter- 
esting by reason of the number of acts seen 


here for the first time There were no really 
big applause hits, the honors being very lber- 
ally distributed 

Eddie Foy and his family were the featured 
attraction The veteran is not working as hard 


is usual, leaving it to the 
ipplause and then coming on for a little speech 
of thanks, There is no fault to find from this 
standpoint, however, for Foy has ‘‘done his bit’ 
as a footlight favorite and is sensible in 
ing the They 
not changed the act seen here, 
though new The turn 
was a good sized hit, but will need to be changed 
before it can repeat again 

Walter Kelly, being a Philadelphian no doubt 
had many friends in front, but Judge’ 
earned al! he got out of the hard-boiled Monday 
crowd Many of his stories were new and 
all brought him laughs. Kelly has long since 
proved to be in a class by himself in this par- 
ticular kind of monolog and he is not lik ‘ly to 
have a successor any more than has his name- 


children to “get the 


illow- 


youngsters to do the work lave 


much since last 
songs ure 


some used 


here 


sake, ““The Rolling Mill Man.’’ 

The new act of Florenz Ames and Adelaide 
Winthrop, called,. ‘Caught in Jamb."’ is 
wide departure from their ojd one and while 
they got a good many laughs through their 


clever handling of material and business, the 
new vehicle is not likely to prove as big a 
laugh winner as tLeir former travesty bit There 
ia ample opportunity for laughs in the intro~« 
duction where the woman's dress is caught in 


the jamb of the door displaying her limbs to a 
passer-by, and here the couple get of. to a flying 
start, but the act sags after thia and does not 
pick up again until near the finish when theg 
do a bit of travesty dancing that t.ok them off 
The act is probably oew and 
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VARIETY 


GREENWICH VILLAGE FOLLIES 
(Second Review.) 


The “Greenwich Village Follies’ when first 
produced at the Greenwich Village theatre, 
downtown New York, was duly reviewed in 


VARIETY. Now it is on at the 44th Street 
Roof (Bayes Theatre) and the wonder of 
Broadway. > 


As a freak attraction, the “Village Follies” 
takes the lead of all New York's legit plays, 
of the present or past. Given up as hope- 
lessly impossible before produced, this show 
in its final week at the Greenwich Village 
theatre, that has a seating capacity of 334, 
did $10,000 at a $3.50 scale. 

The show moved to the 44th Street roof fol- 
lowing the ending of the strike. Up there it 
did $17,000 last week. 

Tt is playing the roof on a rental basis, 
paying the Shuberts $1,000 weekly. Down- 
town it played on percentage. Downtown al- 
eo its salary list was $4,500 a week; on the 
roof the salaries run to $6,000, The increase 
is in the way of advanced pay for Broadway. 
Jimmy Watts, the principal comedian, re- 
ceived $250 at the Village theatre. On the 
roof he is being paid $500. Bessie McCoy 
Davis downtown received $400; uptown she 
is getting $800. 

Robert Edwards, the ukelele playing song- 
ater, with his unique ideas of song writing, 
and one of the big hits of the performance, 
downtown received $50 weekly. Whether 
Edwards is securing more pay uptown is un- 
known. 

The “Greenwich Village Follies” 
inally promoted by Arthur Pearson, Mrs. 
Hawkesworth (mother of the dancer), Morris 
Green, the cabaret agent and producer, and 
John Murray Anderson, who is interested in 
some of the Gil Boag cabaret ventures, be- 
sides being the producer of the Palais Royal 
revues. The show cost about $40,000 to pro- 
dute. Much of this was on credit and is said 
to have been extravagantly spent. Some of 
it may still be in the process of being paid 
off. 


was orig- 


Pearson, who had invested about $4,500, 
wanted to sell, and received his money back, 
presumably from Paul Salvain (Boag acting 


as Salvain’s representative). Salvain is the 
ewner of the Rector resturants, also the Palais 
Royal, and is interested in several others. 
Outstanding debts of the show to the amount 
of $8,000 or $9,000 were also paid by Salvain, 
who, in paying this amount, secured 51 per 
cent. of the show. 

About two weeks after the show opened 
flowntown there was a small time scrap 
started among ticket brokers over the piece. 
Al Jones found himself frozen out. He there- 
upon paid Salvain $30,000 for Salvain's inter- 
est. This left the show owned by the follow- 
ing: Jones, 61 per cent.; Mrs.- Hawkesworth, 
26 per cent.; Green, 12 per cent.; Anderson, 
i2 per cent. 


Anderson, as one of the authors, receives 
two per cent. on the gross. Philip Bar- 
tholomae, who wrote the ‘“‘book’’ with Ander- 


s0n, also gets two per cent., as does A. Bald- 
win Sloane, the composer of the score. This 
leaves a royalty of six per cent. on the gross 
to be paid the authors. 

There were several side lights in connec- 
tion with the staging of the ‘Follies,’’ such 
as the objection by Flo Ziegfeld to its title, 
alleging an infringement on Ziegfeld’s ‘‘Fol- 
lies,’ the many delays in the announced 
dates of opening, and the Ziegfeld threat to 
rename his midnight shows so they would be 
like Salvain’s own revues. 

Just now on the 44th Street 
no book to the “Village 
matter of numbers and specialties, with the 
costuming and scenery its strongest draw, 
other than the title. The Roof is drawing 
transients. They want to see what the 
“Greenwich Village Follies’’ stands for. It 
stands for a lot, according to the conversa- 
tion used on the stage by Jimmy Watts 
Al Herman. 

There is no better advertised name 
munities in this country than Greenwich Vil- 
jae. The yokels think it is the last place 
on earth for their families to go. But the 
yokels would like te go themselves, The 
Village has been told about newspapers, 
magazines and moving pivtures. If a picture 
has an artist scene, it is laid in Washington 
Square. That’s Greenwich Village and the 
two sections run hand in hand, the biggest 
bunk intelligent people have ever been asked 
to believe. 

But the “Greenwich 
any title the cards in 
show business, in or outside of New York 
City. That may account primarily for the 
continued success of this show, ugh the 
performance, estimated perform- 
ance, makes a sufficiency of 
through the freedom allowed its principals. 

There is a splendor of coloring in this pro- 
duction, from the settings to the 
that might be envied by any seasoned Broad- 
way preducer of high class attractions, A 
more perfect blend is «-'? » seen. The ma- 
terials, whether in clothes or dresses, look to 

be of the richest and always in taste. 

Whether this may be attributed to Greenwich 


roof there is 
Follies.”* It is a 


and 


of com- 


Village” 


best 


tacked onto 


is one of drawing 


oniy a8 a 


entertainment 


costumes, 


Village artists or to regular designers, » “es 
but small difference—the fact remains. 

There are chorus girls and principals with 
neither of extreme importance excepting the 
two men mentioned, besides Mr. Edw ~*s, he 
of the uke. Mr. Watts is much more legiti- 
mately funny in the ‘Follies’ than he has 
ever been or could be in vaudeville. His 
“dame” talk evokes screams and some of his 
remarks might be presumed as box office at- 
tractions in a respectable theatre. Mr. Her- 
man, in his blackface specialty, is no less. 
Herman's talk concerning those appearing in 
the show, especially Cecil Cunningham, might 
be linked with Mr. Watts’ as a double draw. 
Herman is developing a smooth style of work- 
ing that is of immense advantage to him. 
Mr. Watts in his travesty bits here, possibly 
due to the atmosphere which is of aid to his 
dame character, makes much more of the 
burlesques than vaudeville could note. 

Miss Cunningham does her singing specialty, 
having the orchestra number as her big item. 
Irene Olsen means nothing but a good look- 
ing red head who tries to sing. 

Susanne Morgan has a couple of bits and 
gets away with both in a comedy vein. 

Bessie McCoy is the big starred name and 
is likely wanted in this production for her 
name only. She does her dances and is the 
centre of a new number, “Tony Sarg’s Mar- 
jionettes,”’ 

Among the specialties is Ted Lewis with a 
new jazz band. Lewis is an individual score, 
even with his trombonist giving a very poor 
imitation of the original laughing brass player 
Lewis had. One cannot realize how good 
the original was until hearing the present one 
in Lewis’ band. But stili Lewis experiences 
no trouble in getting over. 

There are two or three very catchy tunes 
written by Mr. Sloane and an equal number 
of attractive ensembles. 

The “Greenwich Village Follies’ will draw 
anywhere, Just why there is no No. 2 and 
No. 3 company traveling in the sticks is a 
mystery. It makes hardly any difference 
what is behind the “Greenwich Village” title, 
and there's no one in the present cast who 


must be carried, starred or featured in sec- 
ondary companies, or other shows with 
“Greenwich Village’ in their names. 

Sime. 

MOONLIGHT AND HONEYSUCKLE. 
Tod Musgrave...... James Rennie 
Hallie Baldwin.......... eeeees Katherine Emmet 
Senator Baldwin......... -.----Edward Fielding 
Sydney Booth 
Charles Trowbridge 

If you want to get a line on the chances of 
a ‘show in New York on opening night, get the 
confidence of the ticket speculators. Monday 
evening after the second act of ‘‘Moonlight and 
Honeysuckle,’’ at the Miller Theatre. a small 
aggregation of them stood in the !obby and 
one opened the conversition with the remark: 
“What's it all about?’’ To which another re- 


sponded: damned if I 

Taking this as a cue, VARIETY’S represen- 
tative made a canvass of those whom he knew 
were witnessing the performance and put to 
them the same query and the respo.ise was un- 
varyingly the same in effect, though not always 
couched in the same verbiage. 

Henry Miller’s presentation of ‘‘Moonlight and 
Honeysuckle,’' a comedy by George Sca-borough, 
starring Ruth Chatterton, judging by the gen- 
eral opinion of the first-nighters, may be set 
down as an almost unqualified failure. It con- 
tains some brilliant dialog, some clever bits 
of rapartee that might be set down as Oscar 
Wildisms, generally competent acting, but the 
story is so trivial and nonsensical as to make 
one wonder how a manager of Henry Miller's 
experience could make so egregious an error of 
judgment in accepting the pley for production. 

A twenty-year-old girl (Miss Chatterton) tells 
two suitors for her hand she will give them 
their answers on the occasion of her birthday, 
When they call she tells them she has had a 
‘“‘past’’ and hopes it won't make any differ- 
ence. It should be expliined that she is the 
very spirit of mischief, but not knowing this 
both men squirm out of their proposals, leaving 
the coast clear for her childhood lover with 
whom she was reared in the West. The whole 
thing is so childishly obvious from the start 
that one wonders how the author imagined for 
a single moment that he could sustain the slight- 
est interest in the plot’s unfolding. Perhaps he 
fondly believed a few shafts of wit in the form 
of repartee would suffice to hold the attention for 
three tiresome 

To judgment on the work of 
dividual members of the cast is manifestly un- 
fair under the circumstances. It is, however, 
only just to them to record that they acquitted 
themselves with rare intelligence, each in his, 
or her, own way contributing all that could 
possibly have been expected under the circum- 
stances. 

As the intended ‘‘action’’ of the piece is car- 
ried on in but a single scene, the management 
is to be felicitated on the minimum expenditure 
in the matter of production cost, Said set of 
scenery will shortly be consigned te the store- 
house, 


acts 


pass the in- 


Jolo. 
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ROLY-BOLY EYES. 


Judge Robert Warren.......-.Hugh Chilvere 
Mrs. ' Robert Warren....Miss Adora Andrews 
Ida Loring......... Queenie Smith 
Myron S. Rentham.......Harry Anson Truax 
Mrs. Penelope Giddings....Miss Maud Leone 
Dorothy Giddings.........Miss Kate Pullman 
Buddie Gates 
Michael Flachetti.........-..-Frank Martins 
Dances Edwards 
Billy Leonard 
Billy. bert McGarvey 
Fred W. Wambold........+.G@. Clayton Frye 
Kitty Mime May 


Eddie Leonard, Queenie Smith and the 
corking chorus are the outstanding features 


of the new John Cort musical comedy, ‘‘Roly- 
Boly Eyes,” presented at the Knickerbocker 
September 25. The personal popularity of 
the blackface comedian, the winsome person- 
ality and delightful dancing of Miss Smith 
and the vocalizing and work of the ensemble 
will do much te put the show over. Other- 
wise there is nothing about the piece that 
outsteps the commonplace, 

‘“Roly-Boly Eyes'’ is described as a_ three- 
act musical comedy with book and lyrics by 
Edgar Allan Wolff and music by Eddy Brown 
and Louis Gruenberg. There is nothing to 
the book or lyrics that will ever burn up 
Broadway and as to the musical end there 
isn’t a number that will ever be heard out- 
side* of the theatre where the piece is played. 

Mr. Wolff has submitted a very trite and 
commonplace story of the runaway son, forced 
into exile because he is suspected of a crime 
and who has joined a minstrel troupe. The 
show plays his home town and his mother 
and father decide to have the company at 
their home for a charity performance. The 
bey makes a discovery that will help him 
prove his innocence and when he returns with 
the. show again later he is able to produce 
proof of the guilt of the one who is about to 
marry his old sweetheart and thus bring 
about a happy ending. 


Of the music there isn’t a single sugges- 


tion of melody that lingers after the per- 
formance, except for the two old vaudeville 
numbers, ‘‘Roly-Boly Eyes’’ and ‘“‘Ida,’’ which 


were used by Mr. Leonard. 

The comedy end of the show is particularly 
weak. The only spot that was bright was 
the” occasional appearance of May Boley in 
an eccentric character in which her work 
bordered more on burlesque than along mus- 
ical comedy lines. Other than the scenes in 
which she appeared there wasn't a laugh in 
the show and Miss Boley had but two scenes 
that amounted anything. 

Eddie Leonard's reception on his initial ap- 
pearance amounted to an ovation. The ap- 
plause rang true and lasted for fully two 
minutes. Later, when he mentioned his old 
songs, there was another wave of applause, 
but in the Yast act came the indication that 
the Knickerbocker held a vaudeville audience, 
for when he finished “Ida’’ there was a call 
from various parts of the house for others of 
his old favorites as is done when he appears 
in the vaudeville houses. Leonard appeared 
in blackface during the first two acts of the 


piece and in whiteface for the final act. He 
affected the minstrel costume in all his 
scenes. To a great many the personality of 


the comedian and his handling of lines was 
a revelation. 

The one surprise that the show did bring 
was the introduction to Broadway of an in- 
genue prima donna who can sing and dance, 
Lordy! how she can dance. She has had 
ballet training, that’s certain, for it shows 
in all of her work This find is Queenie 
Smith, and with coaching this little lady is 
certain to go a long way in musical comedy. 
She and Eddie Leonard were practically the 


whole show, except for the chorus. 
Will H. Smith is responsible for the chorus. 
He staged the dances, but the musik di- 


rector should also come in for a share of the 
credit, for in the first act they handled the 
first number with Leonard in superb style. 
There are sixteen girls in the ensemble and 
they are all big girls, but they certainly work 
hard, both singing and dancing. 

Kate Pullman, who worked through the 
show with Earl Gates, pulled down an in- 
dividual hit in the second act in the “I Want 
a Man” number. She pulled an exit trick 
that was new to Broadway and it won her 
an applause Margaret Edwards, a 
“classical” dancer, did a specialty in the sec- 
that won favor, but which seemed a 
little lengthy and let the slight that 
there was in the piece down completely. 

Sert McGarvie as a female impersonator 
and G. Clayton Frye as the minstrel manager 
both got by nicely, as did Adora An- 
drews, who played the mother. She gave 
the curtain of the first act a real kick with a 
touch of heart interest. 

Others in the cast 
but little te do; Harry Anson Truax, Frank 
Martins, H. D. Blakemore, and Eddie Mazier. 
A minstrel chorus of eight men is also car- 
ried. 


wallop. 


ond act 


action 


also 


are Hugh Chiivers, with 


There are two sets used for the three acta, 
The first is an exterior in springtime, a really 
beautiful effect with all the trees in blossom, 
The same set is used for the last act, the time 
being autumn with the trees golden brown 
‘foliage. A trick set showing a sleeping porch 
ig used for the second act. A double curtain 
is used, and when one half is raised it shows 
the chorus sleeping, the other ‘side later. 
raised revealing four of the minstrel men in 
their cots. 

“Roly-Boly Eyes” has a buy of something 
300 seats with a 20 per cent. return for 


over 

four weeks, with the brokers promising to 
take an additional four weeks if the show 
goes over. 


The show will draw for a short time, due 
to the personal popularity of Eddie Leonard, 
who is featured, but it is not a Broadway at- 
traction that will remain the season out, 
Leonard, however, will undoubtedly pull 
money on the road. 

Fred, 


LITTLE DEVIL. 
Washington, D. C., Oct, 1. 
As one of the local critics said yesterday: ‘‘As 
the swinging doors are essential to farce and 


the papers to melodrama, so the 1919 musical 
show puts its trust in the shimmy and depends 
upon the shoulders te carry the burden of the 
performance.”’ 

It must be conceded that this writer summed 
up the first performance of ‘‘The Little. Biue 
Devil’ correctly when he made that statement. 

Joe Weber’s latest production evidently Is going 
to be a successful one. Monday night’s audience 
at the Belasco enjoyed every minute, and laughed 
over the old story of Clyde Fitch’s ‘‘Blue Mouse” 
revamped into a musical play by Harry Carroll, 
who has given some tuneful melodies, and Harold 
Atteridge, who has rejuvenated the plot and 
made it modern. 

The story has to do with a gay old gentleman 
and his secretary who sought to win himself 
promotion and who is but recently married. He 
does not want to show his blushing bride to his 
gay employer and contracts with Paulette, the 
little blue devil, to represent herself as his wife, 

It is not difficult to imagine the laughable 
situations that such an idea could present, and 
every opportunity was made the most of. 

A number of Carrol’s compositions are going 
to register big suceess, particularly his principal 
theme, ‘‘I'm So Sympathetic.’’ It is most catchy 
and tuneful @thers were excellent. Among 
them is one that wil! also score, namely, ‘‘Office 
Blues,”’ utilized as the opening number for the 
chorus. 

Bernard Granville with Lillian Lorraine are 
the featured members, Both drew*hig successes, 
as did Adelaide. The chorus is one of the best 
seen here in many moons. 

Katherine Hatfield really stopped the show 
with her eccentric dance with Granville. It 
brought a storm of applause, as did Granville’s 
old standby, the drunk dance. 

Miss Lorraine, as beautiful as ever, carried the 
name part and displayed some wonderful gowns, 
One, when shown in New York, is going to cause 
a sensation, Louise Kelly, splendidly statuesque; 
Wilfred Clarke, always an excellent comedian; 
Josephine Emery and Edward Martindel more 
than contributed their share. 

Jack McGowan is depended upon to carry off 
the vocal honcrs. His three numbers seemed to 
be not quite enough to satisfy out front. Peter 
Han sang with Anne Sands (a striking brunette 
and pleasing actress). Their number was the 
real hit of the performance musically. 

The shimmying of the chorus is the biggest 
single success, and to again quote tue loca) critic: 
‘The shimmy shaking charmers of the chorus 
simply would not remain in the background. 
They are lovely of face and figure, beautifully 
gowned, and disport before settings that repre- 
sent the latest mode in interior decorating, al- 
though some of the latter points may be overe 
looked when attention becomes riveted upon thelr 


activities."’ 


Hardie Meakin 


Signed With Billy West. 


Chicago, Oct. 1. 
Lew Golden, former principal com- 
edian with “Hello, Paree!” has been 
signed with the Billy West comedies. 
The outfit has also taken on Theodore 
Lorch, formerly leading man with the 
Great Northern Stock Co. 


The Royal Italian Opera troupe is fea- 
tured at the Terrace Gardens, Chicago. 
Frank Lee is the manager and tenor of 


the troupe; Anita Jaggi, soprano;. Vio- 
let Shuman, mezzo soprano; Steve de 
Maria, baritone; Sebastian Leo, vi0o- 


linist, and Roger Marzano, flute. 


Edward Rowland at Gayety, Buffalo. 
Buffalo, Oct. 1. 
Edward Rowland, former manager of 
the Lyceum, Washington, D. C., is now 
managing the Gayety here, succeeding 
the late Richard Pattcn. 
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VARIETY’S CHICAGO OFFICE 


MAJESTIC, CHICAGO. 


Business very loose at the Monday matinee, 
house morose and heavy, and the artists must 
bave suffered keenly, particularly the early 
numbers. Things didn't begin to show the flush 
of life untii Nat Nazarro, Jr., and his Gobs 
got going. 

Juliet copped the maximum. They say that 
{mitation is the sincerest form of flattery. 
Juliet is a wonderful flatterer. But watching 
her work the thought comes that her type 
of imitation is more than flattery—it is Art. 
Get the capital. It goes. Juliet was generous, 
as she always is, coming back for half a dozen 
legitimate encores, and giving another imper- 
gonation with each return. 

The Musical Hunters opened. Phina and 
Co., with a straggling of late-comers to con- 
tend with, had a hard time of it. 

Charles Cartmell and Laura Harris, with a 
lot of paraphernalia that they don’t need, got 
over handily with an act that essayed singing, 
dancing and comedy. In addition to the team, 
there is an elderly man who does a comedy 
waiter. The team dance beautifully and sing 
nicely, and that’s what they should confine their 
efforts to. The golf dance is a pippin. 

James H. Cullen got a frozen reception, but 
took the rebuff so good naturedly they began 
to thaw after a while, and, strangely enough, 
the house that had frowned at his nifty ‘‘Just 
a Little’ song, smiled at his parodies and his 
ancient gags like this: ‘“‘Wanted, room by gen- 
tleman with bay window."’ He handed out 20 
of these, and each one got a roar. This proves 
beyond further argument that the League of 
Nations should be signed without reservations. 

Nat Nazarro, Jr.. got away on sheer blafe, 
The sailor boys, innate jassbos, whooped things 
up while Nat, Jr., danced and led the band 
with more energy than finish. 

Alan Brooks followed Juliet in his sketch, 
reviewed last week at the Palace Theatre. Mr. 
Brooks took objection to the statement printed 
in last weeck’s review that he was a ‘‘posing 
actor." That was not intended as a reflection 
on his ability as an actor. Leo Ditrichstein is 
a posing actor. So is Arnold Daly Daly is 
conspicuous because of his poses in casual 
tempo ‘In Dollars and Sense’’ Mr. Brooks 
assumes the character of a world-weary cynic 
with money, and if that kind of a character is 
to be portrayed for a vaudeville audience, it 
must be with posing. 

Al and Fanny Stedman were wel! received. 
Vera Sabina, assisted by Maurice Spitzer, 
closed Swing. 


PALACE, CHICAGO. 
Chicago, Oct. 1. 

Two songbirds—Biossom Seeley and Anna 
Chandier—run a dead heat for the champion- 
ship of the Palace vaudeville series this week. 

Both are graduates of the ‘‘shouter’’ school 
that a decade or sé" ago made a furore. Both 
lived through that craze and both outlived it. 
Today Blossom and Anna are song delinegtors 
with variety, class, striking personality and 
charm that is not dependent ow fad or transi- 
tory whim. 

Blossom was a todvulo tosser and had a pen- 
chant those days for getting close to the stage 
with her pretty curves and belting over songs 
that were bluish but charged with personal 
dynamite. That is all gone. She wafts on in 
dizzy gowns, lets loose a voice with no fuzz 
or fur to harshen it, stands up with the dig- 
nity of a diva and delivers a cycle of numbers 
that might grace a prima donna. 

Supporting her are Bennie Fields and Gross- 
Man, Lynch and Lopez. If it is Blossom’s 
theory that hig acts are valuable acts, she 
@ertainly attains what she goes after. But the 
Audience is not entirely with her in this plan. 
It serves to bring into next to closing position 
four troopers who, were they on their own, 
Would never reach that spot. Fields is a 
®enius in his way and has a quaint manner 
of putting over drawling talk and song: but 
his capacity is three minutes. He does about 
Rine as it is. The other boys are nifty work- 
ers and all that, but should be in an act of 
their own, No. 2 in ‘‘one.”’ Blossom, herself, 
Sot ovations coming and going, and Fields, a 
loca! favorite of years’ standing in cafe work, 
Sot a reception that even showed her’s up. 
Miss Chandler, first time at the Palace in 
Many years, started without much bang, got 
Tolling ard, before she had come to her first 
exit, had the house in complete surrender. She 
tied up the works in No. 4 position. Her lyrics 
&re brilliant, and are programmed as the work 
ef her accompanist, Sidney Landfield, a smooth 
Young gentleman who looks, acts and talks 
like a man of breeding and culture 
Mark Nelson, one of the original Five Jug- 
Sling Nelsons, opened with hats and clubs: very 


800d. Sherman, Van and Hyman next, always 
liked here, got lots of laughs on knockabout 
Comedy and lots of recalls on harmony. O'Don- 


hell and Blair could not appear as their bag- 
fage had not showed yet, and Vera Sabina 
@oubled in from the Majestic, getting a good 
hand on her neat dancing turn 

“The Man Hunt,’’ a Friedlander production, 


turned out cleverly. Raiph J. Bailey, as the 
butler with a Rolls Royce (his first perform- 
ance in the part), has a droll individuality and 
acored. The set is handsome and the plot is 
amusingly ‘‘wise,"* with the sleepwalking doll 
proving to be wide awake. The moral is that 
“it is a great life if you don’t weak-end, or 
something to that effect, and Isolde Illian 
sugar coats it to taste. 

Donovan and Lee in comedy, talk and song 
of Irish brand, got over as of yore, and Bor- 
kin's Company (Boris Fridkin, if memory 
serves correctly) closed with a whoop hurrah 
of Russian song and dance, holding in many 
despite a slow opening. Business, capacity. 

Lait. 


_STATE-LAKE, CHICAGC. 


Chicago, Oct. 1. 

Lopsided bill this week, with the component 
parts fair, but the broth in toto rather sour. 
The first five acts on the bill were of the type 
which classify as dumb or quasi-dumb, followed 
by only one singing and dancing turn, ending 
up with a loud, florid, cheap and noisy concoc- 
tion which has long since outlived its useful- 
ness, if it ever had any. 

The Great Johnson opened the bill. He is a 
contortionist. Johnson, working in form-fiteéing 
white, is an artist in his particular line. 

Monti and Parti, accordion ard _ piccolo 
with neither of the two having anything sensa- 
tional to sell, but the combination of the two 
instruments seems to be a relief, and they got 
over nicely, particularly the boy with the picco’ 
They opened together, each did a medley sc 
and they finished together. 

Reynolds and Donegan skated handsomely 
about sixteen minutes. Mr. and Mrs. Reyno 
and their two daughters represent about t. 
only skating family playing vaudeville in thes 
parts at the present time. The two girls ar¢ 
virtual newcomers, although one has been in 
the act for some time. Yet as far as appear- 
ances go no one would suspect that two of the 
team were parents. They all work with -speed. 
pep and grace. The act is well costumed and 
handscmely cyced. 

Edward Marshall submitted his cleanly, gentle- 
manly and sedate cartooning act, winning as 
much with his decency a~ with his drawing. 

Bensee and Baird got the first and only big 
applause of the bill. The team, last in Chicago 
at the Olympic with the Julian Eltinge Review, 
is a shining example of what can be done 
when talent is wedded to good material. The 
offspring is bound to be a hit. True, the lady 
mugs much, but the house seems to like and 
encourage it. @he act is fluent and fludi, melo- 
dious, easy to listen to, and «asy ‘o look at. The 
act has not been changed in one word or move- 
ment since its last appearance here. 

“The American Ace’’ came out but didn’t 
trump. 


Swing. 


AMERICAN, CHICAGO. 

The average agent hereabouts wrinkles his 
nose when a sketch comes around, the theory 
being that the average sketch in the average 
theatre (except the two-a-day) is more or less 
a drug on the market. 

It is gratifying therefore to note (be it ever 
so rarely) a sketch that stands up, interests 
during its 20 minutes or so, gets a satisfactory 
result at the finish and does not descend to 
cheap hokum to drag horse laughs. 

This is ‘Tears,’ a little sketch presented by 
Bernice La Barre and company in the bill the 
last half. Lew Cantor is the impresario: the 
author is not mentioned. It is a clean, well 
acted little play, with the sobbing wife as the 
central character. Her extravagance leads the 
young husband (insurance agent) to pretend 
suicide. Under the impression he is dying, she 
shows her real self, bitterly blaming herself 
for his act. At the proper moment in her self- 
denunciation he sits up and says ‘April fool.’’ 
Whereupon the telephone rings, and the wife 
answering it, joyfully hears that Mr. Cart- 
wright has agreed to take that $25,000 policy 
which nets her husband a commission of $1,000. 
And as the curtain descends, the sobbing spouse 
is ecstatically telling her husband what she 
proposes to do with the thou. 

Nothing new, the carping one may say. But 
well done. Miss La Barr is a sobber of note. 
There is no reason why the young man in the 
act should be dammed with anonymity. His 
work as the husband is sincere and technically 
good. 

The Wheeler Trio, the applause hit of the 
bill, followed the picture They're acrobats, 
and their stunts are notable more for their 
novelty than for their thrills If an acrobatic 
turn may be said to have Individuality, this one 
is entitled to the designation 

Renardi, tn wop vagabound costume, played 


the accordion. That's all. An accordion player 
is like a xlyphone player. He plays his in- 
strument and that’s all They liked it. 


Adams and Hickey followed the sketch One 
of the girls plays the piano while the other 
one sings. The voca! member has talent. She 
opens nicely with “The Lamp of Alladin,”’ in- 
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ACTS THIS WEEK 
~kstader. “xtra Dry” (x0). .. Erford’s Golden Whirl (3). 


séader is back with a mono- 
ted along the lines of his 


Miniature Musical Comedy. 
42 Mins.; Full Stage (Special Set). 
Colonial. 


This newest William B. Friedlander 
production is played in one set, with a 


Aerial. 
7 Mins.; Full Stage (Special Apparatus), 
Palace. 

Erford’s Golden Whirl is a variation 
of the “aerial butterfly” turn, and not 
so much of a variation after all. The 


couple of invisible drops utilized later 
for a forest effect during a Grecian num- 
ber. A pair of stairs back stage center 
and a picture frame effect at the head 
of the stairs are also used in the closing 


yut the material is of cur- 
and therefore new, as is 
political pendulum of 
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apparatus is diamond-shaped, with two 
of the three girls holding on at either 
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number. The plot can be dismissed. It 
is the individual work of the principals 
and the production that appeals. Each 
of the four principals is “there,” and 
the choristers, while not in active com- 
petition for the beauty championship, 
are well drilled and can dance. One 
blondy, the first to appear in the clos- 
ing number, stood out on appearance, 
The set represents the interio. of a mu- 
seum. Six closets with sliding doors 
and mummies painted on them provide 
means for the choristers’ first entrance. 
A bottle of B. C, “booze” is found by 
the watchman, and when he drinks he 
dreams the girls appear. After that any 
time he wants the women he beits the 
trusty bottle. There is an ingenue, a 
juvenile impersonating a professor to 
get near his love, and a school mistress 
who can’t see him. The dialog is worth 
hile and capably handled. The cos- 
mes are elaborate and the music above 
e average. Outstanding features are 
3 é¢losing number, “Music Reminds 
2 of You,” with the girls appearing 
ingly at the top of the stairway and 
coming down stage impersonating dif- 
ferent operatic heroines, and the ster- 
ling work of the character women. The 
ingenue was pleasingly plump and 
breezed her way to a hit with a couple 
of vivacious numbers. She made a 
charming little picture in “lingerie.” The 
act is running too long, but that can be 
easily remedied, and when it comes 
back from the dissection it will be ready 
for any-time anywhere. Con, 


Garry Owen and Co. (4). 
Comedy Singing, Dancing, Piano. 
15 Mins.; Cne. 

125th Street. 


Garry Owen has striven hard to get 
away from the conventional and has 
succeeded in evolving an interesting 
departure, A pianist enters and plays 
several introductions, finally calling 
Owen, who explains he has been wait- 
ing for Miss Moore, « member of the 
act. Owen goes into a comedy num- 
ber and is interrupted by a telephone 
call from a female admirer; whom he 
advises to get into one of the boxes 
and throw him suhe flowers so he can 
recognize her. A character woman 
with a grotesque make-up proves to be 
his capture. Her appearance and the 
throwing of the bouquet are good for 
screams of laughter. The piano play- 
er’s newly married wife, who turns out 
to be a dwarf, makes a brief appear- 
ance to supply the vacancy caused by 
the non-appearance of Miss Moore. 
Later Miss Moore appears, and she and 
Garry go into “Old-Fashioned Waltz” 
with a double dance. The act is framed 
for a small-time feature. Young Owen 
has plenty of personality and is likeable 
at all times, but his present vehicle 
lacks that touch of subtle humor which 
differentiates between “hoke” and class, 

Con. 


Roattina and Barret.. 
Song and Chatter. 

15 Mins.; Three (Special). 
Jefferson. 

An excellent pop. house attraction. 
Italian flower girl. Operatic selection 
opening. American aviator in appro- 
priate garb. Cross-fire. Prop Zeppelin 
on stage. Exit woman to don aviatrix 
attire. Zepp. ascension effect. Special 
sang. Meaningless, through improper ar- 
ticulation. Popular medley double num- 
ber finish. Can be worked up by em- 
ployment of more melodies. Pleases on 
the whole. 


inside the diamond. As she treads, the 
diamond revolves at a speed that may 
be regulated by her. The opening fs 
the opposite ends sailing about with an 
airplane effect through wings attached 
to them. Afterward they do the ladder 
work, executing very fair acrobatics in 
this while revolving. The third bit fs 
the bell ringing while moving. The set. 


-ting against a plush curtain gives a neat 


look to the stage, with the bright appa. 
ratus outlined against it. The girls are 
dressed well, with each having a hat 
carrying big plumes. But it’s hardly 
a turn strong enough to hold up the 
closing spot on a big time bill. It might 
take the opening position on some pro- 
grams. The drawback is the lack of 
novelty, “butterfly” turns being so famil- 
jar. If Erford can put a kick into this 
act that may make it, for that is what it 
needs. Sime. 


Brown and Alain. 
Comedy Skit. 

13 Mins.; One. 
American Roof. 

“Neighbors” is an appropriate title for 
this offering, which proved through its 
novelty to be one of the most consistent 
and well blended lighter vehicles of its 
kind seen in the small time houses. The 
scene is a drop in one, showing the front 
of a row of houses with practical doors 
in two. A man comes out on the dark 
stage, rattles one of the doors, a scream 
is heard, he disappears and the lights go 
up. The man from the adjoining house 
makes his entrance, looks into the house 
where he has heard the scream, another 
shrill call and the woman emerges witha 
pistol in her hand. The couple go into 
dialog, which terminates in the man 
proposing marriage. The girl then ate 
tempts to enter her home, finds the door 
locked, explains her plight and the man 
offers to let her remain in his home, 
while he remains tside to stand 
guard. Prior to her entering the house 
he tells her he is an emissary of the 
War Department and that he has been 
followed by men who want to get im- 
portant papers. He also informs her of 
the hiding place. She goes in and he 
disappears into her home The gil 
quickly comes out of his house with a 
envelope and starts to enter her home, , 
when he emerges with pistol in hand 
and tells her at last he has caucht he 
with the goods and learned she is 4 
member of the band. The girl then opens 
the envelope and shows him the letter 
which discloses she is a secret service 
agent. <A little more talk routine fol- 
lows and the couple go into a special 
song for their closing. The act is well 
presented and should be a good offering 
on the small circuit bills. 


Kellam and O’Dare. 
Singing and Crosstalk. 
18 Mins.; One. 
Alhambra. 

The man, Kellam, is tall and skinty, 
and has all the makings of an original 
“nut” comedian. There should be n0 
limit te the success he might attain i 
show business. Miss O’Dare is a cule 
little baggage, dresses attractively, ret 
ders a song neatly, and makes a com- 
petent feeder. Despite all this, the act 
is very crude and reeks with the odor 
of three-a-day, in which ficld it was 
undoubtedly a riot. Kellam should pull 
himself together, get someone to write 
him an up-to-date, big-time act, lear 
to speak lines as well as he can per 
petuate nonsensicalities, cut out the 


“cooch” travesty finish, drop the crude 
“speech” encore, and so on, and, as be 
fore stated, the best in show business 
isn’t beyond his reach. 
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PALACE, 

Business up to Tuesday night at the Palace 
goomed to say without hesitation that Beo 
Palmer, the freak headline of this week's bill, 
is a draw. Miss Palmer ia famed around the 
theatrical district as a shimmey artiste, in- 
cluding others as well as the shimmey. She 
has lingered around for quite some time. The 
peat portion of the bunches attending the Pal- 
ace the first two days wanted to see the Bee 


wiggle. But they got cheated if they expecied 
too much, for Bee let herself out Monday mat- 
inee only. After that her shimmey could have 
qualified for two ¥. M. C. A. secs. It wasn't 

Bee so much who held herself down. She ac- 
cepted a suggestion from the management that 
a shimmey was a shimmey and when it was 
anything else it wasn't. Which as Princess 
Lallah, the champ hip swinger, and who once 
rioted on the Western Wheel could remark, 
that in her day they didn’t call anything a 
ghimmey; they just called the police. 

The Palace has 10 acts this week. That's 
sometimes the sign of a somewhat low total 
on first listing and more often a short show, 
6f course, but with Bee the highest paid act 
on this week's program and her wages un- 
settled when opening, the Palace will have 
one of the best profit periods when Sunday 
night’s count up is finished. 

The Palmer turn (new acts) is making good 
at the box office and on the stage, getting over 
more through its jazzing composition than any- 
thing else. A band of six boys do quite some 
for it, although to the public Bee Patmer is a 


beautiful girl, blonde and youthful, with her 
legs as beautiful in form as her face is in 
looks. 


Pat Rooney had to stand the brunt of the 
Bee act showing. He followed it in the next 
to closing spot. Rooney is doing a single with 
a pianist, pending opening with his wife, Ma- 
rion Bent, in a production turn. Mr. Rooney 
announced this, acting as sort of advance agent 
for himself. He also stated that while Marion 
is not appearing with him on this trip, she’a 
still splitting the salary. Let's hope that’s so 
-—anyway there's a record of it for Marion. 

Conceding Pat had a tough position and the 
first time alone at the Palace, cutting down 
hig running time besides through the spot, he 
isn’t aiarmingly sensational as a single It's 
his dancing now as ever that pulls him across. 
Monday night’ Pat's imitation of Frisco brought 
him most applause. Pat needs to dance a lot, 
needs a partner to permit him to stall those en- 
cores with the accompanying business, and a 
pianist is not enough. BPut still there are many 
worse singles than Pat Rooney and they have 
worked, although if worked continuousty in 
vaudeville that could say they are simply sin- 
gies, Most of the other male singles, along 
with the women singles and male comedy two- 
acts, comedy mixed two-acts and “sister 
feams’’ have gone into productions. In fact, 
Vaudeville really seems to tbe playing now as 
musical comedy at $2 or more. So if Pat per- 
sists in singling and aingling well, he will 
single himself into a legit production, if he 
hops around again alone after the vaudeville 
production runs out. ° 

Another male single on the Palace bill and 
without ah accompanist is Charles Irwin. He 
Spened after intermission. Mr. Irwin sang and 
talked, made them laugh and applaud, for 
whatever he did his voice sounded so much 
like Clifton Crawford's one could almost im- 
agine it was an imitation of Crawford. That 


Probably is Irwin's best recommendation, for 
Mr. Crawford is one of our cleverest enter- 
teiners, in vaudeville or out of it. Mr. Irwin 


bills his turn as “Pleasant 
seems sure fire. 

A comedy two-man act was No. 4, the Klein 
Brothers, with the billing of ‘‘Aint f Grand?’ 
Leo Stevens’ catch line for years was “Aint tt 
warm?" and he remained with it in burlesque 
fot as tong. Al Klein as the comedian has 
changed his method somewhat and for the bet- 
ter. He is working with slightly slapstick meth- 
ods but getting laughs with them and carriea 
the turn tong nicely. As the act stands just 
how with its gags, cross fire and songs, it is 
eonstructed rather well for a turn of this kind. 
The Kleins were the first real hearty laugh of 
the evening. Some of their best comedy results 
same. from remarks addressed by Al to people 
im the audience, that could not be termed en- 
Urely original, 
The “sister 
and Mary White, 


Memories.'' He 


waa No. 2, Virginia Lewia 
‘Just Two Girls Trying to 
Get Along.” I€ that's for a sympathetic ap- 
Peal, the young women should put on a Ca- 
mille makeup for further aid. Lewis and White 
‘Inf several numbers, have a bit of talk for a 
few laughs and compose a fair sister act in 
these days when “‘sister acts,”’ if they are not 
on the small time, are quite rare on the big 
time. Both of these girls are brunette, so there 
'§ nO contrast for appearance. They do dou- 
bles and that is some improvement. 

“On the Ragged Edge’ is a comedy drama 
Verse, called “‘A Jazz Comedy,’’ written by 
Frances Nordstrom. Rene Noel as the wife 
Who stole a purse containing $200 gives zip to 
the playing with her suggestion often of a jazz 
Movement while rhyming running dialogue set 


cA 


to a syncopated measure. At one moment of 
the playlet Miss Nordstrom has the three char- 
actere—husband (Edward Lynch) and officer 
(Morton L. Stevens)—carrying on the story in 
fitted verse that is no small feat in a vaude- 
‘ville tabloid of this sort. As a novelty sketch 
*On the Ragged Edge’’ is well worth playing, 
In the smaller towns it could be played up. 
There is a great deal of entertainment in it 
besidea the idea. 

The first part was closed by Nonette and 
her violin. Always a lovely atage picture, No- 
nette has no difficulty in getting to an audience 
and holding them, She has given the present 
turn a bountiful setting and can go over the 
time ce again without much worrying to be 
done by her. 


The Lew Brice act is termed ‘‘Dances and 


“Tunea of 1919,'’ with Adelaide Mason principal 


assistant to Mr. Brice. Rube Beckwith is pro- 
gramed and is at the piano. Several numbers 
are also programed, a couple or so done by 
Brice in former turns. Brice is a nifty manip- 
ulator of his feet. He is a dancer by shape 
and form, and dances. No mean assistance is 
given him by Miss Mason, a lively little girl 
who is a pretty stepper with lots of style to 
her work. She has the $2 or Broadway pro- 
duction way of dancing that gives her an edge. 
The act was No. 3 and got away rather well. 
It's a question if it would not have done bet- 
ter, however, opening after intermission, and 
could stand a much better position on other 
bills. It's certain in the dancing line, with 
some comedy relief. e , 
The Four Jansleys, ‘‘Risley’’ acrobats, op- 
ened the show and Erford's Golden Whirl (new 
acts) closed it. 


Sime. 


RIVERSIDE. 


Clothes have a good deal in lending class to 
the show this weck. It is plentifully supplied 
with good dancing and held a fair share of 
comedy. 


Grace La Rue, headliner, and the hit of the 
bill, drew the feminine eye with her new frocks. 
On seventh, she offered a group of new songs 
which went over. Miss La Rue then encored 
with others which were former successes that 
lengthened her turn to over half an hour. Of 
the new numbers there were ‘‘Gypsy Love,"* 
‘Roses of Picardy."* ‘‘The Messenger’’ and 
“Your Eyes.‘ Perhaps the only popular num- 
ber in her routine was jour, M'mselle.”’ 
In the giving of the more familiar numbers she 
used her famous red hat. 


On direct!y following and next to closing were 
Harry and Anna Seymour, the latter bringing 
forth a same colored lid for her La Rue imi- 
tation, The stunt was considered a test for 
Miss Seymour and she scored with it, the little 
mannerisms bringing giggles. The Seymours 
held the late spot well. Miss La Rue’s accom- 
panist, Joseph M. Daly, drew attention with 
a piano solo,.his playing of a portion of the score 
of “Naughty Marietta’ being exceptional. 

Lew Dockstader had something to say about 
current events on opening intermission (New 
Acts) with a monolog called ‘‘An Ear Futl.’’ 
Lew's opening comment was a lament on the 
passing of booze. 


In the closing intermission position the Ford 
Sisters created quite an impression with their 
new dance turn, with its special settings and 
corking wardrobe, The girls are using a special 
orchestra on the stage, a sextet in Colonial 
costumes for some reason The solo playing of 
the violinist drew a good hand, but on the 
whole the music is too brassy, in spite of the 
cornet and trombone being muted. The girls 
in natty lhttle knicker costumes found a pleas- 
ant number directly after opening, the sisters 
being sort of ‘‘Eddie Leonards,’' with the danc- 
ing done then to the airs of Leonard's ditties. 


Their final number, with effective black cos- 
tuming, was well rewarded at the curtain, 
An interesting event on the program was 


the reappearance of Miller and Mack, who had 
been split by the war. The boys came forth 
and really redeemed the early section of the 
show, which was drooping. With a new costume 
arrangement for the start of the routine and 
perhaps some new business they soon had the 
house in good humor Both as comedians and 
dancers the boys delivered all the way. Miller's 
“dame” and the laughable business with the 
comedy dance took them off to a hit. 

“Mrs, Wellington's Surprige’’ amused mildly 
on third. They introduce a plenitude of ‘“‘red- 
eye” and it comes up from “‘‘the bar” in record 
service time. The ease with which the hot-l 
guests ordered and got their liquor brought tit- 
ters from the house, but at that there are known 
sections of the land where one doesn’t have 


to be vised to secure what purports to be 
booze, 

Mel Craig, with James Steiger at the piano, 
found the No. 2 position no cinch, Mel says 


his ace is hia fiddle, and that’s the truth, He 
should try the rag stuff more. 

Ten Eyck and Weilly, with their nicely staged 
dancing act, closed the show, and going on at 
1k handicapped their chances through the walk- 
ing out. The turn holds clever work and de- 
served a betier break, Herman and Shirley 


SHOW REVIEWS 


opened the man’s contortionistic display, pbring- 
ing forth unusual returns for the spot. 
Tbee. 


ALHAMBRA. 


What has become of the very ‘“‘smart’’ Jew- 
ish audience that was wont to patronize the 
Alhambra not a0 many yeare ago? Do they no 
longer live in Harlem, and if 60, why don't they 
visit the Alhambra? This lack of ‘‘class’’ in 
the matter of attendance is very apparent to 
one who has been away for a few months, and 
the impression is emphasized by the manner in 
which the audience receives its stage enter- 
tainment, 

The show opens and closes with film, beginning 
with a few minutes of ‘‘Topics 6f the Day’’ from 
the Literary Digest and running off the Kino- 
gram news picterial at the concldsion of the 
bill, 

The opening turn is Swan and Swan, a clever 
male juggler, who jiggles while he juggles, as- 
sisted by a woman who dances a bit and both 
‘jiggle’ while tagsing Indian clubs. The man 
is a cood worker and his ercore is humorous 
and unique. Manipulating three articles in the 
air, one of which is an apple, he takes a bite 
of the apple each time it comes down to his 
hand, tossing up the remainder, repeating this 
until the fruit is entirely devoured. 

Raymond and Schram, two ‘‘boys'’ who ren- 
der conversational duets of the comedy caliber, 
bowing low and simultaneously at the conclu- 
sion of each number, technically known as “‘ask- 
irg for’’ applause; but so long as they get it 
they should worry. 

Valerie Bergere and Co, in ‘“‘The Moth" offers 
a satisfactory comedy-dramatic playlet. An 
excellent exemplification of the caliber of the 
attendance may be gleaned from the manner 
in which it was received. They roared at the 
comedy and ‘‘broke’’ hysterically at the drama. 
The act now runs 25 minutes and plays = “the 
ly. Kellam and O’Dare (New Acts). 

“Kiss Me,"' a tabloid written by Wm. B 
Friedlander, closes the first part of the bill, and 
is a fair specimen of that brand of entertain- 
ment. The juvenile comes in and says to his 
sweetheart: ‘‘I've got to be married and have 
three kids in 20 minutes." But you haven't 
guessed the reason this time. He is not decciv- 
ing his rich uncle—it_is his wealthy aunt. They 
have a rather clever woman in the cast, Doro- 
thea Sadlier, who is full of magnetism and 
puts over a good number nicely, In the song 
there is revealed, one at a time, eight ‘‘famous 


vamps of history,’ impersonated by the giris 
of the chorus. They begin with Cleopatra and 
include Desdemona and Juliet Since Fried- 


lander takes credit on the program for staging 
as well as writing the act he is to be blamed 
for adorning the vampires of ancient history 
with Louis’ > V_ slippers. And where Mr. 
Friedlander, did you read or hear that Desde- 
mona and Juliet were vampir-s? 

When the Mosconi Bros.’ name went up there 
was a wild burst of app!ause. They opened with 


a brief little ditty, but with their first bit of 
stepping you forgave and forgot that. They 
are assisted by Elsie LaMont, a comely girl, 


who helps to fill out the time necessary to a full 
turn for vaudeville. 

Rae Samuels was in rare form Tuesday night, 
offering half a dozen or more numbers, and 
finally compelled to apologize for not continu- 
ing indefinitely. Her ‘‘rube’’ is a classic bit of 
characterization and her ‘“Yiddish’’ equally 
good, Miss Samuels is one of the few single 
women of modern vaudeville who could appear 
anywhere in the world unknown and unheralded, 
under any name, and win an audience wholly 
on her merits as an artist in her line. And 
a word of praise for Miss B. Walker, her ac- 
companist, who never once takes her eyes off 
the singer and picks up every cue with the small- 
est fraction of a second—never ahead or be- 
hind the artist. 

An unprogramed number was 
bill—Nora Jane and Co, which 
Miss Jane and a male associate it a series of 
dances, with a pianist and a special cyclorama 
drop. They open with a castanet Spanish num- 
ber, waltz, Russian and acrobatic stepping 
Between the costume changes the accompanist 
offers piano solos. Miss Jane affects the latest 
thing in stockings, transparent spun ailk net, 
which she kept on throughout the turn From 
the front it gives the effect of not wearing any 


added to the 
consists of 


Placed to follow the regular show and un- 
billed, it was difficult to hold the audience 
seated after 11 p. m., and it would thus be 


manifectly unfair to judge the cct by 60 handi- 
capped a showing. 


Jolo. 


COLONIAL, 


Business was off at the Colonial Monday night, 
but the show couldn't be b'amed, for it was @ 
corker from atart to finish, with only one let 
down. This proved to be a sketch, ‘Cold Feet’’ 
(new acts) in the third hole. 

Another new act was Wm. B. Friedlander’s 
“Extra Dry,’’ which closed the first half and 
didn't need the applause of a small claque out 
front to get over. 

The Breen Family opened with a real novelty 


\ 


\ 


RCUIT 


act. It is a family affair consisting AND 
brother and two young sisters, Tha- ‘ 
does some juggling and pantomime w 

male dumrthy that gets laughs, and ALLOP” 
breaks in with some neat juggling also. 4 
they go to work and the giris show some nu. 
stepping running down the line from buck to toe 
work, The boy is a corking eccentric dancer, 
and his ‘hoch’ worl was applauded. The 
act could hold a spot on dancing alone. Add te 
this the old man’s pantomiming of the girl's 
solo dances tn eccentric costume and some elab- 
orate wardrobe, and you have the sum total of a 
large, juicy Bt in the opening s t. 

Masters and Kraft were deuced and were @ 
riot while they stuck to their dancing, They 
are dancers par excellence, but like most of 
their nimble-footed brethren insist on copious 
dialog, which slows them up to a walk after 
they had them going with the stepping. They 
got back on the highway and closed strongly, 


Lillian Fitzgerald was fourth in the batting 
order and cleaned off the bases with her baby 
talk and dialect work. Lillian’s technique i# 
flawless. She is carrying the most nervous 
plano player in captivity in Clarence Senna, 
Senna has a couple of solos, but he strives so 
mightily to sell them that half of the hous waa. 
perspiring trying to help him. They liked Misa 
Fitzgerald for all of that, and her French sou- 
brette and Irish numbers went like a house afire, 

After intermission and Topica of the Day came 
the Cameron Sisters in a series of new dances, 
with Dave Dreyer at the piano, Mr. Dreyer is 
credited with writing and arranging the music - 
{n the turn, and he made a good job of it in ad- 
dition to handling a couple of solo numbers 
while the girls changed. ‘The costumes worn 
are class with a capital C. Nature has been 
very, very kind to the Sisters Cameron. ‘They 
opened with ‘‘Sweeties’’ and a clever dance feae 
turing some nifty kicking and underdressing, 
then a jazzy waltz followed by a toe dance with 
a suggestion of jazz mixed in, They went big, 

Brendel and Bert in “Waiting for Her’ tied 
the show up in knots with the screamingly funny 
disrobing finish, Nothing funnier than Mr, ; 
Brendel as the sap Swede trying to save his A 
vanishing wardrobe. Miss Bert handled a couple 
of solos in capable style, but the finish remaing 
the big moment, 

The United States Glee Club got around ff 
p. m. to close ‘er up. It ia easily the best of 
the service acts, and they have added a couple 
of new numbers that helped. ‘While Others ‘re 
Building Castles in the Air’’ and “Magic of the 


Moon," as saloed by Lt. Jerry Swineford, proved 


dandy additions 


Con. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Oct. 1. 

Much that was new to Philadelphia wag of- Py 
fered in this week's bill, with two of the best i 
known headline features to top. There was a 
shifting around of acts for the opening show, ‘ 
according to the program and it brought Walter : 
¢. Kelly on sixth instead of next-to-closing, 7 
the spo€ he usually occupies here. The change 
was effective, for Kelly fitted in the spot nicely 
and Ames and Winthrop were better suited toe 
the tatter spot. 


One of those unresponsive audiences was 
front Monday matinee and refused to enthuse 
over anything, despite that the show as a whole 
was well balanced and than usually inter- 
esting by reason of the number of acts seen 
here for the first time There were no really 
big applause hits, the honors being very lber- 
ally distributed 

Eddie Foy and his family were the featured 
attraction The veteran is not working as hard 
is usual, leaving it to the children to “get the 
applause and then coming on for a little speech 
»f thanks, There is no fault to find from this 
standpoint, however, for Foy haa ‘‘done his bit** 


as a footlight favorite and is sensible in allow- 
ing the youngsters to do the work They have 
not changed the act much since last seen here, 
though some new s9ngs are used The turn 
was a good sized hit, but will need to be changed are ep 
before it can repeat again. a - 


Valter Kelly, being a Philadelphian no doubt 
had many friends in front, but ‘The Judge** 
earned all he got out of the hard-boiled Monday 
crowd. Many of his stories were new here and 
all brought him laughs. Kelly has long since 
proved to be in a class by himself in this par- 
ticular kind of monolog and he is not likely to 
have a successor any more than has his name- 
sake, “‘The Rolling Mill Man."’ 


The new act of Florenz Ames and Adelaide 
Winthrop, cailed,. ‘‘Caught in a Jamb,"’ is «a 
wide departure from their old one and while ! 
they got a good many laughs through their 


clever handling of material and business, the 


new vehicle is not likely to prove as big a 
laugh winner as their former travesty bit. There 
ig ample opportunity for laughs in the inatro- 


duction where the woman’s dress is caught in 
the jamb of the door displaying her limbs to a 
passer-by, and here the couple get of. to a filyire ny 
start, but the act sags after this and does not 

pick up again until near the finish when they 

do a bit of travesty dancing that t.ok them off ’ 
midst a coar. 


The act is probably oew and 
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SHOW REVIEWS 


% middle portion is built up, it ought 
i 4 ais couple well for they are adepty at 
i iT. The “Gt work, 
' BP). = produced new offering that scored solidly was 
downtowr’Ward Langford and Anna Fredericks, 
VARIF’Ve @ new skatch, called, ‘‘Shopping.”’ 
Ro-#tord is a clever comedian with good style 
and a snappy way of getting his lines over so 
that no points are missed. The girl makes a 
nice appearance and gives Langford excelent 
; support. A couple of dance bits are used show- 
eG ing both abie to put over a number, but the 
numbers are not there, neither of the songs used 
containing the punch needed to make this act the 
real class. They have a good idea, all right 
; along comedy lines and it was well received. 
“a .. When they inject a couple of real good songs, 
; one for a finish, they will have a sketch that 
4 any manager will be glad to yive an important 
spot on his bill. 


Ed. and Birdie Conrad also show good results 
in their reach for something away from the ordi- 
mary singing and dancing turn. Conrad at times 
: a labors so hard to get his lines over that he 
ee ae rather lessens the effect, but both he and ° ‘ss 


a Conrad are good steppers and work up their 

mumbers in splendid style. They closed to an 

4 i outburst of solid applause which was due mainly 

d to the corking good Russian style of dancing 

if done by the young man for a finish. The Con- 

; rads have the idea and ought to maké a lot out 
of this act. 


The Two Jesters, a couple of young fellows 
with a series of songs, were nicely received. 
Several of their songs are new and well deliv- 
ered, a prohibition mumber being especially 
worth while. 


One of the best Risely acts seen in a long time 
is that of Koban and Co., a Jap act that closed 
the show and deserved as much applause as any- 
thing on the bill. The perch tricks and footwork 
of the two principals are real thrillers and held 
the audience interested from start to finish. The 
pretty staging of the act is also worthy of a 
word of praise, 
ae Walter Galvin did nicely with some sleight- 

, of-hand tricks, getting some laughs out of a 
comedy egg trick and the Maxine Brothers and 
their well trained dog, Bobby, filled the ope .- 
ing spot in a very satisfactory manner. 


KEITH’S BOSTON. 


Boston, Oct. 1. 
Charles Purcell was fortunate enough not to 
have to share headline billing with any of the 
other acts on a really exceptionally good bill. 
. “Inasmuch as the house was actual capacity, with 
@ small turnaway, the credit of necessity goes 
to either the drawing powers of the aforesaid 
Purcell or the general popularity of the theatre 
@e a local institution. 
rad In all fairness to Purcell credit may. fairly be 
given to him, especially in view of his unques- 
tioned popularity during the long run of ‘‘May- 
time."’ Purcell strolled out as a legitimate single 
without even an accompanist. Singing from a 
generous repertoire dating back to the ‘‘Chocolate 
Soldier’? [which, judging from his aside remarks 
to the orchestra either made him famous or was 
made famous by him] he was in good voice and 
humor. The novelty came in the third act, billed 
as the Four Meyakos, Japs, two extremely versa- 
tile Japanese girls and two men, the older of 
whom was superfluous and the other, being a 
young man with a pronounced lisp, who could 
have been spared without materially jeopardiz- 
. ing the success. The girls carry the act, the 
; first portion being straight Japanese acrobatic 
routine ranning smoothly enough to more than 
swing the modest place on the bill awarded 
them. Following this, however, they present a 
stringed instrument program that was a hit, and 
then capped the climax by putting over a song 
and dance finale in good voice and perfect har- 
mony, and get the house with the biggest : - 
plause of the night when they wound up by 
sliding into syncopation and jazz. Both girls are 
remarkably attractive for Orientals. The possi- 
bilities for the development of these two girls 
are still big. 
The Three Rubes, those most willing dancing 
i acrobats, Open, Their twelve-minute routine 
probably contains as much dynamic energy as 
any act of its kind on the stage. Powers and 
: Wallace followed in a sidewalk sketch that con- 
: ‘Se tained little except personality. Jack Inglis 
4:7 came out wit? another of the many nut singles 
that are running wild, and probably the only 
subtle bit of humor connected with his perform- 
x ance was in his billing ‘‘one of the neighbor's 
children.’’ He proved to be both a noisy and 
refreshing spot as he stopped just before his act 
began to drag. ‘‘The Magic Glasses’’ was given 
fairly heavy billing, as the title arouses a little 
curiosity in the minds of the average theatre 
goer. It proved to be a Frances Nordstrom legit- 
imate sketch in verse, and although a machine- 
made »roposition in many ways went big and did 
not drag. It had one apparently needless tech- 
nical fault in that one of the characters had to 
signal for curtains and lights with a clicking de- 
vice that could be heard in every corner of the 
‘ house and slightly broke up the charm of the 
illusions, 
Brennan and Rule, two song writers who are 
proving extraordinarily effective song pluggers 
ov for themselves, were given general applause. 
Bert Baker and Co., in his now familiar one- 


act farce knockout, ‘Prevarication,”® scored 
bigger triumph than ever before. He was the 
laugh hit of the night. Hubert Kinney and 
Corinne closed to an exceptionally Leavy walk- 
out, the act being an unfortunate one with which 
to close such a high speed bill. 

Len Libbey. 


FIFTH AVENUE. 


The show at the Fifth Avenue Tuesday de- 
veloped an unusual feature, unusual for its 
rarity inasmuch as the opening act pulled 
down the hit of the bill and was forced to a 
finish in ‘‘one’’ after a full stage opening. Nor 
is this all, after doing the encore Nolan and 
Nolan had to make a speech. Much water has 
run under the bridges since vaudeville has seen 
Nolan’s equal as a fast clever juggler; in fact, 
no one since the vaudeville days of W. G. 
Fields has exhibited the technique and original- 
ity of this artist. 


Cavanagh and Tompkins were second (new 
acts) and did nicely. Elsie Schuyler, with 
pretentious wardrobe, makes a strong effort to- 
wards originality, but her material wasn’t on a 
par with her production efforts. The closing 
number, ‘‘Dear Little Bungalow,’ saved the 
act, and it is the kind of stuff needed up above 
it. A drop hung in ‘‘two,’’ with a bungalow de- 
picted, is used to illustrate the lyric. The cur- 
tains on the windows are raised in silhouette, 
showing the two inmates in different degrees 
of intimacy. 


Dale and Burch were fourth and had no 
trouble with their well written talking skit, 
“The Riding Master.’’ The act carries a spe- 
cial drop showing the interior of a riding 
academy, and the girl enters to seek lessons. 
The riding master is an elderly man and the 
character work is clean cut all through. A 
cleverly written double with dandy byrics 
brings them into a natural dancing finish with 
the old boy discovering he is not as young as 
he used to be and being draggod off by the 
pupil. Tho girl locks immense and handles 
her portion of the dialogue very well. It’s a 
big time act and would stand out in the best 
of company. 

Eddie Heron & Co. in ‘‘The Traveling Sales- 
man,’’ has a laughable farce which he handies 
capably. There arc two women cast, but Heron 
carries the lion’s share efficiently. He is a 
good light comedian and the act pulled laughs 
all through. The finish after his wife has de- 
cided to put on her laces and ribbons but 
shortly before renounced finds Heron giving 
her the once over and then suggestively fol- 
lowing her into a bedroom. The way this comic 
handles the situation it gives no offense and 
brought peals of laughter. 

Bert Grant and Bill Jones pulled down one 
of the hits of the show following the sketch. 
Jones opens singing ‘‘You’d Never Know Old 
Treland Now,"’ and follows with ‘‘Good Bye to 
Broadway,’’ a double. ‘Mr. Gungha Din” is 
a corking comedy idea with several extra punch 
verses. They encore with Jones reciting ‘‘The 
Englishman's Lament,’’ a comedy routine, 
Jones has a corking voice but in the bigger 
houses it would be well to wear a makeup. He 
is the type of singer who gets extremely red 
in the face after a number or two. Grant 
makes a good partner, and the medley of 
Grant's hits went very big. 

Jarrow in palming, kidding and his lemon 
trick, oiled his way to results in the next to 
closing spot. 

The ‘'Fashion Minstrels’ reviewed fully else- 
where, closed the vaudeville portion and was 
followed by the feature picture. 


Con. 


BUSHWICK, BROOKLYN. 


Just a little short of capacity at the Bush- 
wick Tuesday night. The current week’s bill 
shapes up but fairly as a big time layout, with 
Dooley and Sales and the Quixey Four stand- 
ing out as the major applause winners. The 
first 1-lf ran very slowly, Emily Darrell creat- 
ing ti. only excitement in the early section. 
Miss D. vrell has a novel idea in her single, 
but is inclined to exaggerate the hick vaude- 
ville character she assumes. The material is 
funny and in the main well handled. The turn 
would be improved by the addition of a short 
encore bit. 

Hunting and Francis were accorded a recep- 
tion on their entrance as a testimonial to their 
work as overseas entertainers during the war. 
The pair are using their ‘‘Flower Shop’’ skit, 
with practically the same specialties. They did 
very well while they were on, but closed 
rather quietl:. 

Harriet Rempel and Co., closing the first half, 
passed nicely with ‘‘Tarrytown,”’ a fanciful 
little playlet containing an overabundance of 
dialog and insufficient action to keep interest 
alive for 20 minutes. The ‘Tarrytown’ sketch 
is backed up with one of the finest scenic set- 
tings ever in vaudeville. Miss Rempel in a 
dual role gives a highly legitimate performance, 

Opening intermission were the Quixey Four, 
a male quartet of singers and instrumentalists. 
The turn benefited by the slow moving bill that 
had preceded and had no difficulty In cleaning 
up a hit of riotous proportions. The pianist, 
a personable young fellow with an engaging 


smile, landed a personal hit with several 
pianologed numbers. The best of these were 
say she does,’ which, although a trifle 
aged, is delivered in such an original manner 
it seems like a new song. The act should 
make rapid headway from how on. 

Carlos Sebastian pleased with his vocal num- 
bers but missed on the dances. Miss Myra 
grabbed off her usual hit with her jazz violin 
number. The settings and generally high class 
manner of production help the turn immeasur- 
ably. Without these accessories the specialties 
would size up pretty lightly for big time con- 
sumption. 

Dooley and Sales did their regulation long 
distance turn, holding *em for 27 minutes and 
making a speech at the finish. Dooley has the 
knack of making routined stuff seem impromptu 
down to a science, and Miss Sales gives 100 
per cent. aid in every comedy situation. If an 
act ever deserved to be rated as a sure fire 
comedy turn, Dooley and Sales are certainly 
entitled to the honor. 

Miller and Bradford, on second, pleased with 
pop and operatic numbers. The man has a 
corking singing voice, which showed to ex- 
cellent advantage in a selection from ‘‘Aida.”’ 

Le Poilu opened and passed with his trick 
stuff on the brasses. Johnson, Baker and John- 
son, a club juggling trio, who have the right 
idea as to comedy, closed, and succeeded in 
holding a full house. 


Beil. 


SAN FRANCISCO. 
Orpheum. 


San Francisco, Oct. 1, 

There was nothing particularly inviting about 
the bill as it lined up on paper, but it proved 
an exceptionally good playing entertainment 
There was a plentitude of ‘‘pep,”’ and it was 
strong, both as to dancing and singing special- 
ties. 

Carl Jorn headlined. He offered a_ well- 
selected routine, including top-note operatic 
arias and classical ballads, his turn going for 
big appreciation. 

The jazzy Ja-Da Trio went for a hit next td 
closing. Frank Burt and Myrtle Rosedale 
nearly stopped the show Monday night offering 
a routine patterned along the lines of that used 
when they were part of a trio. ‘’Tango Shoes,”’ 
introduced by Thomas Dempsey, preved un- 
usual and won laughter, though the turn may 
not be quite up to Orpheum standard. 

Ralph Dunbar’s ‘‘Tennessee Ten’’ found an- 
other strong spot in the going, and it drew big 
returns. The high-scoring points were U. S. 
Thompson's (the ‘‘slow kid’’) leading the jazz 
band and his stepping stunts. 

Alice Eis with James Templeton went over 
rather quietly in second position, their shadow 
dance furnishing a good finish, however. Johnny 
Regay and the Lorraine Sisters closed nicely, 
Regay with some new steps drawing attention 
by his general foot cleverness, especially with 
soft shoe dancing. 

The Belgium Trio opened well with hand-to- 
hand balancing, the female member being par- 
ticularly active throughout. 

Madam Ellis impressed. No. 6, ‘“‘The Woman 
Who Knows,"’ answered questions rapidly, and 
the speed of the turn, minus four-flushing, 
helped a good score. Jack Josephs. 


Pantages. 


San Francisco, Oct. 1. 
The show runs smoothly this week and pro- 
vides plenty of laughs. The ‘‘Jarvis Footlight 
Revue’’ headlined, closing satisfactorily. It is 
@ rehearsal idea with the specialties standing 
out, the scoring points being Offerman’s ‘‘nut’’ 


number, Charlie Jordan’s Rube and Willard 
Jarvis’ excellent singing. The quintet chorus 
helped. 

Porter J. White and Co. in a pretentious 


sketch, ‘‘The Hideaway,” received a good recep- 
tion. 

The bill's comedy hit came with Al Wohlman, 
who returned with a bit of talk, but mostly 
sticking to songs. His impression of Jack Nor- 
worth, Eddie Foy and a cabaret artist doing 
the same number scored best. He put over an 
encore number that was sure fire, called ‘‘Meet 
Me at Pantages,"’ with Elizabeth Flavel assist- 
ing from the audience. Canfield and Rose went 
for a high score with comedy talk, mostly of 
the slangy order. It’s a good straight and 
Hebrew comic combination. 

The Five Morak Sisters, with aerial work, 
opened effectively,: theirs being an “‘iron jaw” 
exhibition. 

Anita Arliss, with classy gowns and nifty 
stage settings, scored a success with singing, 
in which she was ably assisted by Arthur 
Alton, who directed the orchestra and sang from 
the pit. Jack Josephs. 


Hip. 
San Francisco, Oct. 1. 
The Kinawa Brothers opened a pleasing show 
with excellent equilibristic stunts. Leslie and 


Monde, female impersonators, working as a 
‘sister team,'’ with singing and dancing, went 


fairly, the disclosure at finishing not starting 
much. 

‘“‘Where’s My Hat’ proved a good laughing 
vehicle. Freis and Wilson, with songs and 
piano, went over big. ‘The Girl from Star. 
land,’’ starting with songs and dances and fin. 
ishing suspended over the audience with a 
crane apparatus, closed most effectively. 

Ed Hastings came third, with juggling, clubs 
and hoops, doing weil. He chattered through- 
out, employing a goodly portion of Edwin 
George’s routine. Jack Josephs. 


ORPHEUM, NEW ORLEANS. 
New Orleans, Oct. 1. 

Conventionality and triteness pervade the pres- 
ert Orpheum program, which never ascends to 
a niche of magnitude. The early section is ex- 
pressly dull, militating against the general im- 
pression. Princess Rajah, Rigoletto Bros. and 
Master Gabriel divide the top lines. 

Opening found Reo and Helmar, acrobats, 
who seemed thoroughly elated with themselves, 
Their routine showed nothing out of the ordi- 
nary and appealed in lack lustre fashion. They 
style themselves ‘‘physical masterpieces,’’ which 
is assuming slightly. 

Corinne Tilton displayed a handsome drop, a 
novel manner of changing her frocks and consid- 
erable confidence, but she is not play talented 
and did not achieve success. Miss Tilton has 
an affected air that is disconcerting. Much 
better if she was just herself. 

Master Gabriel got his accustomed quota of 
snickers with ‘Little Kick,’’ which is row 
growing hackeneyed. The regulars walked out 
to get the air just before he appeared, as they 
had seen his act numbers of times, Gabriel 
but recently was at the Palace here. 

Kitner and Reaney evoked scattered laughter 
with their nautical episode. The drop carried 
aids the turn immeasurably. 

Rigoletto Bros. ran away with the honors, 
scoring the hit of the season to date. The 
Swanson Sisters, who assist, are beautiful girls, 
who know their little vaudeville. The Rigolettos 
have the biggest small act seen about this ter- 
ritory in months, 

Edith Clifford, with Roy Ingraham at the 
piano, was next to closing. Her songs have 
been chosen from the popular catalogs, but she 
gells them well, Misr Clifford employs inflec- 
tion with knowledge and discretion. She was 
well received and “left when the leavirg was 
good. 

Princess Rajah furnished the performance tag. 
She is still doing the Cleopatrick divertissement, 
with the Arabian chair dance to conclude. Just 
about 50-50 with the Princess, She has gained 
nothing and lost nothing. Surely here is au 
act that was developed from a bare idea. 

Oo. M. Samuels. 


CRESCENT, NEW ORLEANS. 
: 4 New Orleans, Oct. 1. 

Loew’s Creseent had an appealing program the 
first half of this week. Business at the Sunday 
performances was the usual capacity. 

Lafollette, who look very much French music 
hall, is headlined. La has a couple of ball- 
room dancers assisting her. She works much 
as Troja did in the old days, in a chic manner, 
affecting the customary air of the French 
soubret. La and assistants were well received. 

King Brothers opened, disclosing familiar 
acrobatic routine, using no makeup and cheap 
looking tights. They barely pleased. 

Creighton and Stamm did nicely ~ mainly 
through the smart appearance and general 
competence of Miss Creighton. 

Gillen, Carlton and. Co. held genuine interest 
with a sketch that brings to the fore a juvenile 
worker who is provided with enough fat lines 
to make them yelp approval. She t warts the 
villain, melts the heart of the old coupon clip- 
per and heroines all over the stage. Real 
ambrosio to small time audiencese, 

Lieutenant Geraré has the act of the moment. 
He is one-armed, having lost the right member 
in Argonne Wood. Gerard looks and acts big 
time and could become standard in that divi- 
sion by sticking to his excelleAt piano playing 
exclusively and practising showmanship. He 
was the show's clean up. 


Samuel. 


PALACE, NEW ORLEANS. 
New Orleans, Oct. 1. 

Just an average bill at the Palace the first part 
of this week, with the usual tremendous busi- 
ness prevailing. 

Jonia and her Hawaiians occupy the stellar 
position. Her act is much as formerly, running 
to the usual Hawaiian standard. Placed at the 
end, Jonia held the auditors intact. 

Helen Miller appeared first with xylophoning. 
She seems new to the theatre, but managed to 
please. Helen should, make up heavier, smile 
more, and procure a better series of selections. 

Rector, Weber and Lang had tuxedoes, strav 
hats and gloves. They are a singing trio, with 
one member shooting comedy. His comedy 
wasn’t much. They met friendly approval. 

Mary Stoddard began slowly, but did better 
as she prossed. Her costuming is not 8? 
smart as it might be, Her diffusion of exuber- 
ance proved infectious enough to excite her to 
almost universal acclaim. 

Samuel. 
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WEEK (OCT. 


IN VAUDEVILLE THEATRES | 
(All houses open for the week with Monday matinee, when not otherwise indi- 


VARIETY. 


‘ 


ed.) 
The bills below are grouped in divisions, according to the booking offices they 
are supplied from. 


The manner in which these bills are printed does not denote the relative impor- 


tance of acts nor their program positions. 
* Before name indicates act is now doing new turn, or reappearing after absence 


from vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH. 


NEW YORK CITY 


Keith’s Palace | 
Bordoni & Getz-Rice 
Bee Palmer 
Valerie Bergere Co 
Hunting & Francis 
Wens & Wolfus 
Fallon & Brown 
Klass & Termini 
Maxim Bros & B 
qOne to-fill> 


Keith’s Alhambra 
Mme Herman 
Masters & Kraft 
“Playmates” 
Buzzell & Parker 
“Extra Dry”’ 

Aileen Stanley Co 
Mosconi Bros 
Brendel & Burt 


Keith’s Colonial 
Swan & Swan 
“4 of Us’’ 
Carlos Sebastian Co 
Jack Rose 
Creole Fashion Plate 
Kellam & O’Dare 
Kitty Doner Co 
Baker 
Davis & Pelle~ 


Keith’s H. 0. 

2d half (2-5) 
Cunningham & B 
Homer Miles Co 
Hallen & Fuller 
(Others to fill) 

Ist half (6-8) 
Mike S Whalen 
Brewster 
Jovedah 
(Others to fill) 

2d half (9-12) 
Cantwell & Walker 
Dave Harris 
jrey & Old Rose 
(Others to fill) 


Proctor’s 125th St. 

2d half (2-5) 
Fern & Davis 
Rudinoff 
Wyatt's Lassies 
{Others to fill) 

Ist half (6-8) 
Flying Colville 
Quinn & Caverley 
(Others to fill) 

2d half (9-12) 
Frances McNulty 
Tom Gillen 
(Others to fill) 

Proctor’s 58th St 
Miss Venus 
Dixon & Gilday 
May J Melville 
Tower Girls 
Yates & Reed 
Elsie Mayne’s Co 
2nd@ half 
Lorimer & Carbrey 
Scottish Romance 
Evans & Wilson 
Garry Owen Co 
Harry Cooper 
or’s Sth Ave 

2d half (2-5) 
“Poughkeepsie” 
Morey Senna & lL 
Alfred Latell Co 
“Yellow Sea’ 
Catherine Powell Co 
(Others to fill) 

Ist half (6-8) 
Hallen & Fuller 
Jas B Carson Co 
Cunningham & B 
John N Conroy & Sis 
(Others to fill) 

2d half (9-12) 
The Rickards 
Homer Miles Co 
Rolland & Ray 
Punchinello 
(Others to fill) 

Proctor’s 23d St 

2d half (2-5) 
Bert Howard 
Tom Davies Co 
Al Carp 
La Rose & Lane 
(Others to fiil) 

ist half (6-8) 
Esther 3 
Al H White Co 
Lillian Durken 
(Others to fill) 

2d half (9-12) 
“Done in Oil” 
May J Melville 
Mullen & Francis 
(Others to fill) 


BROOKLYN 
Keith’s Bushwick 
| Cota 

Stanley & Birnes 
Mrs Wellington’s Co 
Melrfotte & Leedum 
Larry Reilly Co 

J © Nugent Co 
Elizabeth Murray 
‘Niss Me’” 


Orpheum 
Willie Hale & Bros 
Miller & Bradford 


Ames & Winthrop 

Walter Brower 

US Glee Club 

Patricola 

Chas Grapewin Co 

Pat Rooney Co 

Keith's Greenpoint 
2d half (2-5) 


Joe Laurie 
Brooks & George 
(Others to fill) 
Ist half (6-8) 
The Brads 
Vinie Daly 
Alfred Latell Co 
Arthur Whitelaw 
(Two to fill) 
2a half (9-12) 
Gillen & Mullcay 
Rudinoff 
(Three to fill) 
Keith's Prospect 
2a half (2-5) 
Mabel Burke Co 
Ben Bernie 
Jas B Carson Co 
Dale & Burch 
Regal & Moore 
Fashion Minstrels 
Ist half (6-8) 
The Levolas 
2 Jesters 
Rudinoft 
Homer Miles Co 
(One to fill) 
2d half (9-12) 
Cunningham B 
Ruth Paye 
Donovan & Lee 
Alfred Latell Co 
(One to fill) 
Halsey 
Duncan & Casler 
Lambert Watson Co 
Scott & Christy 


Parker 3 
Breen Family 
2d half 


Lyons & Clayton 
Chas Dingle Co 
Hayne Calvert 

7 Venetrians 


ATLANTA 


Lyric 
(Birmingham split) 
Ist half 
University 3 
‘Auger & Parker 
Nat Jerome Co 
Murray Sis 
The Veronicas 
BALTIMORE 
Maryland 
Anderson & Revel 
Ryan & Ryan 
Adelaide Belle Co 
Emily Darrell 
Jimmie Hussey Co 
Bert Earle Girls 
Walter C-—Kelly 
Sculptor’s Garden 
BIRMINGHAM 


Lyric 
(Atlanta split) 
half 
Gleason 3 
Adams & Griffith 
“Cranberries” 
Welch Mealy & M 
Harmon & Frances 
BUFFALO 
Shea’ 


Shea’s 
Potter & Hartwell 
Nippon Duo 

Eddie Herron Co 
Sidney Phillips 
Howard & Clark 
Frisco Co 

Hamilton & Barnes 
Camilla’s Birds 


CHARLESTON, 8 © 


Victory 
(Columbia Split) 
Ist halt 
Nyce & Sweet 
4 Bargards 
Avery & O'Neil 
Permane & Sheeley 
(One to fill} 


CHARLOTTE, N 
Academy 
(Roanoke Split) 
ist half 

Haven & France 

T Moore & Girls 
“What Happ Ruth” 
Laughlin & West 
Nelson & Barry Boys 


CHATTANOOGA 
Rial 


(Knoxville Split) 
ist half 
Novelty Clintons 
Maude Ellen 
Billy Hart Co 
Cooper & Recardo 
Hedley 3 
CINCINNATI 
B F Keith’s 
(Sunday opening) 
Challen & Keke 
Walsh & Edwards 
Eddie Carr Co 
Toto 
Allan Rogers 
“Girl 1000 Eyes” 
Old Time Darkies 
Adolphus Ca 
CLEVELAND 
Hippodrome 
Lamont 3 
$5000 a Year 
Ann Gray 
Ashley & Dietrich 
Henri Scott 
Rainbow Cocktail 
(Others to fill) 


COVERS FOR ORCHES- 


TRATION 
ART BOOKBINDING CO. 


119 W. 42D STREET, NEW YORK CITY 


COLUMBIA, 8 C 
‘columbia 
(Charleston Split) 
Ist half 
Rome & Cox 
Halliday & Burns 


4 Melody Maids 
(Two to fill) 


COLUMBUS 

B F Keith’s 
Gt Johnson 
Hobson & Beatty 
Smith & Austin 


Kingsley Benedict Co 


Alice Hamilton 
Bobbie & Nelson 
3 Stuart Sis 
(One to fill) 


DAYTON 

B F Keith’s 
P Brennan & Bro 
Larry Comer 
Maude Earl Co 
Emerson & Baldwin 
Diamond & Brennan 
Ewen McGiveney 
Chung Wha 4 
Chas Ahern Co 


DURHAM, N C 
Orpheum 
Richards 
Moore & Sterling 
Silba Duval Co 
24 half 
Hadji Samboli Co 
Otto & Sheridan 
Stevens & Bordeaux 


“‘Meanest Man" 
Bob Hall 


GRAND RAPIDS 
Empress 

Dancing McDonalds 
Harry Tenney Co 
Cartmell & Harris 
Mary Howard Co 
Clark & Bergman 
Martin & Webb 
Reynolds & Donegan 


HAMII TON 
Lyric 

Youngers 
Gill & Veak 
Helen Gleason Co 
Billy Gilason 
Alice Lloyd 
Lord & Fuller 


INDIANAPOLIS 
B F Keith’s 

{Sunday opening) 
C & A Glocker 
Sheldon & Dailey 
Lew Hawkins 
Keane & White 
Rae E Ball & Bro 
Sam Mann Co 
Elinore & Wms 
The Magleys 


JACKSONVILLE 
Arcade 
{Savannah Split) 
haif 
3 Harvards 
Florence Gest 
Hamlin & Mack 
Peck & Mcintyre 
“Girl in Frame’”’ 
JERSEY Crry 
B F Keith’s 
2d half (2-4) 
Delwyn & Lizette 
Evans & Wilson 
N G 23 
Bernard & Merritt 
Jarrow 
Winchester & Coglia 
Ist half (6-8) 
The Rickards 
Dave Harris 
Ruth Roye 
(Others to fill) 
2d half (9-11) 
Esther 3 
McNeil & Ford 
S Padden Co 
Homer Lind Co 
Eadie Borden Co 
Jovedah Co 


JOHNSTOWN 
Majestic 
(Pittsburch Split) 
ist half 
Hardes luo 
Jack Trainor Co 
Mowatt & Mullen 
Jack Hanley 
(One to fill) 
KNOAVILLE 
Bijou 
(Chattanooga Split) 
lst half 
Jennie Middleton 
Murray Bennett 
Van Sheldon Co 
Liliian Heriein Co 
Amoras Sis 
LOUISVILLE 


B F Keith’s 
(Nashville Split) 
lst half 


The Pelots 

Bert Fitzgibbons 
“Chew Up” 

C & M Dunbar 
The Lordons 


LOWELL 
B F Keith’s 
Countess Verona 
Dunn Sis 
Meyakos 4 
Brennan & Rule 


Chas Seamon 
Johnson Baker & J 


MOBILE 


Lyric 
(New Orleans Split) 
1st half. 
Mullen & Corellis 
Lew & M Hunting 
Kimberly & Page 
Billy Schoen v4 
Dean & Girls 
MONTGOMERY 
Grand 
Helen Miller 
Rector Weber & L 
Jones & Greenlee 
Marie Stoddard 
Jonia Hawaiians 
2d half 


Whipple Houston 


McCormack & Miilon 


Riggs & Ryan 7 
Renn & Cunningham 
Holliday & Willette 
Elm City 4 

MONTREAL 

Prineess 
Pierlot & Scofield 
Morgan & Klotter 
Geo Yoeman 
Meyers & Noon 
M Montgomery 
Gallagher & Rowley 
Jazzland 8 
(One to fill) 
MT VERNON, N Y¥ 
Proctor’s 

2d half (2-5) 
Miss Venus 
Creole Fashion Plate 
“Pity'’s Sake" 
Irving Berlin 
Nolan & Nolan 

ist half (6-8) 
MeNeil & Ford 
Hilda Spong Co 
Rolland & Rey 
Whiting & Burt 
Grey & Old Rose 

2d half (9-12) 
Halien & Fuller 
Jas B Carson Co 
Quinn & Caverly 
(Others to fill) 

NASHVILLE 


ncess 
(Louisville Split) 
ist half 
The Keeleys 
Jewell & Raymond 
Thos Jackson Co 
Hawthorne & Cook 
Syncopated Steppers 
NEWARK 
Proctor’s 
2d half (2-4) 
El Rey Sis 
Mitchell & Mitch 
Montgomery & Allen 
Frisco & Band 
Kitty Doner Co 
Cavanaugh & T 
Alfred Farrell Co 
Ist half (6-8) 
Norman 
Cantwell & Walker 
Hen?rickks & Stone 
Ford Sis & B 
Eddie Borden Co 
2d half (9-11) 
2 Jesters 
B Rempel Co 
Robins & Partner 
M Burke Co 
(Two to fill) 
NEW ORLEANS 
Palace 
(Mobile Split) 
ist haift 
Ruff Bros & M 
Largay & Snee 
Almont & Dumont 
Bert Fitzgibbons 


Adonis & Dog 
NEWPORT NEWS 
Olympic 
(Petersburg Split) 
Ist half 
Albert Donnelly 

Tuck & Clare 


Jolly Weld Co 
Sampson & Dougles 
Dan Holt Co 
NORFOLK 
Academy 
(Richmond Split) 
let half 


Beatrice Morgan Coe 

Us Creole 3 

The Randalisz 

(Two to fill) 
OTTAWA 


Dominion 
Valentine & Beli 
Foley & O’Neil* 

Mary Maxfield Co 
Morris & Campbell 
McShahon Diamond Ce 


Jerome & Newell 

Wm Cutty 

Carmen's Minstrels 

2d half 

“Prosperity” 

Erie Yarde 

South & Tobin 

Baliot 3 
PETERSBURG 


Century 
(Newport News Split) 
ist haift 


The Wovellos 
"Plunkett & Sates 
4 Farmerettes 
Weiman & Barry 
Rag Time Car 
PITTSBURG 
Davis 
Lohse & Sterling 
Bowman Bros 
“American Ace” 
Ray Samuels 
“Artistic Treat’ 
(Two to fill) 
Sheridan Square 
(Johnstown split) 
ist halt 
Eddie Badger 
Hudson Sisters 
Wallace Galvin 


B. F. Keith’s 
Dave Kindlar 
Delano & Pike 
Dudley Co x 


McCormack & Wallace 


Sully & Houghton 
Bert Baker Co 
RICHMOND 


Lyric 
(Norfolk split) 
1st half 
Reed & Clifton 
Craig & Steiger 
“Strike Breaker’ 
Athos & Reed 
(One to fill) 
ROANOKE 
Roanoke 
(Charlotte split) 
ist half 


Dewitt Young & Sis 
Darby & Brown 


Lew Madden Co ° 


Nurses Parker 
Wilson & Larsen 
GA, 


ijou 
(Jacksonville split) 
st half 
Delma & Kalk 
Benba Gubert 
Swor & Westbrook 


Morgan & Auger 
3 Kitaros 


Myrtie & Dunedin 
Libonati 
Hugh Herbert Co 
Primrose 4 
“Girlies’ Club’ 
Sissle & Blake 
Marie Los China 
TORONTO 
Shen’s 


Green & Lofell 
Fiske & Lioyd 
Taylor Gratton Coe 
Joe Browning 
Merian’‘s poe 
ALLENTOWN, PA, 
rpheum 
Piquo & Fellows 
Raymond Wylie Ce 
Florence Henry Co 
Noodies Fagan 
Brown's Revue 
24 half 
Geo Buck 
Fargo & Richards 
4 Buttercups 
Murray Voelk 
Beauty Vender 
ALTOONA, PA. 
Orpheum 
Lester Raymond 
Henry & Moore 


Sampsel & Leonhardt 


Julia Curtis 
“Fixing Furnace” 
2d half 


4 Avolas 
Clara Howard 
Alex Sparks Co 
(One to fill) 
AUBURN, N. Y. 
Jefferson 
Goslar & Lusby 
Will Oakland Co 
Weston & Cline 
Dixon Bowers & D 
2a halt 
Baker & Rogers 
“The Cat’’ 
Smith & Kaufman 
W & H Brown 
BINGHAMTON 


3 Beatties 


Tower's 


‘Rinaldo Bros 


Huyler & Bann 
Dunn & Valeska 
Sterling Sax 4 
Bobby Heath Co 
2d half 
Nolan & Nolan 
Worth Wayton 4 
Holmes & La Vere 
Wilson Bros 
CANTON, O. 
Lyceum 
Worden Bros 
Frankie Fay Co 
7 Glasgow Maids 
Travers & Douglas 
Swor Bros 
CHESTER, PA. 
Adgement 
Nolan & Nolan 
Geo Rosner 
Holmes & La Vere 
Wilson Bros 
“Sweet Sweeties” 
2d half 
Rinaldo Bros 
Dunn & Valeska 
Bruce Duffett Co 
Sterling Sax 4 
Bobby Heath Co 
FASTON. PA. 
Opera House 
Geo Buck 
Fargo & Richards 
4 Buttercups 
J & 1 Martin 
Beauty Vender 
2a half 
Piquo & Fellows 
Raymond Wylie Ce 
Florence Henry Co 
Noodles Fagan 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putaam Buiiding), New York 


Chong & Moely 
Brown Sisters 
Columbia & Victor 
Jack La Vier 
Mabel McCane Co 
Margaret Young 
Marx Bros 


WILMINGTON 
Garrick 

Delaphone 
Mullen & Earle 
Earle & Sunshine 
Adeline & Gold 
Anna Held Jr Co 


Langford & Fredericks 


Kranz & La Salle 
(One to fill) 


WOONSOCKET, R. 
Bijou 


Zardo 
South & Tobin 
Baliot 3 
2d half 
The Dorans 


Sylvester & Vance 
YONKERS, N. 
Proctor’s 
Evans & Wilson 
Robins & Partner 
(Others to fill) 
2d halt 
The Noolas 
Bert Howard 
Tower Girls 
(Others to fill) 
YOUNGSTOWN 
Hippodrome 
(Fall Festival) 
Vera Sabina Co 
Tilyou & Rogers 
Clair Vincent Co 
Melrose 
Maryland Singers 
V & E Stanton 
Emmet De Voy Co 
Eddie Ross 
Everett's Monks 
ALBANY, Y, 
Proecttcr’s 
(Troy split) 
Ist halt 
Rosan Ce 


ELMIRA, N. Y¥. 
Majestic 
3 Beatties 
Musical Nosses 
(Two to fill) 
2d half 
Amanda Gray 
Courtney & Irwin 


Leroy & George 


Surprise Party 
HARRISBURG, Pa. 
Majestic 
4 Avolas 
Murray Voelk 
Regal & Mack 
Clara Howard 
Alex Sparks Co 
2d half 
Lester Raymond Co 
Sampsel & Leonhardt 
Julia Curtis 
“Love Race” 


HAZELTON, PA, 
eeley’s 
The Nostos 
Grindel & Esther 
Nelson & Cronin 
(One to fill) 
2d half 
Jackie & Billie 
Ethel May Hall Coe 
Lang & Shaw 
(One to fill) 
ITHACA, N. Y. 
Star 
Amanda Gray 
Larry & George 
Emma Kraus Co 
24 half 
Swain’s Cockatoos 
Overseas 4 
Musicat Nosses 
LANCASTER, PA, 
Colonial 
Woodrow Girls 
E May Hall Co 
Phil Davis 
Jackie & Billie 
2d half 
Aus Stanieyv 
C & & MePonald Co 
Crawford & Broderick 
4 Arrarea 


TOURING ORPHEUM CIRCUIT 
MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


LONDON 
Grand O H 
lat haif (6-8) 
Mystic Hanson 3 
Geo Mack 
Hirschoff Tr 
Dewal & Lee 


PHILADELPHIA 


Macy & ch 
Garileld & Smith 


Mullally McCarth 
Dobbs & Welch je, 


m, 
Gabby Bros & C 
Margaret Padula 
Bruce Duffett Co 
Dale & Burch 
Manny's Birthday 
2d halt 
Nakae Japs 
Lewie 
elson Croni 
W M Gaxton 
BEADING PA, 


Regal & Mack 
Green Miller & G 
SCHENECTADY 
Proctor’s 
W & H Brown 
Powers & Wallace 
“Little Cottage” 
(Two to fill) 
2d half 
Sherwin & Kelly 
Page & Gray 
W Oakland Co 
Joe Fowle 
Resisto 
SYRACUSE 
Crescent 
Courtney & Irwin 
Irving & White 
Surprise Party 
Swain’s Cockatoos 
half 


Marie & Co 
Emma Kraus Co 
Aeroplane Girl 
(One to fill) 
Proctor’s 
Sherwin & Kelly 
Smith & Kaufman 
“The Cat’’ 
Barry Girls 


Page & Gra 
Resista 

2d half 
Cecil & Bernice 
jreenlee Dayton 
“Little Cottage” 


TORONTO 

Shea’s Hipp 
Violet & Lewig 
Jack George 
Sylvester Family 
Devoy & Dayton 
Johnny Reynolds 
(One to fill) 


TRENTON, N, J. 
ahon Adelaide 
Julia. Gilford ; 
Cc & S McDonald 
-rawford & B 
Worth apices 4 
alt 
The Fostos 
Nancy Boyer Co 
Margaret Padua 
Thick & 


Chinese Jase 


Li 
4 Solaras 
Selma Corbett 
Nancy Boyer Co 
Shayne & Calvert 
7 Venetrians 

2d halt 
Malconi Lemar 
Garfield & Smith 
“All For Love’ 
Parker 3 


Brien Famil 
UTICA, 
a 
reenlee Drayten 
Rives & Arnold 


Wilcox & Le Croix Ge 


Joe Tomel 
Aeroplane Girls 
d half 
Barry Girls 
C & B Conrad 
(Others to fill 
yo 


RK, PA, 


Green Miller & Coe 


(Three to fill) 


2d half 
Bill Dooteo 
John T Doyle Coa 
Brown’s Mus Rey 
‘One to fill) 


CHICAGO B. F. KEITH 


Vaudeville Exchange 


“Telephone Tangle” 
Chase & LaTour 
3 Belmonts 
2d half 

Marlo & Duffy 
Sosman & Sloan 
4 Jacks & a Queen 
Nick Hifford 
Guy Voyer Co 
Prince Karmi 

BAY CITY 


Clayton & Clayton 
Smith & Farmer 
Adams & Guhl 
Werner Amoros 3 
(One to fill) 
FLINT 
Palace 
Alanson 
Basil & Allen 
‘Days of Long Ago” 
Sosman & Sloan 
Jean Moore 
Buch Bros 
2d half 
Clayton & Clayton 
Simpson & Dean 
Simms & Powers 
“Laughing Lady” 
Jed Dooley Co. 
4 Musical Hodges 
FORT WAYNE 
Palace 
Tuscano Bros 
Watts & Hawley 
Kalaulia’s Hawaiians 
Wills Gilbert Co 
Avery & Rainey 
(One to fill) 
24 half 
Paul LaVarre 
4 Nelsons 
Bob Hall 
C&M Cleveland 
Rae E Rall Co 
Edw Hume Co 
JACKSON 
Orvheum 
Marr & Dwyer Girls 
Simpson & Dean 
4 Jacks & Queen 


Chicago 
BATTLE CREEK Ishkawa Bros 
Bijou (One to fill) 
Florette 2a half 
Temple 4 Evans & Dean 


Purser 
ays o ng 
Kenny & Hollie 
(One to fill) 
KALAMAZOO 
Regent 


Kerr & Ensign 
*“BRlett 13° 
Chase & LaTour 
Chalfonte Sisters 
none IND 


pe 

Burke & Kendall 
3 Weston Girls 
Brennen & Davis 
C &M Cleveland 
Pederson Bros 

half 
Rainey & Avery 
C & T Harvey 
Moran Sisters 
Ben Benny 
Wills Gilbert 
LAFAYETTE, IND 
Family 

2d half 
Brennen & Davis 
2 Weston Girls 
Baraban & Grohs 
James Liteher 
Pederson Bros 


American Comedy 8 
Telephone Tangle 
Adams & 
Ishkawa Bros 
SAGINAW 
deff -Strand 
“Laughing Lady’ 
Simms & Powers 
4 Musical Hodges 
Chalfonte Sisters 


24 half 
2 Blonds 
Temple 4 


Mr & Mrs Thorne 
Jean Moore 
Werner Amoros Tr 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


21 
n= 
PAWTUCKET 
Scenic a 
bs The Dorans ay 
h- aw 
ais 
Nell, Virginia & W 
2d halt 
x- Gabby Bros & C 
Huyler & Bann 
Keystone ; 
Manning Siste 
8. imic World 
li- (One to fill) 
ey 
ch 
a TROY, N. 
ed Albany split 
Stone Ist halt. 
Overseas 4 Herbert Dyer Co 
ich (Two to fill) 
of L & B Dryer Irving & White 
/ PORTLAND, MEK. 3 Rozelias 
ow (One N. J ooley & den 
put GN, IN, ohn T Doyle Co JINION 
tel (One to fill) 
Chas Mar 
ter 
rs, 
rhe 
tios 
she 
ERIE, PA 
was Colonial 
Ward & Van Ope ~ 
TOLEDO 
B. F. Keith's 
, 
2d haif 
Ist half 
| 4 
LANSING 
Bijou 
2d haif 
| Alanson 
Ae 
\ 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Boston 
BOSTON Dotson 
Gordon’s Olympia Foley & La Tour 


(Scolly Sq.) 
Palfrey Hall & B 
O'Rourke & Adelphi 
W Sweatman Co 
Bandy Shaw 
College 6 

Gordon’s Olympia 
(Washington St.) 
Jolly J Jones 
Ellis & Irwin 
Howard & Ross 
& Wms 
asting Wards 

CAMBRIDGE 

ion’s Central 
Leddy & Leddy 
M & J Dove 
“Concert Revue” 
Al Shayne 
Eva Fay 

2d half 
3 Herbert Sisters 
Russell & Titus 
Aggie Le Clair Co 
‘pp & O'Brien 
Fay 

LEWISTON 

Music Hall 
Rodero 
Jessie Hayward Co 
Tabor & Green 
McCarthy & Faye 

2d half 
Boothby & Everdeen 
Concert Revue 
Ash & Hyams 
Martin & Fabrini 
LYNN 


Gordon’s Olympia 
3 Herbert Sisters 
Syivester & Vance 
Dinus & W 
Russell & Titus 
2d halt 
Pord & Truly 
Al Shayne 
Mack & Ear) 
Jordan Girls 
NEW BEDFORD 
Geordon’s Olympia 
Nipp & O’Brien 
Pord & Truly 
Maggie Le Clair Co 
Mack & Ear) 
Jordan Girls 
2a half 
Le@dy & Leddy 
Rodero 
Hall & Brown 
MecWaters & Tyson 
Morton Co 
PORTSMOUTH 
Colonial 
Boothby & Everdeen 
Hall & Brown 
Ash & Hyams 
Eskimo & Seals 
24 half 
ZTucille & Cockie 
“MeCarthy & Fay 
Jessie Hayward Co 
McNally Dinus & W 


reuit 
BRIDGEPORT 
Poli’s 


Will H Armstrong Co 
J & M Harkins 
(Tiree to fill) 
2d half 

Martin & Florence 
Robb & Whitman 
Brown Gardner & FB 
Ches Wilson 
Rosamon Johnson Co 
Madge Kennedy 

Plaza 

piph & May 

wrence & Ktist 
& Philips 

t’ 2d half 

lorenzo Duo 
McCarthy & Sternard 
Vardon & Perry 


Palac 
Martin & Florence 


Olson & Johnson 
J & B Aikins 

2a half 
Suzanne & Ernest 
Eckert & Moore 
Andre Sis &- Poole 
Loney Haskell 
“Cure For Blues” 


NEW HAVEN 
Bijou 


Florenzo Duo 
Higgie Girls 
Jarrow 
Brown Gardner & B 
2d halt 
Lawrence & Kleist 
Gildea & Phillips 
(Others to fill) 
Palace 
Suzanne & Ernest 
Robb & Whitman 
“Echoes” 

Chas Wilson 
Winchester & Goylin 
2d haif 

Smith & King 

Alton & Allen 

Will H Armstrong Co 

JI & M Harkins 

Madge Kenned 
SCRANTO 


Poli’s 
(Wilkes-Barre split) 
Ist half 
Chief Tendahoe 
J Moore 
Bernard & Merritt 
“That Melody” 
(One to fill) 
SPRINGFIELD 
Palace 
F & EB Carmen 
Alex & Mack 
Andre Sis & P 
Swartz & Clifford 
“On High Seas” 
2d half 
Margot Francois Co 
Art Smith 
Tracy & McBride 
Shea & Carro} 
Mabel Norman 
WATERBURY 
Alvera Sisters 
Art Smith 
Alien & Dog Taxi 
Eckert & Moore 
“Cure For Blues” 
2a half 
J & B Aikens 
Dotson 
Foley & La Tour 
Olsen & Johnson 
«One to fill) 
WILKES-BARRE 
Poli’s 
(Scranton split) 
Ist half 
Evelyn & Marguerite 
Henry J Kelly 
‘Song Shop” 
Demarest & Collette 
3 Nitos 
WORCESTER 
Poli’s 
Margo Francois Co 
John O'Malley 
Tracy & McBride 
Vardon & Perry 
Rosamond Johnson Co 
2a half 
F & E Carmen 
Jarrow 
Jerome & Newe!}l 
Swartz & Clifford 
“Echoes” 
Plaza 
Smith & King 
Loney Haskell 
McCarthy & Sternard 
Shea & Carroll 
“Club Mates” 
2d half 
Ralph & May 
Allen & Dog Taxi 
Heggie Girls 
Alex Mack 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY, CAN 
Orpheem 
(6-8) 
(Bame bill plays Vic- 
toria 9-11) 
Jazz Band 
Ergotti’s Co 
Weber & Ridnor 
Lydell & Lacey 
Stephens & Hollister 
Jimmy Savo Co 
Robbie Gordone 
CHICAGO 
Majestic 
Trene Franklin 
Florence Roberts Co 
George A Moore 
Howard's Ponies 
Eadie & Ramsden 
Bradiy & Ardine 
Fenton & Fields 
qOne to fill) 
Palace 
Barnes & Crawford 
Geo MacFarland 
Josephine & Henning 
Jack Kennedy Co 
Ruth Budd 
Herschl] Henlere 
Pisano 


Gus Edwards Co 
McLalien & Carson 
Burns & Frabito 
Marie Hart Revue 
Friscoe 

Eddie Carr Co 


‘Putting It Over’ 
McIntosh Maids 
Nell Lockwood 
Tina Lerner 
Long Tack Sam Co 
Lioyd & Christie 
DES MOINES 
Orpheum 
(Sunday opening) 
“Reckless Eve” 
Murphy & White 
Bifreda Wynn 
George Price 
Van Cellos 
The Bradnas 
Mollie McIntyre Co 
DULUTH 
Orpheum 
(Sunday opening) 
Shelia Terry Co 
Harry Holman Co 
Arthur West Co 
Lioyd & Wells 
Garcinetti Bros 
Juggling Nelsons 
Venita Gould 
KANSAS CITY, MO 
Orpheum 
(Sunday opening) 
Harry Watson Co 
Oliver & Olp 
Hiekey Bros 
Nelson & Chain 
Mason & Forrest 
E T Alexander 
Chinese Band 
LINCOLN, NEB 
Orpheum 
(8-11) 
Marguerite Sylva 
Marion arris 


LaBernitin Co 
Mike BUrnard 
Galaghér & Martin 


Steve Juhasz 
The Clintons 
LOS ANGELES 
Orpheum 
Bessie Clayton Co 
Lydia Barry Co 
Will J Ward Co 
Boyce Comb 
“Levitation” 
Ray Snow 
Royall 
MEMPHI 
Orpheum 
Frank Dobson Co 
Patricola & Myers 
Rockwell & Fox 
Don Fong Gue & Haw 
Elsie White 
MacRae & cer 
MILWAUKEE 
Majestic 
Blossom Seeley Co 
Juliet 
Briscoe & Rauh 
Stuart Barnes 
O'Donnell & Biair 
Phina Co 
Leo Zarrell Co 
Gruber’s Animals 
Palace 
Nat Nazzaro Tr 
Andrew Mack 
Bensee & Baird 
“Golden Bird” 
Adams & Thomas 
MINNEAPOIS 
Orpheum 
(Sunday opening) 
Lambert & Ball 
Eva Shirley Co 
Dunham & Edwards 
Green & Myra 
Williams & Mitchell 
Brodean & Silverman 
“Indoor Sports’”’ 
NEW ORLEANS 
Orpheum 
“Spanish Revue” 
Bernard & Duffy 
Claudie Coleman 
Cervo 
OAKLAND 
Orpheum 
(Sunday opening) 
Alice Eis Co 
Regay & Lorrains 
“Tango Shoes” 
Carl Jorn 
Ja Da Trio 
Belgium Trio 
Burt & Rosedale 
OMAHA 
Orpheum 
(Sunday epening) 
Hyams & McIntyre 
*Pianoville”’ 
Oscar Lorraine 
Arnaut Bros 
Madge Maitland 
Lamberti 
Gibson & Connell 
PORTLAND, ORE 
Orpheum 
(Sunday opening) 
“Not Yet Marie” 
Martelle 
Sidnev & Townley 
Donald Roberts 
Farrell Tayior Co 
Fern Kine Co 
Jack Morrissey 


“VARIETY 


SACRAMENTO 
Orpheum 


(6-7) 
(Same bill plays 
Stockton 8-9; 
Fresno 10-11) 
Jullus Tannen 
Nash & O'Donnell 
Ted Doner 
Dunham & O'Malley 
Geo Kelly Co 
The Seebacks 
Rosa King Co 
T. LOUIS 
Orpheum 
Morgan Dancers 
Sherman Van & H 
A & F Steadman 
Mr & Mrs Melbourne 
Nora Noreene 
Musical Hunters 
ST PAUL 
Orpheum 
(Sunday opening) 
Gertrude Hoffman 
EB & J Connelly 
Espe & Dutton 
Meredith & Snoozer 
Three Jahns 
The Stertings 
SALT LAKE 
Orpheum 
(Wea opening) 
Hai; & Waldron 
“Heartland” 
“Current of Fun” 
B & J Creighton 
Hayden & Ercell 
The Vivians 
Sutter & Dell 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Stone & Kaliz 
Honey Boys- 
Harry Breen 
Maleta Bonconi 
Sybil Vane 
Mrs G Hughes Co 
Mme Ellis 
Bell & Wood 
Tennessee 10 
SEATTLE 
Orpheum 
(Sunday opening) 
“Sweeties” 
Comfort & King 
Norwood & Hall 
Kharum 
A Rasch Co 
Bob Tip Co 
Melinette Duo 
Jas J Morten 
VANCOUVER, BC 
Saranoft & Girls 
The Sharrocks 
William Ebs 
Kanazawa Japs 
Lee & Cranston 
“Colour Gems” 
Carl Emmy's Pets 
WINNIPEG 
Orpheum 
Harry Green Co 
Ciccolini 
B& H Mann 
Lilian Shaw 
F & O Walters 
The Pickfords 


DENTIST Dr. M. J. Cary 


MecVicker’s Theatre Bldg. 


Rates to the 


CHICAGO 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicage 


ALTON 
HIPPODROME 
Fashions a Ja Carte 
2d half 
The Kuhens 
Barry & Leighton 
(One to fill) 
Washington 
Kenny Mason & S 
Weber Beck & F 
(One to fill) 


Geo & Tony 
Fiske & Fallon 
Cantor's Minstrels 
CEDAR RAPIDS 
“Majestic 
“Over Seas Revue” 
2d half 
Frear Baggett & F 
Rose & Thorn 
Dolly Kay 
Leader” 
Jerome & Herbert 
De gnon & Clifton 
CHAMPAIGN 
Orpheum 
Hamilten Bros 
Gus Erdman 
A & B Leibler 
Roy Lapearl 
“That's Going Some” 
2d half 
Redmond & Wells 
2 Sweethearts 
Fred Lewis 
Powell Troupe 
(One to fill) 


CHICAGO 

American 
The Bimbos 
Billie & Dot 


Gene Waters 
Byron & Rand 
(One to fill) 
2d half 
P. Conchaa Jr Co 
Galvin & Bath 
Sam Ward 
“Oh Auntie” 
fill) 
sincoln Hi 
P Conchas Jr 
Galvin & Bath 
Palmer 
c ny Harve 
“Oh Auntie” 4 
(One to fill) 


2a half 
LeRoy & LeRoy 
Henry Horton Co 
Chas Olcott 
«Three to fill) 
Kedzie 
Cavana Duo 
Harvey Haney & G 
Wayne Marshall & C 
Orth & Cody 
Moran & Wiser 
2a half 
Metvin Bros 
Lee & Lawrence 
Bond Wilson Co 
Britt Wood 
Glasgow Maids 
DAVENPORT 
Columbia 
Frear Baggett & F 
Dolly Kay 
Rita Mario Orch 
Neal Abel 
Melvin Bros 
2d half 
Ward & Dooley 
Dorothy Vaughn 
Arthur DeVoy Co 
Skipper Kennedy & R 
“Melody Garden" 
DECATUR 
Empress 
Jap 
Keating & Walton 
2 Sweethearts 
Hugo Lutgens 
Powell Troupe 
2a half 
Hamilton Bros 
Gus Erdman 
A & B Leibler 
Roy LaPearl 
‘That's Going Some” 
DUBUQUE 
Majestic 
Ward & Dudley 
Manning & Hall 
Arthur DeVoy Co 
B & Gordon 
Virginia Belles 
DULUTH 
Grand 
Kremka Bros 
D Dugas & Var 4 
Gypsy Revue 
(Two to fill) 
2a half 
C Polly 
Edna Mae Foster Co 


Brown’s 

Pat Barret 

(One to fill) 

E 8T LOUIS, ILL 
Erbers 


The Kemps . 
Bell & Arliss 
Cantor's Minstrels 
(One to fill) 
2d half 
Follies & LeRoy 
Harvey Haney & G 
Keating & Walton 
Lazier Worth Co 
EVANSVILLE 
Gran 
(Terre Haute split) 
ist half 
Carradini's Animals 
Menning Sisters 
“Welcome Home” 
Jeanne Boydell 
Thos Swift & Kelly 
Kitamara Trio 
GREEN BAY, WIS 
Orpheum 
2d halt 
Ergotti & Lill’ptns 
Brierre & King 
Miller & Lyle 
Lucy Gillette 
MADISON 
Orpheum 
Lucy Gillette 
Brierre & King 
Minnie Stanley Co 
Jenks & Allen 
(One to fill) 
2d half 
Virginia Belles 
Bobby Henshaw 
Norris Animals 
(Two to fill) 
MINNEAPOLIS 


Gra 
Whitney's Dollis 
Souther Sextet 
Robbins & Fulton 
Carl Eugene Troupe 
(One to fill) 

2a half 
Williams & Culver 
Present’’ 
Geo Randall. Co 
(Two to fill) 

MOLINE, ILL 

Palace 
Dorothy Vaughn 
Leader” 
Bobby Henshaw 
Degnon & Clifton 
(One to fill) 


& Arnold 


onor Thy Children” 


“Holiday in Dixie” 
Ito 


Ria 
Sebastian Merrill Co 
Follies LeRoy Co 
“In the Dark” 
Bryant & Stuart 
Valmovas Gypsies 

2d half 
Kenny Hollis & M 
Gilbert & Saul 
Dave Ferguson Co 
The Kemps 
“Miniature Revue” 

ST PAUL 

Palace 
Little Jim 
P & P Houlton 
Cabaret DeLuxe 
Geo Randall Co 
(One to fill) * 

2d half 
Whitney’s Dolls 
Southern Sextet 
Minnie Stanley Co 


(One to fill) 
SIOUX CITY, IA 

Orpheum 
B & J Gray 
Nelson & Chain 
Janis & Chaplow 
"Those Present’ 
Harry Hines 
Collins & Hart 

2d half 

Everest’s Monks 
Clifford & Wills 
& Lenne 
“Man Hunt” 
Danny Simmons 
Salon Singers 

SO BEND 

Orpheum 
Hudier Stein & P 
Edw Hume Co 


Benny 
Delton Mareena & D 
(One to fill 

2d halt 


Jenks & Alien 
(Four to fill) 
SPRINGFIELD 
Majestic 
Francis & Philips 
Redmond & Wells 
Mabel Harper Co 
Louis Hartt 
Gene Greene 
Bolla Trio 
20 half 


PHONE: CIRCLE 2697 
DR. H. N. SHECKMAN 
DENTIST 


Capitol Theatre Building 


Most 
office 
1639 Broadway 
New York 


completely 


in Times 


dental 
District. 
Hours: 


equipped 
Square 


9 A. M. to 5:30 P. M. 


2a half 
M Whitman & Boys 
Hector 
Daisy Dean Co 
Jeanette Childs 
Arthur LaVine Co 
ROCKFORD, ILL 
Palace 
Samaroff & Sonio 
Beck & Stone 
Daisy Dean Co 
Britt Wood 
Ergotti & Lil)’ptns 
2a half 
P & P Houlton 
Peronne & Oliver 
Wanxer & Palmer 
“Cabaret DeLuxe” 
(One to fill) 
ST LOUIS 
Columbia 
Lazier Worth Co 
Homer & Dubard 
‘Miniature Revyue’”’ 
Barry & Layton 
Dave Ferguson Co 
2a halt 
Bell & Arliss 
“In the Dark” 
Bryant & Stuart 
Valmovas Gypsies 
(One to fill) 
Grand 
Burtinos 
Willard & Jones 
Robert & Demont 
Lillian’s Dogs 
Hinkle & May 


Harper & Blanks 
Jap 
Orth & Cody 
Gene Greene 
Moran &. Wiser 
«One to fill) 
SUPERIOR 
Palace 
C & iH Polly 
Edna May Foster Co 
Brown's Highlanders 
Barrett 
(One to fill) 
2a half 
Kromka Bros 
PD Dugas & Var 4 
Gypsy Revue 
TERRE HAUTE, IND 
Hippodrome 
(Evansville split) 
ist half 
2 Carltons 
Story & Clark 
“The Suburbanites’”’ 
Jack Osterman 
Stone & Hayes 
“Miss 1920” 
WINNIPEG 
Strand 
Moore & Shay 
Geo Beane Co 
Walton & Brandt 
B McKenzle Co 
2a half 
Trenelle Trio 
Romany Duo 
7 Minstrel Misses 
(One to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 


McLoughlin & Evans 
Wayne & Beeman 
Barron & Burt 
Pereira Sextet 
LaRue & Stone 
Stewart Patton Co 
Lane & Plant 
Les Valadons 
(One to fill) 
2a half 
Spencer & Rose 
Will H Fox 
Hudson & Jones 
Frances Rice 
2 Lillies 
Louise Carter Co 
Rert Hanlon 
Vittoria & Georgette 
(One to fill) 
Victoria 
Bell & Caron 
Johnson Bros & J 
Ezra Matthews & Co 
Fred Allen 
J & S DeLier 
2d half 
2 Valdares 
Henry Frey 
Pearl Abbott Co 
Laurie Ordway Co 
(One to fill) 
Lincoln 
2 Valdares 
Mildred Rogers 


Carlisle & Romer 
Burns & Kissen 
Constantine Dancers 
2d half 
Fashions De Vegue 
Johnson Bros & J 
B Matthews Co 
Barron & Burt 
Greeley Square 
Minus & Bryant 
Burns & Garry 
Olive LeCompte Co 
Louise Carter Co 
Bert Hanlon 
Walling & LaFavor 
2a half 
Krayona 
Fred Alien 
Darras Bros 
(Two to fill) 


Delancey 
Hal) & Gibson 
MeCann & Robles 
Frances Rice 
Stan Stanley Co 
Lockhart & Laddie 
2a half 
Musical Waylands 
Freeman & Lewis 
Olive LeCompte Co 
Clark & Francis 
Stan Stanley Co 
Bell & Caron 
National 
2 Yaquis 
Gordon & Gordon 


Telephones, FRANKLIN 803-804 


EDWARD J. ADER 
LAWYER 


CHICAGO 


1424 Otis Building 


Practise in all States and U. 8S. Courts 


Will H Fox 
M Russell Co 
2a half 
Walling & LaFavor 
Downing & Bunin 
Carlisle & Romer 
Anthony & Rogers 
Orpheum 
Krayona 
Spencer & Rose 
Betty Eldred Co 
Mel Klee 
3 Gregorys 
2d half 
Techow’'s Cats 
Hall & Gibson 
W Fishter Co 
Harry C Green 
Constantine Dancers 
Boulevard 
Brown's Dogs 
Crane Sisters 
"Salvation Molly” 
Wm Sisto 
J Levy & Girls 
2d half 
3 Gregorys 
Burns & Garry 
Stewart Patten Co 
Marie Russell Co 
Avenue B 
Russell & Beatrice 
Downing & Bunin 
LaHoen & Dupreece 
Thos Potter Dunn 
*""Memories” 
2a half 
Brown & Evans 
Dorothy Roye 
Murphy & Klein 
Wolfe Gilbert 
(One to fill) 
BROOKLYN 
Metropolitan 
Musical Waylands 
Jones & Syivester 
W Fishter Co 
L Wolfe Gilbert Co 
Darras Bros 
2a half 
Gordon & Gordon 
LaRue & Stone 
Betty Eldred Co 
Burns & Kissen 
Pereira Sextet 
De Kalb 
Helen Moretti 
Hudson & Jones 
Anthony & Rogers 
Fashions DeVogue 
2d half 
Wayne & Beeman 
12Estrange Sisters 
Royai Four 
Mel Klee 
J & S DeLier 
Palace 
Peattie & Blome 
Steve Freda 
(Two to fill) 
2d half 
Rose Garden 
LaHoen & Dupreece 
Mayo & Irwin 
**Memories” 
(One to fill) 
Falton 
2 Lillies 
Henry Frey 
Pearl Abbott Co 
Barnes & Freeman 
2a half 
Lockhart & Laddie 
Mildred Rogers 
Lane & Plant 
J Levy & Girls 
Warwick 
Pesci Duo 
Hackett & Francis 
Laurie Ordway & Ce 
Royal Four 
2a half 
Russell & Beatrice 
McLoughlin & Evans 
Steve Freda 
2 Yequis 
Barnes & Freeman 
ATLANTA 
Grand 
Violet & Charles 
Dawson & Calvert 
Broughton & Turner 
Langdon & Smith 
J Leighton’s Revue 
2a half 
Sweeney & Rooney 
tOne to fill) 
Wm Lytell Co 
Doyle & Elaine 
Bell & Gray 
BALTIMORE 
Hippodrome 
Juggling DeLisle 
Wilson & Whitman 
Jerome Merrick Co 
June Mills & Co 
Wells & Crest 
BIRMINGHAM 
Bijou 
Arnoldos 


Ward & Warden 
Feiber & Griffin 
Poor Jim 
Scanlon Denos & 8 
2d halt 
Violet & Charles 
Dawson & Covert 
Broughton & Turner 
Langdon & Smith 
J Leighton’s Revue 
BOSTON 


Orpheum 
Thelma De Roma 
Belleau & Donin 
Gordon & Delmar 
LeRoy Lytton Co 
Harry Antrim 
M Burke & Band 

24 halt 
Harry Larned 
DeLight Sisters 
Murphy & Driscoll 


“Business Is Business 


Zuhn & Dreis 
Boudini & Bernard 
CHICAGO 
MeVickers 
Paul & Pauline 
Jack Reddy 
Mahoney & Rogers 
Ronair & Ward 
Armstrong & James 
Payton & Ward 
CLEVELAND 
Liberty 
LeClair & Sampson 
Howard & Jenkins 
Dora Hilton Co 
Ward & King 
Lovette Concentration 
OIT 
Colonial 
Morton Bros 
Honey Hurst 
Ferguson & Sunderla’@ 
Wm S Hall Co 
Jim Reynolds 
Trio 
LL RIVER 
Bijou 
Harry Larned 
DeLight Sisters 
"Business Is Businesg® 
Zuhn & Dreis 
Boudini & Bernard 
half 
Thelma DeRoma 
Gordon & Delmar 
LeRoy Lytton Co 
Harry Antrim 
M Burke & Band 
HAMILTON, CAN 
Loew 
Harris & Holloway 
Dale & DeVoe 
Cook & Oatman 
Will J Evans 
Rose Revue 
HOBOKEN 
Loew 
Dorothy Roys 
Freeman & Lewis 
Brown Gardiner & B 
{Two to fill) 
2d half 
Aerial DeGraffs 
Allen Clifford & B 
McCann & Robles 
Russell & DeWitt 
«One to fill) 
KANSAS CITY, MO 
Empress 
King Bros 
Creighton & Stamm 
Gill Carlton Co 
Lieut Chas Gerard C 
LaFollette Co 
2d half 
Francis & Wilsen 
Ferdinand 
Ali Rajah Co 
Ubert Carlton 
8 Dominos 
MEMPHIS 
Lyceum 
Theissons Dogs 
Sam J Harris 
Hyman Adler Co 
Harrison & Burr 
Mareeno Nevano & 
2d haif 
Arnoldas 
Ward & Warden 
Feiber & Griffin 
Poor Old Jim 
Seanlon Denos & 8 
MONTREAL 
Loew 
The Tomlins 
Peggy Brooks 
Milloy Keough Co 
Carson & Willard 
LePetite Jennie Co 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Vanersons 
Laing & Green 
red Waliace Co 
Barrett Carmen 


JIMMIE HANLON 
Now in the East attending 
INSURANCE CONVENTION 
Address mail until OCT. 20: 


Care FRANK FOGARTY 
424 ST. MARKS AVE, BROOKLYN 


22 
Bi 
Car] Eugene Tr 
mite 
iy 4 
4 
ig 
3 
N 
3 “Club Mate: 
‘ HARTFORKR So 
8i 
7 
In 
Cay 
Al 
| 
: i 
} 
Jas Cullen 
Frank Gaby 
DENVER 
Orpheum Ap 
(Tuesday opening) 
= 


rrison & Burr 
Pareeno Nevano & M 
NEW ROCHELLE 
Loew 


Geo Kane & Bro 
Murphy & Klein 


o & Irwin 
2d half 


Pesci Duo 
Hackett & Francis 
Jones & Sylvester 
PATERSON, N J 
Loew 


Russell & DeWitt 
Taylor & Francia 
Allen Clifford 

2d hal 


The Parshleys 
Helen Moretti 


One to fill 
PITTSBURG 
Lyceum 
Barrow Bros 
Goldie & Ayers 
Ed Lessig Co 
Bert Walton 
Odiva & Sells 


PITTSFIELD 


2d half 
Kimball & Kenneth 
Keene & Foxworth 
“Salvation Molly” 
Wm Sisto 
Caplane & Wells 
(One to fill) 
PROVIDENCE, R. L 

Emery 


Berrick Bros 
Florence Ring 


Morgan & Gray 


Magee & 
Belleau & Donin 
Robinson & Thomas 
Lamberti 

W & M Rogers 
Argonne 5 


ST. LOUIS 


Garrick 
Bennington & Scott 
Weiser & Reier 
A Sullivan Co 
Bessie LeCount 
Sherman & Fuller 

2a halt 
King Bros 
Creighton & Stamm 
Gill Carleton Co 
Lieut Chas Gerard Co 
LaFollette Co 


SPRINGFIELD, MASS 
Broadway 
Magee & Anita 
Robinson & Thomas 
Lamberti 
W & M Rogers 
Argonne 5 
2d half 
Berrick Bros 
Florence Ring 
Morgan & Gray 
Van & Vernon 
“Oh Mike!” 
TORONTO 
Younge 
Cometia & Adele 
Nada Norraine 
Emmett & Moore 
Anderson & Rean 
Lyons & Yosco 


E. HEMMENDINGER 


45 JOHN STREET 


NEW YORK . 


Jewelers to the Profession 
LIBERTY BONDS ACCEPTED = Tel. John 971 


PANTAGES CIRCUIT 


New York and 


BUTTE 
Pantages 
(4-7) 


(Same bill plays Ana- 
conda 8; Missoula 9) 
Golf Links Girls 
Ross Wyse Co 
“Number Please” 
Belle Oliver 
Cook & Vernon 
Cycling Brunettes 
CALGARY 
Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Carl McCullough 
Casting 
DENVER 
Pantages 
Primrose Minstrels 
Revue DeLuxe 
Booth & Leander 
LeRoy & Dresner 
Mme Rooth 
Joan Hardcastle Co 
EDMONTON 
Pantages 
Kate & Wiley 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll 
Joe Whitehead 
Harrv Girard Co 
GREAT FALLS 


Pantages 
(7-8) 
(Same bill plays 
Helena $) 


Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Siatkos Rollickers 
LONG BEACH 


Pantages 
Bell & Eva 
Rose Valyda 


Ziegler Twins 

Creamer Barton & S 

Studio Girls 

Steward & Olive 
LOS ANGELES 

Pantages 

Imperial Quintet 

Ray & Emma Dean 

Ray Conlin 

3 Romanoff Sis 


Little Lambs 

Rayfield 
OAKLAND 
Pantages 


(Sunday opening) 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sis 
Anita Arliss 
Al Wohiman 
OGDEN 
Pantages 
(9-11 
Novelty Minstrels 
T e Cromwells 
Submarine F 7 
Argo & Va Sis 
Juliet Dika 
Green Py 
PORTLAND, ORE, 


Chicage Offices 


Pantages 
“Honeymoon Inn” 
Shaw & Hernard 
Makaremka Duo 
Murry Livingston 
Austin & Delaney 


REGINA, CAN 
Pantages 
(6-8) 


(Same bill plays 
Saskatoon 9-11) 
“Making Movies” 
Brady & Mahoney 
V Mersereau Co 
Wm Dick 
H & E Conley 
Raymond Wilbert 
SALT LAKE 
Pantages 
Brosins & Brown 
Coming Generation 
Hello People Helio 
Richard the Great 
Dorothy Lewis 
SAN DIEGO 
Pantages 
Joe Jackson 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord Herron 
Mae McRae 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Marie Fitzgibbon 
LeGrohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
Kremlin of Moscow 
SEATTLE 
Pantages 
Four Leons 
Frank Ward 
Quigley & F 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 
SPOKANE 
Pantages 
Wolfe & Patterson 
W E Whittle 
Kilkenny Four 
Tarzan 
Amoros & Jeanette 
Kuma 4 
TACOMA 
Pantages 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 
VANCOUVER, BC 
Pantages 
S & M Laurel 
Revue De Vogeue 
Longe & Ward 
3 White Kuhns 
2 Rartos 
Leor*s 
VICTORIA. BC 
Pantages 
“Oh Teddy” 
Frank Bush 
G 8 Gordon Co 
Georgia Howard 
Heros & Preston 


ladies and 
shampooing 
Massage, Specialist 


dandruff. 


Appointments made, 


M. SHIELDS 


Catering to the Theatrical Profession. For 
gentlemen. 
Manicuring and Hydro-Facial 
in the 
of baldness, falling hair, 
Quick results. 
EXAMINATIONS FREE 
162 WEST 48TH STREET 


fair Pressing, 


scientific cure 
itching scalp and 


Tel. Bryant 2552 


McNamara & C 
WINNIPEG 
Pantages 
Aerial Macks 
Forrest & Church 


7 
* 
VARIETY 


Stevens & Brunnell 
Leonard & Anderson 
Willie Solar 

“Rising Generation” 


Hodkins-Pantages Bookings 


AUSTIN, TEX 
jestic 
(10-11) 
Amoros & Clark 
Clark 
Leiia Shaw Co 
Empire Comedy 4 
Joe Fanton Co 
DALLAS, TEX 
Jefferson 
Monroe & Grant 
“Girls Harmony L’d” 
Lawrence & Edwards 
Hager & Goodwin 
Tameo 
HOUSTON, TEX 
Prince 
Schepp’s Circus 
Arthur Lloyd 
Olga Samonoff 3 
Cook & Lorenze 
Bonisetti 4 
MUSKOGEE, OKLA 
Broadway 
(5-6) 


Amoros & Obey 


Cliff Clark 

Leila Shaw Co 

Empire Comedy 4 

Joe Fanton Co 

SAN TEX 
a 


y 
Harris & Nolan 
Sam & Ada Beverly 
4 Rennees 
Joe Darcy 
Kelly Fieid 
WACO, TE 


Orpheum 
(7-9) 
Amoros & Obey 
Cliff Clark 
Leila Shaw Co 
Empire Comedy 4 
Joe Fanton Co 
WICHITA FALLS Tex 
Wichita O. H, 
Will Morris 
Faye & Jack Smith 
Stever & Lovejoy 
Harris & Manion 
“Sor-- Baby” 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco 


BAKERSFIELD 
Hippodrome 


(5-7) 
Mable Fonda 3 
ee & Popkova 
5 Nightons 
(8-9) 


Billy Wolgast 
Becker & Adams 
Hawthorne Minstrels 


(10-11) 
Bob White 
Cornalla & Wilbur 
FRESNO 
Hippodrome 
Billy Wolcast 
Becker & Adams 
Hawthorne Minstrels 
Bob White 
Cornalla & Wilbur 
2d halt 
Singing Three 
Angel & Fuller 
Nixon & Sans 
Dixon & Bell 
“Shrapnel Dodgers’’ 
LOS ANGELES 
Hippodrome 
“Girls of 61’’ 
“Dreamland” 
Alf Ripon 
Lee & Bennett 
Bender & Herr 
2d half 
Mabel Fonda Trio 
De Borse & Ellis 
Murray & Popkova 
Sid Lewis 
5 Nightons 
rome 
rpo (5-6) 
Singing Three 
3 Fishers 
Angel & Fuller 
Nixon & Sans 


The Puppetts 
Ross & Bonnie 
Dan Ahearn 
Fogarty & Foster 
Stradford 4 
SAN DIEGO 
Hippodreme 


Late New York 


NEW YORK CITY 
Keith’s Riverside 
Jim Jazz King 
Helene Davis 
T & T O'Meara Co 
Joe Laurie 
Chas King Co 
Bailey & Cowan 
Imhoff Conn & Co 
Irving Berlin 
Ramsdell & Deyo 
Keith’s Royal 
Herman & Shirley 
The Narcrosses 
Quixey 4 
Regal & Moore 
Harriet Remple Co 
Pot Brenner 
Dickinson & Deagon 
Chicken Chow Mein 
BOSTON 
B. F. Keith's 
Helen Jackley 
Raymond & Schramm 
J & Leonard 
Luba Meroff Co 
Cressy & Dayne 
Sabini Goodwin Co 
M & M McFarland 
Will M. Cressy 
Gautiers Tricklayers 
DETROIT 
Temple 
Claire & Atwood 
Hughes Mus Duo 
Coakley & Dunlevy 
BE & E Adair 
Santos & Hayes 
Wilbur Mack Co 
Relle Baker 
La France Bros 
PROVIDENCE 
FE, F. Albee 
Elly 
Lewis & White 
Lida McMillan Co 
Jack Ingles 
Magic Glasses 
Elida Morris 
“4 Pity’s Sake” 

4 Harmony Kings 
Vallarcesttas Leonards 
ROCUESTER 
Temple 
Cummings & White 

Dave Roth 


(10-11) 


24 half 
“Girls of 61" 
Rusticating Misses 
“Dreamland” 
Alf Ripon 
Lee & Bennett 
Bender & Herr 
SAN FRANCISCO 
Casino 
(Sunday opening) 
B & Crackles 
J & J Laughiin 
Marion Munson 
Hall & 


Ellis Nowlan Co 
Hippodrome 
(Sunday opening) 
Bull Bear Indians 
Russell & Bell 
Steed's Sextet 
Browning & Davis 
N Bennett's Girls 
SAN JOSE 
Hippodrome 
Ross & Bonnie 
Shrapnel Dodgers 
(others to fill) 
STOCKTON 
Hippodrome 
half 
Ross & Bonnie 
Fogarty & Foster 
Puppetts 
Dan Ahearn 
Stradford 4 
TA 


Hippodrome 


De Borse & Ellis 

Sid Lewis 

Bide Bassett & H 
(10-11) 


(5) 


Billy Wolgast 
Becker & Adams 
3 Fishers 
Hawthorne's Minstrels 
VALLEJO 
Hippodrome 
‘ (8-9) 
The Puppetts 
Ross & Bonnie 
Dan Ahearn 
Stradford 4 


and Boston Bills 


Metropolitan 
The Naggly 5 
2d half 
Tojetti & Bennett 
Gurley & Hall 
DeLea & Orma 
Barbette 
FITCHBURG, MASS. 
Lyric 
Felix & Fisher 
Tony 
Allen & Lyman 
Ryan & Healey 
Apollo Trio 
2d half 
The Keltons 
O'Connor & Dixon 
syncopated Rehearsal 
Ferns-Litt Co 
3o0wers Walters C 
HAVERHILL 
Colonial 
F & M Britton 
Pease & Dawzon 
Lane & Harper 
Lucille & Cockie 
Tamaki Duo 
21 half 
Bentley & Walsh 
Chas Reilly 
Gray & Graham 
M & A Clark 
*‘Melody Mansion’’ 


LAWRENCE 
Colonial 
The Keltons 
A & D LeRoy 
Gates & Finiay 
Bowers Walters Crocker 


MASS. 
Waldorf 

Stewart & Mercer 

Jessie Reed 

B & lL Walton 

Curley & Hall 

Exposition 4 

Cecil Eldred & Cart 
24 half 


Dobbs—Clark & D 


Kirksmith Sis 


Metropolitan 3 
McCart & Bradford Wikolia & Kaliakalaw 


6 Neil & Keller Apollo Trio 

Vitta Jo MANCHESTER 
Mareno & Malley Palace 
Logan & Geneva Bentley & Walsh 
WASHINGTON, D. ©, Chas Reilly 


M & A Clark 
*‘Melody Mansion’’ 
I C Morton Co 
24 half 
F & M Britton 
Pease & Dawson 
**Petticoats’’ 
Bevan & Flint 


B. F. Keith's 
Herbert’s Dogs 
Fred Berrens 
Youngblood Carson 
Walters & Walters 
“Ragged Edge” 
Lovise Gunning Co 

nston's Lions wers, 
BOSTON NEWPORT, R. I. 
Boston Opera House 
Dancing Kennedys Daley & Berlew 
The Altoff Sisters B & P Valentine 
frank Conroy Co. Jarvis & Harrison 
Lewis & Norton Mary Haynes Co 


The Briants Orville Stamm 
BROCKTON 2d half 

Strand Louise Vernon 

Al Jerome Two Ladelias 


H Harrington Co 
Gates & Finlay 
“Rubeville’’ 


3’Connor & Dixon 
H Harrington Co 
DeLea & Orma 


*“Rubeville”’ WALTHAM 
2d half Waldorf 

Daly & Berlew Barbette 

B & P Valentine Bevan & Flint 

Lane & Harper Miller, Packer & S 

Mary Haynes Co Gray & Graham 

Orville Stamm 2d half 


Tony 

Jarvis & Harrison 
Cooper & Hutton 
Tamaki Duo 


PORCHESTER 

Franklin Park 
Louise Vernon 
Two Ladellas 


Thursday evening, October 9, the 
Friars’ Club will give the first of a se- 
ries of weekly “Club Nights” that are 
to be one of the features of the orgauiza- 
tion’s winter program to tring the mem- 
bers together at leest one night each 
week. The first of these informal bo- 
hemian affairs wili have Edgar Selden 
as the chairman, and as Mr. Selden is 
more or less interested in the picture end 
of the amusement field the gathering 
will take on an M. P. aspect. Each 
chairman that is »pcinted for the fol- 
lowing dinners will gather about him 
the repre a.tatives of the particular line 
that h is intercsted u. The dinner will 
bs a table c’hote aifsir and served at 
6.30 on the gala nights. Among the 
guests of note or itial affair will 
be Arthur Brisbane, Dr. John F. Erd- 
mann, George Gordon Battle and Wil- 
liam Grossman. There will also be en- 
tertainment in keeping with the amuse- 
ment branch represented, and on this 
occasion Dorothy Dalton, Doris Kenyon 
and Alice Brady will make personal ap- 
pearances and three single-reel special 
pictures will be shown. 


Inability to spread the new shows over 
first nights for next week appears to 
have jammed next Monday with five 
premieres. It is possible that the new 
offerings will be segregated as to debuts 
before the end of the week, but since 
there is a minimum of eight premieres 
decided on, and nine may be attempted, 
none can have a night of its own. The 
present schedule for next Monday calls 
for “Decalssee,” at the Empire; E. H. 
Sothern and Julia Marlowe, at the Shu- 
bert; “The Girl in a Limousine,” at the 
Eltinge; McIntyre and Heath in “Hello, 
Alexander,” at the 44th Street, and 
“Hitchy-Koo,” at the Liberty. The lat- 
ter may be put over for a few days, but 
the balance expressed determination to 
start Monday. It is practcially certain 
Ethel 3arrymore, who stars in “De- 
classee,” will draw the “first string” 
critics. 


QUIZ ON BOOKBINDER’S DEATH. 


A coroner's verdict of death by ex- 
ternal violence, following the investiga- 
tion of the death at the Chicago State 
Hospital for the Insane Wednesday of 
Julius Bookbinder, has caused local 
show people to demand a full investiga- 
tion of the case. 

Bookbinder, advance inan for musical 
comedy and burlesque attractions, died 
following an attack by a negre patient. 
Bookbinder’s nurse was away and there 
was no attendant near at the time to 
interfere. 

Indignation among show people ran 
high when the coroner’s jury in the case 
returned a verdict without making a 
recommendation of any kind. 

Joe McDonald, manager of the local 
Columbia, is taking the initiative in the 
move for a complete investigation. 


OBITUARY. 
ADELINI PATTI. 


Adelini Patti, the world-famed prima 
donna, died last week at Craig-y-Nos 
Castle, South Wales, in her seventy- 
seventh year, 

Mme. Patti was a native of Madrid, et 
Spain, and was brought to America dur. 
ing her infancy. She began her career 
as a singer on the New York stage at 
the age of seven and continued until 
1905, when she made her final ap- 
pearance. Both of her parents were 
well-knowfi operatic singers. 

She began her musical studies under 

, the direction of her half-brother, Ettor 
Barilli, and her brother-in-law, Maurice 
Stakosch. Her first appearance was at 
a public concert in New York in 1850, 
under the direction of Max Martzek, and 
thereafter for four or five years she sang 
under the management of her brother- 
in-law. 


IN LOVING MEMORY 
O¥ OUR MOTHER 


MRS. JESSIE HAWKE 
FITZPATRICK 


Who Passed Away September 27th, 1919 
MAY SHE REST IN PEACE . 
Letty and Dick 
FITZGERALD 


In 1859 she went on her first concert 
tour in the West Indies and made her 
first appearance in Covent Garden,- 
London, May 14, 1861. She sang there 
every season until 1884. In 1885 and 1887 
she sang at Her Majesty’s Opera. Her 
last appearance in America was on the 
last of her numerous “farewell tours” at 
Madison Square Garden, in 1904. 

She was married three times, in 1869 
to Henry, Marquis de Caux, from whom 
she was divorced in 1885. In 1886 she 
was married to Nicolini, an operatic 
tenor, who died in 1898, and in 1899 she 
became the wife of Baron Cederstrom 
of Sweden, by whom she is survived. 


“Mike” Berkin. 
“Mike” Berkin, known in vaudeville 
as “The Girl from Butte,” died 
23 as the result of an automobile acel- 
dent near Lewistown, Mont., Sept, 20, 
The car in which Miss Berkin and four 
other passengers were riding over-- 
turned on the road. All of the others 
escaped with slight bruises. In private 
life the deceased was Mrs. Harold W. f 


i IN FOND REMEMBRANCE 


of m 
BELOVED HUSBAND 
EDDIE DWYER 


Who Died September 17, 1919. 
Gone But Never to Be Forgotten. 


OLIVE DWYER 


Berry and a talented violinist. 
Miss Berkin played the Orpheum Cir- 
cuit and later appeared in eastern 
vaudeville. At one time she was with 
Weber and Fields in New York. Ser- 
vices were held at the csamily residence 
in Butte, Mont. 


In 1911 


Louis Berlinghoff. 


Louis Berlinghoff, age 62, died Sept. 
27 at his home, 72 Van Dyne avenue, 
Brooklyn. The deceased was a well- 
known musical director. His last en- 


gagement was at the American Roof; 


New York. A widow and four children 
survive, also a brother, Henry Berling- 

hoff. 

= 


Mrs. Rose Gerber, mother of Dot and 
Billie Gerber, died in Chicapo, Sept. 19. 


Mrs. Harry Murphy died at her home 
in New York last week. She was the 
mother of the late Harold Lockwood: 
Mr. Murphy, who survives, recently ap- 
peared in vaudeville with Frank Con- 
roy. Previously he was connected with 
the Vaudeville Managers’ Protective 
Association. 

Raymond Breck, banjoist, and Russell 
Ellis, saxaphonist, sailed from San Fran- oe 
cisco Sept. 27 on the Nanking for 


Shanghai to join the Harry Kerry Ore 
chestra at the Cafe Parisien in that city. \ 


| 
tig 
Gilbert Co _. Murphy & Driscoll 
essons : an ernon 
fam J Harris “Oh Mike?”’ 
Adler Co 2d half 
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PRACTICE SPECS 


BRINGS HARVEST AGENCIES 


General Denial by All Brokers on Bilking Public—U. S. Gov- 
ernment Tax Return, However, Shows Specs Are 
Charging More Than 50 Cents Advance Permitted 
by Local Ordinance—Judge Rosalsky Re- 


verses Decisicn on Appeal From Con- 


viction of Arrest of Two 


Agency Men. 


The last two weeks along Broadway 
have been a dollar harvest for the specs. 
With all New York theatre mad and with 
more money than they knew what to do 
with, the majority of the theatre ticket 
speculating agencies “got theirs,” and 
from all generai reports they “got it 
good.” 

So easy has the money been coming for 
the ticket agencies that they have been 


rushing in and buying haphazard during 
the last few weeks on new productions 
without first having seen them. The re- 
sult is that they have been stuck on a 
few, but do not seem to mind this in the 
least. tight row there are “buys” for 
39 of the 39 attractions playing on 
Broadway. This is a most unusual con- 
dition so early in the season. 

However, whatever the losses are on 
the plays they have bought for which 
failed to develop into hits, the specs fig- 
ure they will more than make it up on 
“those pieces that have gotten over with 
the public. No matter what the prices 
asked by the speculators the _ public 
seems wiiiing to pay to get to the 
real hits. 

About six months ago there was an 
ordinance passed by the New York Board 
of Aldermen prohibiting theatre ticket 
agencies fro-1 taking more than 50 cents 
as a premium over the box-office price 
of the ticket for the service the agency 
renders. As far as the ordinance is con- 
cerned it is looked upon as a joke by all 
of the agencies, with the possible excep- 
tion of two in the entire city. Today 
theatre tickets in the agencies are worth 
whatever price the man behind the coun- 
ter can get for them regardless of what 
the law may say. 

During the week just past the 
cf Leo Newman and Joseph Cohen, both 
speculators, came up on appeal before 
Judge Rosalsky. Both of the men had 
been arrested for an alleged violation of 
the new ordinance and convicted by Mag- 
istrate Nolan. Louis Marshall, attorney 
for the defendants, asserted the ordinance 
was unconstitutional and that the Board 
of Aldermen lacked jurisdiction to enact 
such provisions in an ordinance. The 
Judge reserved decision pending submis- 
sion of briefs. 


see 


cases 


This case was to have been a test 
Meantime the specs have been going 


along their merry way and gathering the 
dollars, getting as high as $6 a seat for 


tickets that sell at $3.85 at the box office,* 


including war tax. 

The joke of the entire 
the agency men have to 
Government a report on their sales, so 
that the war tax on the excess amount 
over the box-office price may be duly 
tabulated by the revenue officers and the 
government secure its share of the prof- 
its. The war tax measure reads that the 
government shall receive 10 per cent. 
tax on the box-office price of the tickets 
and the same amount on the 50-cent 
advance that is permitted the agency 
men, and on all that the specs get above 
the 50-cent advarce the government is 
entitled to 50 per cent. This means that 
the agencies get their 50 cents lawfully 


matter is that 
give the U. 


allowed premium clear, for the purchaser 


of the seat pays the 5-cent tax on that, 
as he pays the war tax on the box office 
price, but on the excess amount. 

Last week the Jewish holidays toward 
the week end held a record for the prices 
asked and received for theatre tickets 
about town. Everybody was out to go to 
the theatre, and $12 and $15 a pair for 
seats for the performances about town 
were common. But no one in an Official 
capacity seemed to care who got the 
money or how much was paid. 

One manager, a very prominent officer 
of the Producing Managers’ Association, 
stated this week he had had several men 
out checking up the premiums that the 
speculators were receiving, and that he 
saw only one way out for the managers, 
and that was the cutting off of the spec- 
ulators entirely. He said that this ques- 
tion was one that would be taken up by 
the Producing Managers’ Association be- 
fore the current season was ended. 

In a great measure, however, the pub- 
lic and not the speculator is to blame for 
the high prices and the violations of the 
law. Standing in one agency Tuesday 
of this week several instances were wit- 
nessed where a would-be »urchaser of 
seats gave orders that tickets would 
have to be secured in certain locations 
no matter what the cost was. Several 
like instances were witnessed in another 
agency, only here the agency refused to 
act in the capacity of shopping broker, 
and the buyer was forced to go else- 
where, 

The inclination of the publie at this 
time to buy high premium theatre seats 
brings comment often that, if the theatre 
manager wants to raise his $2 scale to 
$3 or $3.50, as has been done by some, 
why should he not do it at the box office 
in preference to allowing the spees to 
raise it to $4, $5 or more without the 
manager being declared in? It seems 
evident to many the public is willing to 
pay the box-office price for a hit attrac- 
tion, whereas they mentally berate the 
theatre if obliged to give up high prices 
through the ticket agencies. 


AMERICAN SHOWS CENSORED 

The American Burlesque Circuit cen- 
sors have been active with the blue 
pencil and with the season but six 
weeks old every show on the wheel has 


been seen with but two exceptions. 
The 


two shows that haven’t come 
under the eagle eye of the censors as 
yet are Pat White’s “Gaiety Girls” and 


“Grown Up Babies.” Neither of these 
attractions has received a clean bill of 
health, merely standing exempt because 


they haven’t played te rritory favorable 
for observation. 
The board consists of Geo. Peck and 


Wm. Jennings in 
Herk and Sam 
cutting. 


the East while I. H. 
Levy do the Western 


Bert Rand’s Wife Detained. 

The wife of Bert Rand, with the 
“Tempters,” is being detained in Canada 
by the Canadian Immigration officials. 
Rand is now on the road with the show 
and will be notified by the American 
Department of Labor. Mrs. Rand was 
Vera McFetters, 


MRS, BOUCICAULT SUING. 


Oscar Englander, an attorney of No. 
302 Broadway, was last week sued by 
Renee Boucicault, granddaughter of 
Dion Boucicault and daughter of Audrey 
Boucicault, the playwright and actor, 
who married Alexander Marks, also 
known as Alexander Boucicault, Jan. 11, 
1918. When Miss Boucicault married 
Marks she kept her maiden name by a 
stipulation entered into by the couple. 

Mrs. Boucicault, after the birth of her 
daughter, Arline Patricia Boucicault, 
came into a large fortune left by her 
grandfather, Isaac Holbrook, a wealthy 
plate glass manufacturer, and estab- 
lished out of the fortune a trust fund of 
$300,000, the income of which was to go 
for her own support and the support of 
the daughter. On the death of the mother 
the principal of the fund was to go to 
the next of kin of the decedent. Mr. 
Englander was made the trustee of the 
fund. 

In the papers filed in the suit Satur- 
day Mrs. Boucicault says that her hus- 
band was arrested in Philadelphia Mon- 
day of last week, in the following lan- 
guage: “Plaintiff was introduced to de- 
fendant by one Alexanler Marks, also 
known as Alexander Hill, also known as 
Howard E. Boucicault, who recently 
(September 22, 1919) when arrested in 
Philadelphia, gave his name to the police 
nuthorities as Alexander Boucicault.” 


MARRIAGES. 


Sam Ehrlich, author, to Ethel Alber- 
tini, concert soprano, in New York City, 
Sept. 22. 

Mary Elree, formerly a member of 
“Let’s Go” show at the Casino, San 
Francisco, was married last month in 
that city to Harry Riegler, a cotton 
broker. 

Mile. Aida Etiennette Guignard, re- 
ported to be a well known dancer from 
France, where she is known on the 
stage as Nyota Nyoka, was married in 
San Francisco last week to Andre Kra- 


jewski. The couple wiil leave Oct. 5 
for Tahiti, where Krajewski is said to 
be a banker. 


Esther Gerring, with a girl act on the 
Pantages circuit, was married in San 
Francisco last week to Fred W. Car- 
bine, non-professional. 

Elsie White (vaudeville) 
Frankel, her pianist, at San 
Tex., Sept. 23. Miss White 
Majestic theatre in that 
time. 


to Abe 
Antonio, 
was at the 
city: at the 


BIRTHS. 


Dr. and Mrs. Lovitt, in Chicago, son. 
Mrs. Lovitt is known professionally as 
Majie Tyrell. 

Mr. and Mrs. Warner Paul Richmond, 
at their home in Baltimore, last week, a 
son. Mrs. Richmond was formerly Felice 
Rese (Rose-Standish Players). : 

Mr. and Mrs. Ferdirand Munier, on 
the coast, daughter. The mother is 


known professionally as Charlotte 
Treadway. 

Mr. and Mrs. Arthur Piantadosi at 
their home in New York, Sept. 22, 
daughter. 

Mr. and Mrs. H. Bergh, in London, 
England, Sept. 18, daughter. The pa- 


rents play the vaudeville act known as 
Merle’s Cockatoos. 


AFTER PLAY FOR ALTHOFF. 


John Golden has placed Charles Althoff 
under contract for a number of years 
and is now looking a play for the former 
vaudevillian. Althoff scored one of the 
individual hits in the production of 
“Thunder,” at the Criterion. 


CRITICISMS. 


“Roly-Boly Eyes. 
A musical comedy in three acts; book and 
lyrics by Edgar Allan Wolff; music by Eddy 


Brown and Louis Greenberg. At the Knicker- 
bocker, September 25. 
“Roly-Boly Eyes” will probably please the 
public for which it 1s intended.— World. 
“Roly-Boly Eyes’ has its qualifications for 
continued success with a public that dotes 
on musical plays of almost any kind —Sun. 


é 


PRINTING TIE-UP. 

The walkout yesterday by 10,000 pressy 
men and feeders inadvertently put a 
crimp into the billing progress attendant 
upon all manner and form of citrae- 
tions. 

In certain quarters, especially the in- 
dependent producers of .films who are 
waiting for their campaign books, press, 
bulletins, etc., to exploit their respective 
features, a note of anxiety showed itself, 

Despite that printers have been warn. 
ing their clients for the past month to 
get their stuff done elsewhere, a good- 
many producers failed to take advan- 
tage, and are now forced to give their 
orders elsewhere, principally out-of. 
town, losing out in the inevitable tie-up, 

It was estimated Wednesday that mil. 
lions of dollars worth of business which 
ordinarily was received from theatrical] 
tirms in the city was lost to local 
printers. Most of this work was given 
over to printers in Chicago. 

The present strike involves, and ac- 
tually tied up, 250 printing plants, other 
than newspapers, including those of 
magazines, trade papers and periodicals, 

The strike is the result of the failure 
of employers and pressmen and feeders 
to agree as to the demands for a forty- 
four-hour week and a wage increase of 
$14. 

It was felt the strike would cause an 
indefinite tie-up of practically all the 
periodicals printed in New York. 


SHOWS IN FRISCO. 

San Francisco, Oct. 1. 
“The Masqueraders,” with Guy Bates 
Post, at the Curran at $2.50, will draw 
around.. $50,000 in its engagement of 
three weeks. That exceeds the gross 
takings for any previous dramatic play 
there. The engagement ends this week. 
At the Columbia, the John E. Kellerd 
Shakesperean repertoire is not satisfac- 

torily drawing. 
“Pollyanna,” at 


the Alcazar, is doing 


‘well enough to warrant its retention for 


a second week. 

The Will King company, with vaude- 
ville at the Casino, is going along to 
profitable business. Ackerman = and 
Harris have extended the King Co. con- 
tract for 30 more weeks. 


F. P. ANNOUNCING THATRES. 
Akron, O., Oct. 1. 

Al Lichtman, general manager of the 
Famous Players-Lasky Film Company, 
and H. H. Buxbaum, distributing direc- 
tor, were in Akron this week completing 
details for the building of a new theatre 
here. 

“We are planning the promotion of 
two new picture houses in Akron and 
Youngstown,” Buxbaum said. “We are 
also at work on plans for two theatres 
at Newcastle, Pa., and Greensburg, Pa.,” 
he declared. 


MAY IRWIN’S SHOW. 


For some reason May Irwin has not 


reproduced “And the Water's Fine,” 
put on shortly before the summer ar- 
rived, 

Miss Irwin was in New York this 


week, looking about for another produc- 
ing association in connection with the 
play, according to report. 


Jack Cagwin, “Hello Alexander.” 

Cec:] Cunningham leaves the “Green- 
wich Village Follies” Saturday and 
opens with Comstock & Gest’s “Rose of 
China,” October 13. Lillian Fitzgerald 


is being considered to replace her in 
the “Follies.” 
Jennings on Vacation. 
William Jennings, assistant general 


manager of the American Burlesque 
Association, is going to leave New York 


for two weeks’ vacation in South (aro- 
lina Friday. Mr. Jennings will visit 
with relatives in that State. 


Burlesque Changes. 
Al Raymo will replace Lew Welch and 


Ed Walsh will be added to Sam Howes 
“City Sports.” 
Joe Birtnem, Fay Shirley and Jack 


Heenan for 
Robinson). 


“Parisian Flirts” (Charles 


d 
ig? 
re 
|: 


h and 


owes 


jack 
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EVANGELINE WEED MISSING. 


Evangeline Weed is missing from New 
York. She left the city with many un- 
d debts behind her and it is reported 
the District Attorney is interested in 
ascertaining Miss Weed’s present where- 
abouts. 

Miss Weed came to New York from 
Boston early last winter. She ‘mmedi- 
ately established herself in a 42d street 
office building, announcing she intended 
to manage and produce vaudeville acts, 
pooking through the Keith office. The 
woman alleged a Boston connection that 
would enable her, she said, to secure the 
Keith booking privilege. At the Keith 
office about that time nothing was 
known of Miss Weed and she secured 
no booking privilege. 

The woman persisted in her vaude- 
ville attempts, but as far as known did 
nothing besides producing one act or 
aiding in its production. The turn 
opened at the Grand Opera House, on 
Eighth avenue, for a showing. Follow- 
ing the first.day members of the act ap- 
peared at the office of the Vaudeville 
Managers’ Protective Association, mak- 
ing complaint of treatment by the act's 
management. The V. M. P. A. called 
upon Miss Weed for an explanation, 
which she gave in an unsatisfactory 
manner. 

Her further movements in New York 
did not directly centre in vaudevi.le and 
Miss Weed was lost in the shuffle until 
the recent inquiry as to where she is. 


MAUDE FULTON MARRYING. 


San Francisco, Oct. 1. 

Maude Fulton announced her engage- 
ment here last week to marry Frederick 
A Greenwood, a real estate man in this 
city. The date for their marriage has 
not been decided. 

Miss Fulton is the principal stock- 
holder of the Fulton, Oakland. She 
will leave for New York in a few weeks 
to arrange for the production of her 
new musical comedy, “The Humming 
Bird,” for which the music was written 
by Byron Gay. 


BANVARD CO. DOING WELL. 


San Francisco, Oct. 1. 

Alma Grant returned here from the 
Orient on the Nanking last week after 
eight months with the Banvard Musical 
Comedy company, which was organized 
in this city. Miss Grant reports the 
show is doing a big business. 

Bobby Ryles left the show at Shang- 
hai, and according to Miss Grant will 
marry a Philadelphia woman (non-pro- 
fessional) whom he met in China. 


TWO DAILY AT BATTLE CREEK. 


Chicago, Oct. 1. 

The Bijou (Butterfield), Battle Creek, 
Mich., is now playing vaudeville twice 
daily at 50 cents top. 

W. S. Butterfield intimates that may 
become the universal policy on his 
eircuit. 

The opening of MButterfield’s new 
Regent at Flint, Mich., seating 1,600, is 
now set for Jan. 15 next. 


“BALLANTRAE” AT PITTSBURGH, 


Pittsburgh, Oct. 1. 

“The Master of Ballantrae” is at the 
Shubert-Pitt, with Walker Whiteside as 
its star. It’s a Walter Hast production, 
showing here for the first time on this 
side. 

Changes are being made preparatory 
to the play appearing in New York. 

The setting is a feature. Each act is 
Played in the same large room, but a 
different view is seen each time. This 
lends emphasis to certain movements of 
the piece. 


AN EXCHANGE OF WIVES. 

A comedy in three acts, by Cosmo Hamilton. 
At the Bijou, September 28. 

There were some witty lines and a human 
@lement that kept the farcicai situations from 
becoming downright silly.—Herald. 

The general impression that “An Exchange 
ef Wives” gave was that its author had*en- 
@eavored to make too much out of little.— 


VARIETY 


SOLDIER SHOOTS AT WOMAN. 


The wife of William Brandell, known 
professionally as Belle Brandell, was 
attacked by a half crazed soldier last 
week and narrowly escaped. serious in- 
jury. 

Glen B. Christy, a former lieutenant 
in the A. E. F., was the assailant. 
Christy has been recovering from shell 
shock. He had a large stock of ammu- 
nition and weapons in his apartment in 
the same building with his near victim. 

A rifle loaded with buck shot was 
fired at Mrs. Brandell through a win- 
dow by the half crazed soldier. She 
notified the police, who arrested him 
and discovered the young arsenal in 
his rooms. 

Realizing his condition the court par- 
doned him, stipulating he remove from 
his present residence at 525 West 138th 
street. He was immediately rearrested 
by the police on a charge of violating 
the Sullivan (fire arms) law and held 
in $2,000 bail. 


APPLE BLOSSOMS. 
Baitimore, Oct. 1. 


Monday, at Ford's, Charles Dillingham present- 
ed for the first time on any stage a new 
operetta by Fritz Kreisler and Victor Jacobi, 
entitled ‘‘Apple Blossoms.’’ It may be said that 
not in recent years has anything more satisfying 
been in Baltimore. Not only is this: new play 
a musical comedy of supreme elegance and old- 
time musical dignity, but it is additionally inter- 
esting in that it touches chord of almost for- 
gotten beauty;»reviving, as it does, the memory 
of those haunting Viennese operettas that 
reigned supreme before the English and Amer- 
ican authors of light musical entertainment over- 
ran the field. The only flaw in the unusual! 
smooth premiere presentation is the weakness of 
the book. The theme chosen by William Le 
Baron for his libretto is an old one, but is done 
over entertainingly, and serves its best purpose 
as the setting for the musical entertainment. 
The first scene takes place at a girl’s boarding 
school, the heroine engaging herself to her 
chum's brother. But a marriage has already 
been arranged for her, and she is carried off by 
her uncle to marry a rich young man whom she 
scarcely knows, so that their fortunes may be 
joined together. The young married pair con- 
tinue their affairs with thelr former flames until 
a divorce seems imminent, and the uncle agrees 
to arrange this for them and then they decide they 
don’t want it, as they have by that time fallen in 
love with each other. The story is not very 
closely knit. The action being very draggy, espe- 
cially in the first act, and at times in the last 
act, the work being as yet a trifle iong and too 
vague, but with no suggestions of a rehearsal 
as at some of the recent premieres here. 


There are no side-splitting comedy moments 
at all, but this is one of its attractions, if any- 
thing, although it is probable that comedy in a 
lighter vein of some sort will be introduced be- 
fore it finidhes its run here preparatory to going 
to Manhattan for the winter. Ii is now an abso- 
lutely straight operetta. It will go direct to the 
Globe, New York. 

Much credit is due to Fred G. Latham and 
Edward Royce, who staged the production, for 
the dancing and ensemble numbers, which leave 
nothing more to be desired. The Dillingham 
chorus was present in all its glory, and they are 
an attractive looking coliection of girls and men, 
who sing and dance remarkably well. 


The girls' costumes are_made of the richest 
fabrics and, as in all recent productions, are 
uniform in color. In the first scene everyone 
wears gray. The bridal scene is costumed in 
pink, and the reception scene in green, the ball 
scene in purple. In this wonderful scene gowns 
made of feathers are worn. The scenery is by 
Urban, and is remarkably. done throughout. 

The all star cast of ‘‘Apple Blossoms” is ad- 
mirably chosen, and it would be difficult to imag- 
ine a better suited one. Wilda Bennett, who 
sings the leading role, is a delightful figure, and 
although in the first act her voice was weak, 
probably due to nervousness, it strengthened per- 
ceptibly after the first song, and after that all 
her numbers went big. John Charles Thomas 
sings the role of the dissatisfied husband, and 
aside from a few mannerisms was quite perfect 
in his handling of the many songs which came 
his way. He does not appear until the second 
act, and when he did he stopped the show for 
several minutes, as he was at one time a local 
concert singer and lived here for many years. At 
the end of this act the applause was so long 
and tumultuous that at last Mr. Kreisler was 
forced to go up on the stage from the audience 
and personally acknowledge the reception in be- 
haif of the management. 

As the wife's former fiance, Pe.cival Knight 
is delightful, as is also Florence Shirley, the 
widow. with whom the husband had been hav- 
ing a little affair. Rena Parker and Roy Atwell 
contribute most of the element of comedy as 
valet and maid. 

Each one of the composers has contributed 
about the same amount of music, with r. 
Jacobi's by far the most modern and haunting 


CABARET 


The possibility of a big boom in the 
cabaret line, which was apparent 10 
days ago, is gradually weakening, dus 
to a sudden increase of saloon pro- 
prietors making applications for a re- 
newal of licenses, even though the new 
license will only carry them to Jan. 16, 
1920, when John Barleycorn is sched- 
uled to go to his grave. Of 3,000 saloons 
in New York City, only 80 (ten days 
ago) applied for a three months’ license, 
but since that time 100 have been en- 
rolled. The many belated applications 
is due to the fact that the bonding com- 
panies have doubled their premiums for 
bonds. 

Raymond Midgeley is producing a new 
revue at Rockwell Terrace, Brooklyn, to 
open early this month. In the cast are 
included Ellewella Lloyd, Rene Lowry, 
Flo Wells and Miller and Mack. 

Cabaret proprietors, who have been 
jubilant all week over the persistent 
rumors that the official demobilization of 
the army will be announced, were lifted 
to heights of ectasy Wednesday by the 
news that the Supreme Court of Ohio, by 
a vote of 6 to 1, has decided that the 
Legislature alone has not the power to 
ratify the act of National Prohibition, 
and that it requires a referendum vote 
of the people. The Anti-Saloon faction 
is confronted by the decision and it will 
be taken at once for review to the United 
States Supreme Court. 

Similar actions have been brought in 
other States. 


The effect of the decision is to declare 


that ratification is not complete merely 
by acts of the Legislature in States hav- 
ing referendum law, if the proper de- 
mand for a popular vote be made. The 
amendment cannot take effect until a 
year after ratification is completed. 


ALICE LLOYD’S REAPPEARANCE. 


Montreal, Oct. 1. 

After an absence of four years from 
the vaudeville stage, Alice Lloyd re- 
appeared here yesterday before a ca- 
pacity audience and received the heavi- 
est ovation ever tendered a vaudevillian 
in this city. 

After doing 40 minutes the audience 
wanted more. Miss Lloyd retired with 
a speech. 

Her song’ repertoire’ starts with 
“When You Come Near Me.” Next was 
‘In the Old Victorian Days” (with hoop 
skirt costume), then an English comic 
song, “Did Your First Wife Ever Do 
That?” and the next a novelty number, 
“You Lithp and Lithp” in which the 
audience was asked to join in the chor- 
us with the words thrown on a screen. 

‘Miss Lloyd's fifth song was “I Can't 
Forget the Days When I Was Young.” 
Tollowing this a request invitation to 
the audience brought responses for 
“Splash Me” and fer her final encore 
Miss Lloyd sang “Who Are You Get- 
ting At, Eh?” 

Several floral offerings passed over 
the footlights to Miss Lloyd at the 
opening performances. 

Others on the Princess bill this week 
are Valentine and Bell, Foley and 
O’Neil Helen Gleason and Co., Jos. I. 
3rowning, Rath Brothers, Morris and 
Campbell, McMahon and Diamond. 


of the two. He has contributed most of the 
ensemble numbers and duets. 

Adele and Fred Astaire gave two charming 
dancing numbers that are way above the aver- 
age and are distinctive, due to the grace of the 
girl and the cleverness of the boy. Ollie Alger is 
managing the company. There was an orchestra 
of thirty-two pieces under the direction of Wil- 
liam M. Daly that should also come in for appro- 
bation. 

Not for some time in this city has so much 
interest been raised by a premiere, and with a 
$2.50 charge for the whole first floor and a 
raise to $3 promised later in the week, the 
house, notwithstanding, was packed. The enthu- 
siasm which made itself felt at all times must 
have been a joy to the producers present. 

O'Toole. 

Ethel Hall, formerly privato secrelary to 
Mack Sennett and now a resident of Denver, 
has filed suit for $10,500 against Wallace A. 
Coleman, alleging breach of promise, Coleman 
is assistant sales manager for the Chevrolet 
Automobile Company. 


§HOWS IN PHILLY. 
Philadelphia, Oct. 1. 

Of the two new attractions this week, 
George White's “Scandals of 1919" got 
by far the better returns. The show 
opened to a capacity house Monday, 
made a decided hit with the press and 
public, and it is estimated that it ought 
to do at least $20,000 this week at the 
Forrest. 

The other show, Barney Bernard in 
“The Hon. Sam Harris,” opened very 
well at the Adelphi, where the season 
has hardly gotten under way yet. Ber- 
nard won ffvor here for his “Potash and 
Perlmutter” characters, and has some-« 
thing of the same sort of a role in the 
new piece. The piece is looked upon as 
a hit. 

All the other legitimate shows in town 
were holdovers, except “The Logic of 
Larry” at the Walnut. This piece, which 
has Barry McCormack as its star, came 
in from its opening at Scranton with 
glowing press notices and was very well 
received here. It did very good bus- 
iness Monday night at the popular scale. 

The Al Jolson show at the Shubert 
is the big money-maker, with no let-up 
in its draw, playing to capacity almost 
every show, and with the straight $3 


downstairs in vogue is pulling down a- 


ton of money. 

Florence Reed in “Roads of Destiny” 
is doing fairly at the Lyric and will 
move Saturday to make way for “39 
East.” 

The Gallo Opera Company has been 
unable to draw at the Chestnut Street 
opera house. While the company and 
productions have been warmly praised 
there seems no demand for the light 
opera stuff. “Good Morning Judge” next 
week. 

“Three Faces East,” one of the best 
dramas here in a long time, is still doing 
fine business at the Garrick, and has an- 


other week to stay. Mrs. Fiske is draw-_ 


ing medium busines. in “Mis’ Nelly of 
N’Orleans” at the Broad. 


PAMAROL. 
Paris, Oct. 1, 


We do not relish the new farce, ‘‘Pamarol @ 
du Cran,’’ just produced at the Scala, but the 
authors, Andre Bisson and Mouvezy-Eon, - get 
plenty of laughs, and it may ha¥Ve a good run, 
so it can be reported as somewhat a local suc- 
cess. 

Pamaro! does not go to war, but is drafted 
into administration. Here he seldom appéars 
and his friend Bertrand, who has been declared 
physically unfit for service, replaces, assuming 
the name of Pamarol. Soldier Pamarol is uwilti- 
mately called for service on the front, so Ber- 
trand has to go, where he achieves glorious 
deeds under-the name of Pamarol, and is 
awarded the military cross. Thus Pamarol is 
decorated for being a slacker. 

Bertrand is the foster brother of Pamarol’s 
mistress, and there is a mix-up when this lady, 
Friquette, meets Madame Pamarol. Moreover, 
the situation is~ complicated when the soldier 
Bertrand (in the person of Pamarol) is called 
to the army to undergo a further medical 
examination, and kept in barracks. He is hus- 
tled by his commanding officer because Fri- 
quette declines the advances of that superior, 
but she finally saves her lover's future by cur- 
rying favor with the officer. 

There is a rather distasteful scene with a 
black trooper who is suffering from a disease. 

It’s a wonder how the French censor could 
have tolerated such a farce, particularly in 
these times, It may be extremely funny, but 
is no compliment to French playwrights 

Marcel Simon, the star, is, of course, divert+ 
ing in the role of Pamarol, 


SEVEN CASES UNSETTLED. 


Of the 2,500 odd cases presented for 
adjustment to the Equity since the 
strike ended three weeks ago, all but 
seven have been settled. 

The remaining cases are Louise Til- 
den, Henry Warwick, Olive Reeves 
Smith, Eugenie Young and Ed Taylor 
of the “Better ’Ole” against Chas. Co«- 


burn; Eddie Garvey, of “Listen Les- 
ter” against John Cort, and Louise 
Sydmouth, of “Tillie,” against Geo. 


Tyler. 

These will come up for consideration 
this week at a meeting of the joint 
arbitration board with an umpire to 
render final decision. 


Another picture theatre opened in Plattville, 
Colo., last week, making the second one in this 
amall town, 
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VARIETY 


Reproduction of DAILY VARIETY of Thursday, Oct. 2. 


£2, 


NO. 22. 


OUT TOMORROW 


Will contain the second in- 
stallment of “Amusements in 
Europe,” by Hayden Talbot. 


BURLESQUE CENSORS 
ARE AS BUSY AS BEES 


Only Two Shows Escape Blue 
Pencil, and They Haven’t Been 
Seen—Eagle Eye Open 
East and West. 


The American Burlesque Censors have 
been particularly active with the blue 
pencil and to date, with the season only 
six weeks old, every show on the wheel 
has been white washed with but two 
exceptions. 

The two shows that haven’t come 
under the eagle eye of the censors are 
Pat White’s “Gaiety Girls” and “Grown 
Up Babies.” Neither of these attrac- 
tions have received a ciean bill of 
health, merely standing exempt because 
they haven’t played territory favorable 
for observation. 

The Board consists of George Peck 
and William Jennings in the East, while 
I. H. Herk and Sam Levy do the West- 
ern cutting. 


MURIEL YOUNG FOUND 


Muriel Young, the sixteen-year-old 
daughter of Mrs. Arthur P. Eggleston, 
a wealthy Boston proprietor of a chain 
of theatres in Springfield, Mass.; Vine- 
yard Haven, Mass., and her own city, 
was found here by Mary Hamilton, a 
New York policewoman, after an ab- 
sence of several days from her home. 
The girl had run away from boarding 
school after an auto accident, which had 
marred her beauty, admittedly because 
she could not bear to face her fellow- 
students after the disfiguration to her 
features. Mrs. Eggleston is sending her 
daughter to a hospita, for a skin grafting 
e@peration in effort to restore her beauty. 


CRIPPLING THEATRE BILLING 


Millions in Business Lost to Local Printers—Many Failed 
to Send Their Work Out of Town and Are Caught 
Short—Strike Involves 250 Plants—44-Hour 
Week and $14 Increase Demanded. 


The walkout yester: by 10,000 press 
men and feeders put a crimp into billing 
progress. Especially among the inde- 
pendent producers vf films who are 
waiting for their campaign books, press 
bulletins, etc., to exploit their respective 
features, a keen note of anxiety showed 
itself. 

Despite warnings, . good many pro- 
ducers failed to give their orders else- 
where, principally out of town, and are 
losing out in the inevitable tie-up. 

It was estimated late yesterday after- 
noon that millions of dollars worth of 
business which ordinarily was received 


from theatrical firms in the city was 
lost to local printers. Most of this 
work was given over to printers in Chi- 
cago, and Eastern attractions hereafter 
m ‘t wire to the West for adequate bill- 
ing matter. 

The present strike involves and actu- 
ally tied up 250 printing plants other 
than newspapers, -.ncluding those of 
magazines, trade papers and periodicals. 

The strike is the result of the failure 
of employers and pressmen and feeders 
to agree as to the demands cf the local 
unions for a forty-four-hour week and 
a wage increase of $14. 


PRIZE FOR OVERTURE. 


A prize of $500 is being offered by 
Hugo Reisenfeld for the best overture 
submitted to him before March 31, 1920. 
The competition is open to any composer 
residing in this country and the only 
condition is that the work must not be 
too difficult by nature to prevent its be- 
ing played with a limited number of 
rehearsals either by the Rivoli or Ri- 
alto orchestras. 

Mr. Reisenfeld has appointed as 
judges of the contest Kurt Schindler, 
director of the Schola Cantorum; W. 
W. Humiston, assistant director of the 
Philharmonic Society; Josiah Zuro, an 
operatic personality; Edward Falck, di- 
rector of music at Aeolian Hall; Otto 
Langey, of the orchestral department 
of G. Schirmer and Co,, and Ernest 
Rapee, conductor at the Rivoli. 


PAY AGENTS 5 ONLY. 


In the dressing rooms of the Fox Cir- 
cuit of theatres a notice for the infor- 
mation of performers is posted. It reads: 
“Do not pay your agents any more than 
§ per cent.” The agents in the Putnam 
Puilding are cognizant of the fact, 


TWO SCREENS AT CAPITOL. 


Two screens instead of one will be 
used at the Capital Theatre. One, for 
topical features, news reels, short com- 
edies, etc., located 159 feet from the 
operating room, is 18 feet high and 14 
feet wide. 

Twenty-two feet to the rear is the 
main screen for dramatized subjects, 
involving a “throw” of 181 feet—almost 
a city block. This screen is 21 feet high 
and 16 feet wide. 


NOVEL EFFECT IN BALLANTRAE 


Pittsburgh, Oct. 1. 

“The Master of Ballantrae” is at the 
Shubert-Pitt with Walker Whiteside as 
its star. It’s a Walter Hast production, 
showing for the first time on this side. 

Changes are veing made preparatory 
to the play appearing in New York. 

The setting is a feature. Each act is 
played in the same large room but a dif- 
ferent view its seen each time. This 
lends emphasis to the action of the piece. 


MAGUIRE CALLED !N 


William Anthony Maguire has been 
ealled in to re-write the “Frivolties of 
1919.” 


PRICE 1 CENT. 


———— | 


ENGLISH ACTORS’ FUND 
PLANNED BY FROHMAN 


Gives Miss Bloom Letter to Ger- 
ald Du Maurier to Initiate 
That Idea in London and 
On the Continent. 


Sailing on the Caronia for Europe 
were Mr. and Mrs. Sol Bloom and their 
daughter, Vera Bloom, an “Evening 
Telegram” staff writer, who will spend 
three months over there gathering data 
for a series of political articles for 
“Harpers,” as well as theatrical “dope” 


for the Sunday editions of her newspa- 


pers. Daniel Frohman has given Miss 
Bloom a letter of introduction to Gerald 
Du Maurier, now starring in “Dear 
Brutus” in London, asking his co-oper- 
ation in aiding the writer to found an 
Actors’ Fund on the Continent and the 
British Isles, similar to the one in Amer- 
ica. Miss Bloom will return to America 
after three months’ sojourn. 


POLICY FOR ACROBATS. 


A letter to A. F. Albee from Charles 
G. Kilpatrick posted in the Keith Ex- 
change, calls attention to an insurance 
policy offered by the North American 
Accident Insurance Company of Chicago. 

It is claimed to be the only policy 
of its kind which protects acrobats, 
dancers and gymnasts in case of frac- 
tures or injury while appearing on the 
stage and covers bookings not only here 
but gbroad. The premiums on such 
policies cost from $5 to $20 and pay 
accident benefits and also death benefit 
where a fatality occurs from stage ac- 
cidents. 

There are 400 of such policies held by 
members of the Barnum and Bailey and 
Ringling Brothers Circus. 


ALL FOR A DOG. 

Mrs. Frank Tinney is suing Ethel 
Stern for $25 as a result of a Boston 
bulldog sale by the latter. Mrs. Stern 
refused to refund the selling price of 
$25 when the canine was returned. ‘ 


CHAPLIN IN SPANISH REVUE. 


Voctor Kramer, former Chicago music 
publisher, has purchased all Essanay re- 
issues, including Chaplin’s “Carmen” 
travesty. Kremer will surround the 


Chaplin picture with a Spanish Revue 
and place it in a New York house for & 
run, about Oct, 15, 
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BIG FOUR AND GOLDWYN DEAL 


DECLARED DEFINITELY OFF 


Not Enough in It for Latter—Abrams of United Artists Gets 


15 Per Cent. and Wanted 8 From Goldwyn—Exhib- 
itors Roar About Fairbanks’ Prices. 
One Demands a Rebate. 


The prospective deal between the 
United Artists’ Corporation and Gold- 
wyn, under which the latter organiza- 
tion was to distribute the productions of 
the “Big Four,” has definitely been de- 
clared off. The attorneys and the prin- 
cipals are now on their way East and 
are due in New York tomorrow. 

Under the plan which Hiram Abrams 
has for the release of the United pic- 
tures he receives 15 per cent of the gross 
for his share in marketing the pictures, 
His arrangement with Goldwyn was to 
have been for 8 per cent, which would 
have netted him 7 per cent for having 
originally held the contract for distribu- 
tion. The Goldwyn people would have 
been laboring under a loss to distribute 
the pictures on such a percentage, but 
they believed that the prestige of mar- 


' keting the pictures of the four big stars 


would have repaid them for the actual 
loss 
Reports that have reached New York 


from various parts of the country on the 
first Douglas Fairbanks picture, “His 
Majesty, the American,” have been 
rather disappointing from the exhibitor’s 
standpoint. The market price that was 
placed on the picture was so high in 
most instances that the exhibitors can- 
not come out on top. 

One row that has cropped up was the 
rental of the picture for two weeks to 
Harry Leonhardt on the Coast for $5,000. 
In San Francisco the picture was rented 
for one week at $1,500, and this brought 
a yell from the Leonhardt faction, which 
demanded a “kick-back.” 

In the Paramount days the cost of op- 
erating the sales department, which was 
under the direction of Hiram Abrams at 
that time, always ran over 17 per cent 
of the gross. Therefore it has been 
rather hard to figure how he was going 
to manipulate to get the “Big Four” pro- 
ductions over on a 15 per cent basis and 
show a profit for himself. 


TRANSFERRING TO FOUR A'S. 
Committees representing the Actors’ 
Equity and the Vaudeville Branch of the 
Four A’s (White Rats) held a joint ses- 
sion in the Equity offices yesterday. All 


of the applications received by the 
Equity during and since the strike were 
gone over and those determined by the 
committee as coming within the juris- 
diction of the Vaudeville Branch were 
placed on file. The applicants will. be 
notified during the week that they have 


been transferred ‘to the Vaudeville 
: Branch. 
Jim arco headed the Vaudeville 


Branch ¢ommittee and Paul Dalzell the 
Equity committee. The exact number 
of Equity members to be transferred as 
a result of the committee’s decisions 
has not been tabulated as yet. 


DON GRIMO LET IN. 

3efore the Caronia left port for 
Europe Tuesday noon, Ernest F. 
Grimes, a steward on the vessel, known 
in vaudeville circles in Europe as Don 
Grimo, was permitted to land, thanks 
to the good graces of Gen. Sir Arthur 
Currie of the British army, who is said 
to have brought influence to bear in 
the artist's behalf. Grimes had been 
erossing and re-crossing the Atlantic 
innumerable times in an effort to se- 
@ure admittance to America, having 
been prevented from doing so under the 
contract labor laws. 


SHORT MARRIED BLISS 
Cincinnati, O., Sept. 30. 

Ira G. Ison, known professionally as 
George Leon, playing here with the 
“Maids of America” at the Olympia, has 
filed suit for divorce against Bessie 
Ison, of Wheeling, W. Va., charging in- 
fidelity, alleging her misconduct to have 
been begun but five weeks after their 
marriage in 1912. 


Hoffman Rewriting His Play. 
_ Welcome Stranger,” the new produc- 
tion coming from the Cohan & Harris 
firm, is being rewritten by its author, 
Aaron Hoffman, prior to its premiere. 


GOLDWYN SAILING IN NOVEMBER. 

Samuel Goldwyn expects to sail for 
the capital a month from this 
Friday's date. He is speeding back to 
New York from Culver City and is due 
next Friday. 

“The Woman in Room 13” and “Raads 
of Destiny,” both the property of A. H. 
Woods, are now being filmed. 

In the United Kingdom Goldwyn fea- 
tures are distributed through the Stohl 
Company in London. While Mr. Gold- 
wyn is in Europe, Jeffrey Bernerd, gen- 
eral manager for Stohl, will spend some 
time in New York with the object of 
enlarging plans for Stohl releases in 
America through Goldwyn. 

It was also said that the Stohl Com- 
pany might become financial factors in 
Goldwyn and vice versa. 


sritish 


“MIRACLE MAN” GOING 
“A Scream in the Night,” a Selznick 
feature, wili replace “The Miracle Man” 
at the Broadway Theatre on Sunday. 


Despite. the fact that “The Miracle 
Man” has been doing an immense busi- 
ness at the house, it was decided that 
it would be advisable to take it off 
of Groadway after a six week run. The 
picture was projected at the George M. 
Cohan Rivoli and Broadway theatres 
for two week periods. 


ANSPACHER PLAY OCT. 27. 


“And All the King’s Horses,” the labor 
and capital play written by Louis Ans- 
pacher, to be produced by the Coburns, 
will have its premiere in Baltimore on 
Oct. 27. Those engaged to play the prin- 
cipal roles are Katheryn Kidder, Tyrone 
Powers, Howard Kyle, Alice Wilson and 
Lark Taylor. 


MISS CUNNINGEAM LEAVING. 

Cecil Cunningham leaves the “Green- 
wich Village Follies” this Saturday 
night and opens with Comstock & Gest’s 
“Rose of China” Oct. 13. Lillian Fitz- 
gerald is being considcred to replace her 
in the “Follies.” 


BELLE BRANDON 
FIRED UPON BY LT. 


Crazed Soldier Is Arrested After 
Shooting at William Bran- 
dell’s Wife— Suffering 
From Sheil Shock. 


The wife of William Brandell (Belle 
Brandell) was attacked by a half crazed 
soldier last week and narrowly escaped 
injury. 

Glen B. Christy a former licutenant 
in the A. EF. F. was the assailant. Christy 
has been recovering from shell shock 
and had in his possession a large stock 
of ammunition and weapons in his 
apartment in the same building with 
his- near victim, 

A rifle loaded with buck shot was 
fired at Mrs. Brandell through a window 
by the half-crazed soldier. She noti- 
fied the police who arrested him and 
discovered the young arsenal in his 
rooms. 

Realizing his condition the court par- 
doned him stipulating that he remove 
from his present residence at 525 West 
138th street. He was immediately re- 
arrested by the police on a charge of 
violating the Sullivan Law and held in 
$2,000 bail. 


INCORPORATIONS. 
Albany, N. Y¥., Oct. 1. 


Arcadia Photoplay Corp., picture the- 
atres, $10,000; Manhattan. Monica A. 
Smith, Anna H. Bogan, Beatrice B. 


Mead, 1999 Washington avenue, Brook- 
lyn. 

Link Film Co., pictures, $10,000; Man- 
hattan. Joseph H. lLangrock, Helen 
Langrock, Edward M. Behrman, 1424 
Eastern Parkway, Brooklyn. 

Italia of America Photoplay Corp., 
pictures, $10,000. Joseph S. Weinberger, 
A. Solomon, E. B. Cohan, 61 Chambers 
street, New York. 

Root & Eldridge Combined Shows, Inc., 
pictures, $3,100. Johan W. Janssen, 70 
West 45th street, New York. 

Bergman Nayan Studio, Inc., theatri- 
cals, $10,000; Manhattan. Emile Hap- 
good, Mary H. Kirkpatrick, Robert W. 
Bergman, 30 Middleton avenue, Jamaica, 

Diamond Amusement Corp., pictures, 
$3,000; Manhattan. Leopold Friedman, 
David Blum, Matue Hammerstein, 1493 
Broadway, New York. 

Star Laboratory, Inc., pictures, $3,000; 


Manhattan. Same ag above. 
“Where's Your Wife” Co., theatricals, 
$22,000; Peekshill, N. Y. Robert S. 


Doubleday, Dennis J. Harrington, Eliza- 
beth J. Alexander, Peekskill, N. Y. 

Castleton Amusement Company, Inc., 
pictures, theatricals, vaudeville; $10,000; 
Manhattan. Isadore A. Roth, Anthony 
B. Bienajine, Leon Kauffman, 104 West 
70th street, Ne wYork. 

Amsterdam Studios, Ine., pictures, 
$500; Manhattan. A. Gevirtzi, Ida Gev- 
irtzi, Alex J. Bimberg, 220 West 42d 
street, New York 

Oscar Hammerstein, Inc: capital, 
$20,000. Emma S. Hammerstein, 949 
West End avenue; George Blumenthal, 
21 West 27th street; J. S. Bernstein, 233 
Sroadwiy, New York 

Blessing Producing Company, theat- 
rical; capital, $5,000 William Morris 
and William Morris, Jr., 396 Ft. Wash- 
ington avenué; Henry E,. Dixey, Port 
Washington, LL. I. 

Marcus Loew Realty Corporation; 
motion pictures; carry on business with 
$5C,000. Marcus Loew, David RBern* 
stein, N. M. Schenck, 1493 Broadway, 
New York. 
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TOMMY’S TATTLES 


By THOMAS J. GRAY. 


Show business always gets the worst 
of it. Just as soon as the managers an- 
nounce they are going to build ten or 
twenty million dollar theatres, the steel 
workers go out and hold up the work on 
the girders. It just makes a press agent 
work twice as hard, 


Some of the entertainers who were in 
France are now looking around for a 
new war, so they can go to work again, 


The cloak and suit business used to 
have some exclusive features; one of 
them was a tailors’ strike twice a year, 
Nowadays—well, need we go further? 


Circus Freaks of the Future, 


Man who never went out on strike. 

Man who was never asked to join @ 
union, 

Little boy who still aske his father for” 
a penny. : 

Song writers who never wrote about 
Dixie. 

Landlord who is loved by his tenanta, 

Week-end guest who really enjoyed 
himself. ‘ 

Wife who liked her husband's stenog-« 
rapher, 

Actor who didn't “make the part” him- 
self. 

Author who didn’t blame the failure on 
the actor. 


Movie companies might save a lot of 
money by using the stockholders for “ex- 
tras” in all the mob scenes. 


The Italian poet who started his own 
war must have just received a state- 
ment from a music publisher. 

What ever became of all those war 
books the boys were working on? If you 
try to sell one now, they ask you what 
war you are referring to. 


Newspaper headline reads, “Girl Whe 
Gets Married as Means of Support Picks 
Out Hardest Job-"” How about the boys? 


There are enough people writing ar- 
ticles on how this country should be run 
to make it a perfect paradise. That's the 
trouble—everybody is s0 busy writing 
their own stuff they haven't time to read 
the other fellow’‘s, 


King Albert of Belgium is on his way 
to America. This will give the sidewalk 
comedians a great chance to shout, “You 
know me, Al” 


Women are making night inspections 
of the New York food markets. The boys 
have been doing the same on the drink 
market for many years, 


On Jan. 17 the good old days will be- 
come a memory. It’s a good thing the 
day isn't the same date two months later. 


World’s series should drive in a couple 
of baseball players’ vaudeville acta, 
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LEGITIMATE AND VAUDEVILLE SHOW REVIEWS 


COLUMBIA 


Billy Watson is the attraction at the 
Broadway burlesque house this week. 
Billy Watson has cleaned up and his 
“beef trust” has been discharged. Now 
he has what he calls “The Parisian 
Whirl.” The “Beef Trust” lived long. 
May it rest in peace and long live the 
“Parisian Whirl.” 

Billy Watson is probably the most 
unique character in burlesque. Billy 
Watson gives them.what they want in 
a unique way. 
gove them what they wanted (under 
cover), and Billy Watson is giving it to 
them this season, but Billy is masqucr- 
ading. He is showing the burlesque 
moguls how to do it nicely, but he is 
giving it to them just the same. . 

Billy has “canned” most of his “heavy 
chorus girls, keeping a few under the 
guise of show girls. But Billy and Billy 
Spencer in Spencer's original “Grogan 
eharacter cannot be held under the leash 
of modern burlesque, Neither of the 
Billys are of modern burlesque. They 
both love to throw that old double en- 
tendre around the stage and they both 
know how to do it artistically. 

This show carries no exception for 
Billy Watson. 

This show is new. 

This show hasn’t the old Krausmeyer 
alley scene insofar as the scenic investi- 
ture is concerned, but its the old alley 
show just the same, tapered off prettier, 
staged better (minus the cats and the 
other props), but the alley show just 
the same. 

This show has comedy scenes, lengthy 
ones in which Watson and Spencer 
juggle the comedy, and those two “eggs , 
know how to do it. They spear their 
Jaughs with that delicate touch that 
escapes th- censors, but it is always en- 
joyed by the auditors. What a wonder- 
ful combination Watson and Spencer 
make. And to add to that wonderful 
combination this season, Watson has 
Bdgar Bixley. 

Bixley does his original tramp char- 
acter. Bixley knows how to “tramp,” 
and Bixley “tramps” well in this show. 
In fact, Bixley is becoming Watsonized. 

The female end of “Parisian Whirl” 
is well picked. They handled most of 
the numbers, and the numbers were ex- 
cellent, but in a Billy Watson show, its 
Billy Watson, and this “bird” never 
missed. 

He isn’t missing this season, for its 
the best show he has staged since he 
left the left-footed wheel. At the Co- 
lumbia they howled at his comedy 
scenes, and in a Watson show the com- 
edy scenes stop everything. Road man- 
agers can look ahead with pleasure 10 
Watson’s arrival, for he will do busines-, 
better business this season than he has 
done in the past, and Watson holds a 
few records. Wynn. 


SELECT IN CANADA. 


With the return from Toronto yester- 
day, Lewis J. Selznick announced the 
purchase by Select Pictures Corp. of the 
entire stock of Select Pictures, Ltd., of 
Canada, which includes a temporary 
arrangement for Select to use all the 
branch offices of the Regal Film Co., 
Ltd., of Canada, through which Select 
has been handling its distribution. 

Philip Kauffman, formerly general 
manager of Allen Bros.’ interests in 
Canada, has been appointed manager of 
Canadian Select, with headquarters in 
Toronto. The new management becomes 
effective Oct. 4. 


SOTHERN AND MARLOWE CoO. 


The company engaged to support 
Sothern and Marlowe in their Shake- 
gpearean season include Alma Kruger, 
North Lamison, Ursula Faucit, Kate 
Wilson, Virginia Fralich, Frederick 
Lewis, Henry Stanford, Rowland Buck- 
stone, Frank Peters, T. 8S. Crawley, 
Malcomb Bradley, V. L. Granville, Ver- 
non Kelsoe, Colville Dunn, Boyd Clarke, 
J. Latham and W. P. Adams, Frank 
A. Howson is musical director. 


Billy Watson always ~ 


FIFTH AVENUE. 


Bill Quaid is turning them away as 
usual at the Fifth Avenue; the first 
half of his show is up to the usual high 
average of this house. At 8:15 when 
the first of the vaudevillians walked on 
they were standing around in back of 
the ropes. The “Fashion Minstrels” 
are the topliners and the girls shimmi‘ed 
their way into instantaneous favor. 

Nolan and Nolan, one of the best 
juggling acts in the game, opened, and 
were followed by Cayanagh and Tomp- 
kins, a new act, in songs and talk. 

Elsie Schuyler in the dress and dance 
evolutions, with some elaborate ward- 
robe, was in third position. 

Dale and Burch, a clever man and 
woman, were fourth. They have a 
clever skit in “one” called “The Riding 


Master,” and their dancing at the finish. 


“goaled” then. 

Eddie Heron and company in “The 
Traveling Salesman” made them laugh 
with his uproariously funny sketch. It’s 
a great little comedy idea and capably 
handled. 

Bert Grant and Bill Jones, the song 
writer and singer, pulled down the hit 
of the show following. They cang oodles 
of new numbers <nd were forced to a 
recitation, 

Jarrow, the inventor cf the lemon 
trick, is still featuring it and mixes 
palming with his kidding and hokum. 
He is in the 300 class as a showman and 
they were strong for him at this house. 

The Fashion Minstrels. which will be 
reviewed under New Acts in VARIETY 
Weekly closed just before the feature 
picture. 


PHYSICAL CULTURE STAR. 


Following the example of Mack Sen- 
nett, in giving the public a chance to 
give his bathing beauties of the films 
the once over at so much per look, 
Bernard McFadden, the physical culture 
exponent, will produce a vaudeville act 
containing ten of his most shapely fe- 
male pupils. The turn will be booked 
in conjunction with a new five-reel pic- 
ture recently completed by McFadden, 
which expounds the vegetarian and 
physical culture theories practiced and 
taught by McFadden for the past 20 
years. A deal is under way for a Broad- 
way theatre, and if completed the Mc- 
Fadden outfit will open for a run Oct, 5. 


NO LAW AGAINST “SHIMMY.” 


Syracuse, Oct, 1. 

A request that the city authorities 
ban the “shimmy” and “jazz” dances 
was made yesterday to Commissioner of 
Public Safety Walter Nicholson. 

Nicholson declared he knew of no city 
ordinance that would stop the dances, 
although dancing masters termed the 
steps shameful. 


APPEARING AS ANJA, JR. 


Anna Held Jr. and Emmet Gilfoil will 
present a comedy singing and talking 
act at Dockstader’s theatre, Wilmington, 
Del., tonight. Miss Held will include in 
her wardrobe of twelve changes the fa- 
mous “Peacock Gown” which her mother 
wore, as well as a great number of her 
mother’s jewels. 


PRINTING IN PHILLY. 


Due to the printers’ strike, which be- 
came effective yesterday, programs for 
the New York Hippodrome are being 
published by a Philadelphia concern. 

The Hip orders 90,000 programs 
weekly- 


New Play by Willard Mack. 
Under cover Ed. Rush stole away 
last Friday and launched into the le- 
gitimate field by producing a three-act 


comedy drama, “The Logic of Larry,” 


by Willar@é Mack. The show played 


three performances at Scranton Friday 
and Saturday and got 
$1,750 gross. - 


away with a 


THE GAMBLERS. 
Wilbur Emerson.............Harry T. Morey 
John Kent 


Isabel Ayres 
Catherine Ferguson 
George Majeroni 
Giles Raymond... . George Backus 


Only this is to be regretted about “The 
Gamblers,” that its author, Charles 
IKXlein, is no longer with us to again fur. 
nish an equally gripping a story from 
his script as in the present feature pre- 
sented by Albert E. Smith, with Harry 
T. Morey as the star, and bearing the 
brand name of the Vitagraph. 

True enough, there are the living who 
vie with the departed craftsman in de- 
picting certain phases characteristic in 


"life of this nation; but is it irrelevant to 


recall his name once more? especially 
when the photo drama of his play con- 
tributes another faurel to the departed. 

Memory may recall the presentation 
of the play at the Maxine Elliott Thea- 
tre when its creator was still alive. At 
the time the vehicle and its commercial 
Valuation proved an unequalled puzzle 
to its sponsors. For one week its re- 
ceipts were more than the average, yet 
another it did not do quite so well, and 
those who backed it had faith, and 
finally it won a place for itself as a con- 
tribution to what now seems the orre- 
vocable past. 

And in its present version it still has 
that gripping appeal; that same fasci- 
nation for the weak yet strong Wilbur 
Emerson, who shoulders the responsi- 
bility of all to save his father and even 
one of his errantly yellow partners from 
the living hell of prison bars. 

There is a difference here, however, 
of the Wilbur Emerson as interpreted 
by Harry T. Morey, and the same char- 
acter as played by George Nash in the 
original. The latter was suave, a par- 
lor-kind of financier. Morey’s version 
is different. He suggests here the finan- 
cier as a warrior, a gambler that fasci- 
nates and wins the sympathy of his 
auditors, or as in this case, of wit- 
nesses, rather than their contempt, be- 
cause of cleanliness of motive. 

The script has been deftly handled by 
Sam Taylor and Lucien Hubbard; its 
d° ection is by Paul Scardon, ..nd a most 
meritorious job. To the original has 
been added numerous scenes, but in this 
case, instead of detracting and leaving 
absurd gaps in the action, bolster up a 
succession of episodes that are almost 
flawless in their continuity. 

The story is unchanged from the orig- 
inal and picturizes the four men who 
pool their interests in a battle for 
wealth against the bigger money of the 
day, who play the same game, but in the 
dark. Again there is the adequate love 
interest of Catherine Ames for the too 
absorbed Wilbur. She marries, impul- 
sively, the district attorney, and then 
regrets her choice. And her husband, 
described in the literature of the titles 
“as a man of deep passions,” is insti- 
gated by a jealous motive to trap her 
lover and his confederates, not only for 
the sake of political ambition, but to 
crush the man who is the object of his 
wife’s highest regard and what seems 
an innocent affection. 

Its plot throughout is absorbing and 
the cast is one of the best that has ever 
stepped within grace of a camera. Par- 
ticularly effective in their respective 
parts were Charles Kent, as Emerson’s 
father; Helen Ferguson as Catherine 
Ames, and George Majeroni as George 
Cowper. James Darwin made a good 
district attorney, if not too inhuman, 
and the Giles Raymond of George 
Backus won favor. 


Klein Bros, Join Gaieties. 

Klein Bros., who recently signed a 
five year contract with the Shuberts, 
will be added to the cast of the “Gaieties 
of 1919” when that production opens at 
the Winter Garden Oct, 6. 


Gertie Bauman Insured. 


By an arrangement with the Travel- 
lers’ Insurance Company, of Hartford, 
the Wilner-Romberg Corporation has 
taken out a policy insuring Gertie Bau- 
man’s legs for $25,000. 


. vaudeville theatre, 


FRIARS ENTERTAINING 
EVERY THURSDAY EVE, 


Movie Night Oct. 9, With Edgar 
Selwyn Host—Arthur Brisbane 
Guest—Misses Dalton, Ken- 
yon and Brady to Help. 


On Thursday evening, Oct. 9, the 
Friars’ Club will give the first of a series 
of weekly “Club Nights” that are to be 
one of the features of the organization’s 
winter program to bring the members 
together at least one night each week, 
The first of these informal Bohemian af. 
fairs will have Edgar Selden as the 
chairman, and as Mr. Selden is more or 
less interested in the motion picture end 
of the amusemont field, the gathering 
will take on an M. P. aspect. 

Each chairman that is- appointed for 
the following dinners will gather about 
him the representatives of the particular 
line that he is interested in. The dinner 
will be a table d’hote affair and served 
at 6:30 on the gala nights. 

Among the guests of note for the in- 
itial affair will be Arthur Brisbane, Dr, 
John F. Erdmann, George Gordon Battle 
and William Grossman. There will also 
be entertainment in keeping with the 
amusement branch represented, and on 
this occasion Dorothy Dalton, Doris Ken- 
yon and Alice Brady will make personal 
appearance and three single reel special 
pictures will be shown. 


FORBES-ROBERTSON’S TOUR. 


William B. Feakins will manage Sir 
Johnston Forbes-Robertson’s  lecture- 
recital tour when the star arrives in 
America next month. The tour will 
embrace the Eastern and Middle West- 
ern principal cities, Shakespearean sub- 
jects forming the basis of the topie 
dealt with by the lecturer. Forbes 
Rebertson and his wife, Gertrude Elli- 
ott, are due to leave London Oct. 11. 


ITEMS. 


Keith’s, Syracuse, N. ¥., a new big time 
may open Thanksgiving. 


The picture houses Ithaca, N, Y., can 


row open Sundays after 8 p. m. 


The Shuberts will present ‘“‘The Dancer” in 
Atlantic City Sept. 15. 


Tink Humphrey of Chicago, ill for a week 
or so, has been ordered to the country for re- 
covery. 


Charles Cornell ig producing a new cabaret 
show for the Film Cafe. With 15 principals 
and a chorus of 20, it will open there Oct. 2. 
The Parisienne will also have a show produced 
by Cornell. 


Carliss Claflin, the English vaudeville agent, 
returned to England Sept. 11 on the Celtic 
Mr. Claflin has been in New York five weeks 
and has booked a number of acts to appear 
on the other side. 


Tom Dingle, the dancer, will start rehearse 
ing with “Fiddlers Three” tomorrow. The 
piece was to have opened Sept. 1 at the Mone 
tauk, Brooklyn, but was held out on account 
of the strike. Dingle replaces Hal Skelly. 


Mayo & Irwin dropped out of the Columbia 
Sunday bill after the matinee, owing to the 
illness of one of the team. Lew Brown, the 
song writer, with Arthur Franklin at the 
piano, replaced them. 


The “Greenwich Village Follies’’ was trans- 
ferred to the Nora Bayes Theatre last evening. 
No answer has been filed as yet. 

Abner Symmons brought suit against Ed- 
ward S. Keller and Ellwood F. Bostwick last 
week for an accounting of the profits accru- 
ing from “The 13th Chair,” the road show of 
which they jointly owned, Symmons being the 
possessor of a one-tenth interest, which he 
purchased for $500. Through Attorneys Henry 
J. and Frederick E. Goldsmith, he alleges the 
profits statements rendered him are shy ® 
matter of 12,000, according to his estimate 
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ROBERT CONNEFAX 
TO RISK HIS TITLE 


Unusual Chance to Be Taken by 
Present World’s Three-Cush- 
ton Champion—To Defend 
Rank in Cleveland. 


Robert Cannefax, the present world's 
three-cushion champion, will defend his 
title in the open championship tourna- 


ment to be held at Cleveland, Nov. 


6 to 19 

This will be the first time in the his- 
tory of billiards that a champion has 
risked his title in open competition, 
heretofore the stipulation being that he 


defend it once every 40 days. 

The winner of the tournament will 
acquire the championship and in addi- 
tion $1,500 prize money. Brunswick- 
Balke pays the champion $2,400 a year 
and guarantees him a tour of Canada 
and America, 70 cities being played in 
about 18 weeks. The tour figures to net 
him about $8,400, so the championship 
is worth in the neighborhood of $15,000 
for the billiard season of seven months. 

The open championship will be an 
anuual event from now on, and in the 
coming one 10 players will be picked 
other than the champion from the fol- 
lowing cue wielders: 

Keickhefer, De Oro, Mau Pome, Mc- 
Court, Ellis, Jackson, Moore, Otis, Heal, 
Reiselt, Gelette, Morin, Coupules and 
Denton. 

Added interest is given to the com- 
ing event by the presence of De Oro, 
from whom Cannefax won the title in 
the last championship match held at the 
Friars Club the first week in May. 


NEAR RIOT AT B’KLYN STRAND. 


A near riot was precipitatec in the 
Strand Theatre, Brooklyn, on Sunday 
night when Moe Mark, president of the 
theatre company, attempted to quiet a 
number of rowdies who were yelling at 
the top of their voice for admission to 
the theatre. The lobby was filled with 
about 1,000 persons waiting to get ad- 
mission to the second evening show in 
the house when some one in the throng 
started to shout, “Let us in!” 

The cry was taken up by some of the 
rowdy element and they began shouting 
and pushing, causing several women in 
the crowd to become hysterical. 

During the excitement Mark got at 
the top of the mezzanine floor stairway 
and urged the crowd to have patience. 
As he was talking he opened the door 
leading to this floor, when there was a 
sudden rush of those standing about 
him into the theatre. 

These people were followed by others, 
and several persons were trampled upon. 
A policeman standing outside of the 
house turned in a call for the reserves 
from the Adams Street Police Station, 
and they upon their arrival quickly 
drove the crowd off this floor and back 
to the lobby. 


PHONOGRAPH SINGERS TOURING. 


Henry H. McClaskey, head of the 
Henry Burr Music Corporation, and 
more popularly known to the phono- 
graph world as “Henry Burr,” is spon- 
SOring a fall and winter tour of the 
Popular Record Artists, whereby book- 
ings for a number of well known pho- 
hograph singers and instrumentalists 
Will be arranged. The touring vocalists 
Will be, besides Mr, Burr, Frank Crox- 
ton, Billy Murray, John H. Meyer and 
Albert Campbell. Monroe Silvers, the 
Monologist, Fred Van Eps, banjoist, and 
Frank Banta, pianist, comprise the rest 
of the aggregation. 
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“JAPANESE NIGHTINGALE” MAY 


TRIED COURT ORDER 


Protective Amusement Company Seeks to Have Pathe En- 


joined—Case Will Be Argued This Month—Defendant 
Denies That Plaintiff Has Sole Right to Use of 
Onoto Watanna Picture—Sold by the 
Publishers to Patrick J. Casey. 


Before Judge Julius M. Mayer in the 
Federal Circuit Court yesterday, (Wed- 
nesday) the Protective Amusement 
Company, Inc., filed a petition for a 
restraining order against the Pathe Ex- 
change Inc. Judge Mayer directed that 
that motion be placed on the October 
calendar for argument at an early date. 

The order is to prevent the Pathe 
Company from exploiting the film “A 
Japanese Nightingale,” which had been 
dramatized aii placed in film form from 
the book of the same name written by 
Mrs. Winifred Babcock, under her nom 
de plume of “Onoto Watanna.” In the 
complaint filed by the Protective Com- 
pany they claim that the copyright of 
the book, with all its ramifications, was 
sold by Mrs. Babcock to the publishers 
of the Women’s Home Companion which 
publication ran it in serial form. The 
Companion management in 1913 sold to 
Patrick J. Casey the rights to produce 
the story in film form, and in turn 
Casey sold it to the Protective Com- 
pany. Early last year, the complaint 
reads, the Protective people learned that 


the Pathe Company had been exploiting 
the film in various parts of the country 
and deriving a large revenue from the 
use of the picture. They ask that be- 
sides the restraining order the defen- 
dant company be required to account 
to the plaintiff for the moneys earned 
by its use. 

The defendant corporation denies that 
the Protective Company has the sole 
right to use the film and announce their 
intention to continue its exploitation. 
They acknowledge that they have been 
handling the picture and give as a 
reason that they purchased the rights 
to the same from Darcy and Wolford, 
rights to the production from Casey. 
They also allege that Casey is a mem- 
ber and vice-president of the plaintiff 
corporation and that he knew at all 
times that the Pathe Company was 
handling the film. They also allege that 
the plaintiff corporation was alsu aware 
of the arrangements made with Casey 
through Darcy & Wolford, and that 
there exists no wvasis for the petition 
by the Protective Amusement Company. 


FILM NOTES. 


Harrison Ford is coming east to appear op- 
posite Marguerite Clark in “Easy To Get,” 
under Walter Edward's direction. 


Stella IK. Talbot has been signed with the 
Apex Photoplays Corporation, capitalized at 
$750,000. 


Mabel Jullienne Scott has been placed under 
contract by Famous Players-Lasky. 


Bessie Barriscale’s next will be a picturiza- 
tion of Jean Judson's novel, .“‘Beckoning 
Roads.” This will follow ‘Kitty Kelly, M. D.” 
Hioward Hickman will direct. 


Elinor Abbott's story, Dad,” will be 
utilized by Mildred Harris for her next re- 
lease, 

Sam Wood will direct Wallace Reid in 
“Speed Carr,” by J. S. Woodhouse. Wood 


was formerly assistant director to Cecil De 
Mille. 


will be 


Madelaine Traverse’s next “Lost 
Money," directed by Edmund Lawrence. 

Mark Goldaine has been signed by Smiling 
Bil» Parsons to direct all his comedies. 


Edward Ellis will direct Elsie Janis’ next, 
“The Imp.” 


William P. 8. Earle will direct Eugene 
O’Brien in “The Broken Melody.” 
Irvin S. Cobb and George Barr McCutcheon 


will write the stories for Maclyn Arbuckle. 


James Cruze will direct Houdini in his next 
picture, which has not been decided upon as 
yet. 


Ethel ‘Nayton is making ‘More Deadly 
Than The Male,” under Robert G. Vignola's 
direction. 


Henry McRae will direct Marie Walcamp’s 
next Universal eerial, entitled ‘Petals of Lao- 


Tze.” Harlan Tucker will do the male lead. 
“The Magdalene of Mulville’ has been se- 
lected for Olive Thomas’ next production. 


M. A. 
of the 
change. 


Levy has been appointed manager 
Washington Exhibitors-Mutual ex- 


Peggy Hyland has completed making “A 
Girl in Bohemia.” 


Gladys Brockwell hag finished ‘‘The Devil's 
Riddle” and will begin work on Forrest Hal- 
sey’s “Flame of Flesh,” under Edward Le 
Saint’s direction. 


June Caprice has begun work on her new- 
est Albert Cappelini production, ‘Little 
Mother Hubbard,” to be released through 
Pathe. The story ia adapted from Oliver D. 
Bailey's play, ‘“Liza-Ann.” 


“The Woman Game,” written by Frank 
Dazey, the Select scenario editor, in collabora- 
tion with Layton Graves Osmun, playwright, 
has been purchased by Selnick for Elaine 
Hammerstein’s second vehicle following ‘‘The 
Country Cousin.” 


The A. H. Fischer production of the Robert 
W. Chambers’ novel, “The Shining Band,” has 
been retitled “‘The Amazing Lovers.” 


Paul Schofield has been signed for Thomas 
H. Ince’s scenario staff for a period of two 
years, 


Snydney Smith, last with D. W. 
has joined the Fox forces. 
cated in the executive offices. 


Griffith, 
He will be lo 


WILKIE BARD COMING 


A cable received in New York yester- 
day said Wilkie Bard had sailed from 
England on the Saxonia. 

The English comedian is coming over 
to appear in the Keith big time vaude- 
ville theatres at a reported salary of 

2,500 weekly. 


KILBANE TO MEET 
JOHNNIE DUNDEE 


Boxers Practically Accept Terms 
Offered and Will Fight at 130, 
Great Battle Expected—Met 
Once Before, 20 Rounds. 


Johnny Dundee and Johnny Kilbane 
are as good as matched for the opening 
show of the recently born New Arenfia 
Athletic Association of Jersey City. Al- 


though no official announcement has 
been made it is learned from an authori- 
tative source close to the club officials, 
that both boxers have practically ac- 
cepted the terms offered and in all 
probability the weights will be i380 
pounds at 3 p. m. fight day. 

This looks like the match of the sea-« 
son and will arouse tremendous enthusi-+- 
asm around the Metropolis where Dug- 
‘dee has an enormous following who 
have claimed that Kilbane has side- 
stepped the Scotch-Wop ever since their. 
memorable 20-round draw, some years 
back. 

Kilbane’s recent five-round victory 
over Frankie Burns one of the Jersey 
idols, has made him a big card. 


LUKE O’REILLY HAS A HUNCH. 


Luke J. O'Reilly, as well known fm 
Kings county as the Times building is 
in New York, has a hunch, He wants 
to be a film actor. 

Mr. O'Reilly wants to know how {&€ 
feels to stand before a camera that 
keeps you moving. Some years ago he 
was an actor, and a bad one, says Mr, 
O'Reilly. Now that he has advanced 
out of the juvenile classification, the 
Brooklyn politician wants the experi- 
ence of seeing himself in action. 

Just how Mr. O'Reilly is going about 
it he doesn’t know. But he scents 
oodles of publicity for himself in the 
venture, and lots of money for the Long 
Island exhibitors, even though the 
O'Reilly-starred feature film is but @ 
local proposition. 


“Ten Nights” Off a While. 


Robert Downing’s tour with “Ten 
Nights in a Barroom” was temporarily 
suspended at Harrisburg, Pa., last 
week. Arthur C. Alston, who has the 
tour in charge, said he was forced to 
suspend on account of booking condi- 
tions in the territory the show is ap- 
pearing in, but that it will resume its 
tour again at Wilkesbarre on Oct, 214, 


BEN FULLER SAILING, 


Ben Fuller and family will sail for 
England on the Mauretania Thursday 
of this week. Mr. Fuller, who is the 
owner of the Fuller circuit in Australia, 
plans to remain about four months in 
London. Ben Fuller, Jr., who accom- 
panies his father abroad, will return to 
this country in the spring. - 


DE KOVEN OFF HERALD. 


Reginald de Koven will not return to 
the New York Herald as music critic, 
but will devote his time to finishing his 
new opera, “Rip Van Winkle,” which is 
scheduled for a premiere in Chicago be- 
fore it is seen here at the Lexington. 


Onl alee Mae 
Men’s Clothes Shop 


Suits and Overcoats that Bespeak 
Class, $35 to $75. 
BROADWAY, NEW YORK CITY. 
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VARIETY’S 


SPECIAL 


NUMBER 
is now in preparation 


It will deal with the present eminence in American 


theatricals of 


LEE and J. J. SHUBERT 
AND THEIR ASSOCIATES 


The special number is shortly to be issued. Announce- 


ments will be accepted for it at the regular advertising rates. 
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ARTIST COPY 
You’d Be Surprised 


By IRVING BERLIN 


— 


John-py was bash-ful and shy .— No-bod-y un-der-stood why, Mar-y loved DO cantons 
Mar-y con-tin-ued to praise — John-nyS re-mark-a-ble ways To the lad - ies. 


Ev-ry one want- -ed to know 
_ Now John-ny$ nev-er a - lone 


— All the oth-er girls passed him by 


— And you knowad-ver - tis - ing pays, 


She made this re- ply:— 
A new girl will say. _ 


How she could pick such a beau Witha twink- e in her eye 
He has the bus-i-est phone Al-most ev-’ry oth-er day 


i 


He's not so good in a crowd but whenyou get him a - fone 
He's not so good inthehouse but on a bench in the park 


Youd be sur- He is-n't 
You'd be sur-prised He fs-nit 
} 


— i 


4 


youd be sur- prised — He does-nt 


much at a dance But thenwhen he takes you home 


much in the light but when he ee the dark youd be sur-prised — I know he 

4 
‘look likemuch of a) lov- er, but dont judge a book by its cov- er He’s got the 
locks as slow as the E- rie But you don't know thehalf of it. dearie He looks as 


face of an 


ad v-1l ig his ‘eyo He's sucha del-i-cate thing but when he 
cold as an 


But there’sfi-re in his eyes He does-ritsayver-y much butwhenho 


starts In to squeeze You'd be sur- prised Hedoes-nt look ver-y strong but when you sit on his knee! 
starts in to speak Youd be sur-prised Hesnot so good at the start but at the end of a week 


Youd be sur prised. At a par+ty or at a ball’ Ive got to ad- fit he’s 
Youd be sur - prised Qn a’streetcar or in a train Youd think he was bornwith- 


oth-ing at all + but in a’ 
‘out an- y brain but in a 


fyoud be surc- 
you'd be .sur=~ 
Copyright” 199 by Irving” Berlin isk: 4587 Broadway; N.Y. City 


mor- rig chair = 
tax - 4 cab _ 


IRVING BERLIN 
BERLIN 
Greatest of All Comedy Songs 
Be One of the First to Sing 
| “This “Riot” 
IRVING BERLIN, INC. 
(Old N. V. A. Club Rooms) 


VARIETY 


im connection with it two large hotels, an apart- 
Ment house and a series of bungalows, with a 
Swimming pool. The whole is to be accom- 
plished as a part of the co-operative plans of 
the Linnard System and the Ritz-Carlton Hotel 


Jordan and Newell, Shea and Carroll, Robb 
Whitman, with film. 

PARK.—Using for the second week the photo- 
play, ‘“‘His Majesty."’ 


ST. JAMES.—Vaudeville and pictures. 


“Bird of Paradise’ at the Garrick. Florence 
Rockwell has the leading role. ‘‘Scandal’’ next, 


All the vaudeville houses are doing a big even- 


Sure fire. sales manager for Realart, 
| ; ACADEMY.—“Razzle Dazzle.” fans 
Girls.” ington Theatre, and lately with First National, 
FAMILY.—Pictures—‘‘The Midnight Patrol.”’ has gone with Cornelius-Clark Corporation 
AAT: VARIETY wants correspondents, newspaper men preferred peed of newspaper space putting the film  specia] representative for the Claplin Classics ig | 
ARIETY OLYMPIC AND LYRIC.—Pittures and vaude- 
; i Address V - New York ville. Getting them~with nobody—not even the Dennie Vanes has taken over the Opera Hougs + 
management—very particular about what the at Coldwater. 
bookings are. Would do business even with 
TLANTIC CITY NEW.—Nazimova in ‘‘The Brat,'’ disappoint- . 
A Cc ment to many admirers here. Correspondence 
Bee eh By CHARLES SCHEUER. STRAND.—Tom Moore in “‘Heartease.”” Earl Crabb, former manager of the Strand, (Continued om Page 50) 2 
Bart ih: Atlantic City is to have a new theatre, or at ALBAUGH'’S.—Colored Baltimore, all dressed announces he has accepted the position of ¥ 
gta Jeast an increased and modernized house where UP in its best silks and fall coat suits, is com- manager of the new Universal Corporation and — 
it now has only a small establishment. It is to bia in Mow Tork carly next 4 
ae y P @ negro company of modern bent, put on a month. : As you have 4a 
a ae supplant the present hippodrome on the Million musical comedy. There were a surprisingly large 2 
. ae Dollar Pier, where vaudeville is the attraction number of whites in an especially reserved space For the first time in half a dozen years, a ef 
' + for a lengthy summer season. It is authorita- 4°Wn front who seemed to get as much zest regular season of Yiddish shows is being played B APTIZED eb 
i ae out of the performance as the most enthusiastic jn Buffalo Sunday nights. Both New York and 5 
i BS) tively stated by Captain John Young the pier , ew Yo ; 
| oe . of the darker brethren, The name of the comedy provincial companies are being booked. ‘Three 
: Bie oo3 “house is to be entirely rebullt into a modern was “The Children of the Sun,’’ and it traced Sundays were played last month to heavy Loew’s Kine Street Theatre 
iv structure, to be finished in three months, Plans sketchily and historically the origin of the business, jt is reported. 8 
negro race. The company sought to produce a 
- are already drawn. genuine musical comedy, and they succeeded “The Unknown Purple” at the Teck last week Hamilton 2 
- a BS fairly well as far as singing and dancing are caught on strongly after Monday and literally = 
Yh 1 “Two important openings Thursday, with Ethel concerned, turned them away the latter half of the week. for me next week 
ie : Sarrymore in ‘“Deciasse’’ at the Apollo, under It was the strongest attraction from the box- I will 
‘ re office viewpoint playing here this season. 
= j the .direction of Charles Frohman, Inc., an BOSTON. NFIRM it 
i y the American premiere of ‘‘The Luck of the By LEN LIBBEY. DETROIT. co it. 
Navy: at the Globe, with the English company = oppHEUM.—Loew.—Vaudeville. By JACOB SMITH Loew 
headed by Percy Hutchison. Comstock & Gest BOSTON.—Vaudeville. “Passi Cook and Oatman oew timer 
the latter event BIJOU.—Pictures. at. the MARK LEVY 
{ 2 GORDON'S OLYMPIA.—Film and vaudeville, Shubert. Next, “Little Simplicity.” 
Atlantic City is at last to have not only its GORDON’S CENTRAL SQUARE.—Cecil-El- with Cecil Lean and 
convention hall, but another theatre, and  dred-Carr, sketch; Whipple, Huston and the New Detroit. Next, “Dad- Seven BENEFITS Make 


ONE WEAK 


There are Seven Letters = 


_ ©&o., plans by which three whole blocks have LANCASTER, STRAND, GLOBE, FENWAY, : 
taken over at the shore. The convention CODMAN SQUARE, FRANKLIN PARK, MOD- WHE those worth 
BP . to be built at California) ERN, BEACON, EXETER STREET, COLUM- : -ircus Park, but they are steadily in- : ‘yy 
Ball and theatre are -* creasing. All the local vaudeville house : 
‘ 44 vente and the Boardwalk, on the uppermost BIA.—Pictures. > the Temple now have a simil uses except “g ’ “Failure” 
1 4: @dgs of Chelsea and the farthest from the Am- MAJESTIC.—Second and last week of “Expe- — vitie and pictures, with can ar policy—vaude- uccess 
bassador Hotel, which is part of the increased rience.’’ at the Miles Crpheum and Colonial. fit”’ “Collect” 
plans for extension of this origina! Linnard SHUBERT.—‘‘Some Time'’ here for two more ca n nial. Benefit 
st. weeks. Doing big business, and 
— TREMONT.—Second week of Grant Mitchell in houses: “Egg Crate Wallop” at 
“A Prince There Was.’’ Conservative critics “Bvangelin ped Brat at Adams; “Percent” 
BALTIMORE. claim Mitchell best actor in town at this time, Madison = Sshington, and ‘‘Toton’”’ at 
By F. D. O'TOOLE. Langton and Smith Loew Time 
pare PARK SQUARE.—‘‘Buddies,” said b to near  eraj wae im town for sev- Director MARK LEVY 
; ham's newest musical co y a bag the end of local engagement after profitable en- ’ Week; also J. C. Ragland, new 
initial presentation to a large and mos gagement. 
clative audience Monday night, before being PLYMOUTH.—“‘Breakfast in Bed." ) 
taken to the Globe, New York. Reviewed else- WILBUR.—‘‘Nothing But Love,’’ second week. ; 
where in this issue. COPLEY.—‘‘Pygmalion,’* third week. z 
ACADEMY.—“The Rainbow Girl,’’ with Billy ARLINGTON.-—-‘‘Potash and Perlmutter." 
B. Van, is back again for the ‘third year’s Rather unusual departure for leads in a stock ’ 
ghowing. Notwithstanding its age it is still company to try.and depict two characters so {| 
drawing fair-sized crowds here. closely allied to dialect as the principals in this . 
2 AUDITORIUM.—Mcintyre & Heath in ‘Hello, show. Craig and Powell played the name roles. . 
Alexander,’’ with Sophie Tucker and her jazz N TION 
Band as the easy hit of the show, are turning .—‘‘Japanese Honeymoon, witb A 
{ them away during the stay here. This show GAYETY.—“‘Golden Crook."’ ° 
is a wonderful mixture of shimmy dancing, jazz : . . ; 
ae music and songs and pretty women and min- 
atrel men mixed in. When ‘‘Monte Cristo, Jr.,’’ comes into the Bos- MEMBERS 
MARYLAND.—Keith's vaudeville. ton Opera House next Monday an innovation in 
COLONIAL.—“‘The Revelations of a Wife’’ the form * dancing during the intermissions will 
deals not so much with the sex note as might be introduced. This is the only house in town, bh: : ° Z F 
be expected from the title. There is nothing 8 far as is known, where such an idea could This is to remind you that your dues for the period 
fisque about the play at all. It shows the hard bé successfully tried out. It is also stated that ‘ , 
struggle of a woman who has made a mistake 0okings for practically the entire season have from October l, 19] 9, to April ‘ | 920, are now 
4 in her past. The mistake was not so great, but been completed for this house, including three Y h k f es l 
: gome very human ghosts come before her as a Pera companies, one of them the Metropolitan. due our Md 4 
result. Her husband learns her secret, but re- ° cnec or lve Dol ars will bring you i 
tains his faith in her. The old story and not The name of Ruby Norton is now being car- : ° { 
very much improved in this recent edition. ried in the ads of ‘‘Nothing But Love,” the one of the new PINK membership cards, without 
Lawrence Brooke and Gwendolyn Williams play musical show at the Wilbur. Andrew Tombes ° ° ‘a p 
the leads and are only fair. was the only one featured when the show struck which you are not In good standing and not entitled i 
HIPPODROME.—‘'The Last Drop,'’ musical town. . 
comedy, presented by Will Stanton and Rosalin to protection of this organization. It 1S absolutely 
May, contains good music and comedy and When Hitchcock winds up at the Colonia? thi 
retty girls and is easily the hit of the bill. ac tne 8 ° 
ieoaker” and Rose have the only other turn ee ee sine will be tak n by Cecil Lean, with necessary for every member to carry a paid up card. : 
that even measures up anywhere near the The Fol- 
standard of the musical playlet, Hal Langton their Follow stitcay, bus 
n ime 
Leighton’s Revue is a minstrel turn; Bill and — m Ot Cate time, 
4 Gray have a comedy skit, The picture pro- Herbert W. Pattee. associ 
. ciated with the Henry I e 
Sist “High Pockets,’’ a Western 
Jewett Players as manager of the Copley The- || Initiation fee together with first period dues must 
a ° atre ever since is company was formed here, 
} Louis Bennison; Mutt and Jeff in “Ali That has severed his connection with the h 1 ; 
5, Glitters Is Not Gold”; a comedy, ‘Jazz Mon- has another enterprise in view. — accompany all applications. 
%y day,’’ and a revue of current events. 
; GARDEN.—An unsually poor bill for this BUF 
“ house, with the offering “Gems of Grand FALO. All Members Send Your Correct Permanent Address. 
Opera’ leading and Max York's dogs running By SIDNEY BURTON ' 
a close second; algo on the bill are ‘‘The Three 
Pela,” and Boye aed Lee SHUBERT-TECK.—‘“The Wanderer.” Second We Have Something Important for You. 
“Forbidden,” featuring Mrs. Charlie Chaplin time. Heavy attendance forecasted. This 
an the modern jazzing of the biblical story of the 
ure gim, Litian sure of success all along’ the read HENRY CHESTERFIELD, S 
VICTORIA.—“‘Brown of Harvard’’ film, Lillian ‘ ecre ry 
and Twin Brothers, arthur Hil, Sweeney Velvet Lady.” Preas agent 
ney, Devine and Williams, Eckorif and Gordon. thou 
gh advance is light. Herbert's name will W 
ae LACE.—Mollie Williams is the big drawing do much to put it over here. , 229 EST 46th STREET 
SHEA’S.—Vaudeville. 
GAYETY.—‘‘Cabaret Girls.’’ SHEA’S in he —Anita Stewart ia N Y k Cit 
FOLLY.—‘'The Whirl of Folly.’ “Her Kin ” ew or 1 
gdom of Dreams. 
WAY—Olive Thomas all week in ‘‘The STAR.—‘‘The Birth of a Race.’* First pic- 
Spite Bride.’ ture under the new management, 


me 


Extends his sincerest thanks to our many friends, instrumental in making his Western trip 
enjoyable and successful, and is gratified with the enthusiastic reception afforded our 


biggest HIT 


(BALEAD FOX TROT) 


THAT SMART, SWEET, SMASHING SENSATION 


Professional and Orchestra Dept.; 1552 Broadway : 
JACK ROBBINS, General Manager ‘ 
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DETROIT NEW. YORK CHICAGO 


137 W. FORT ST. W. 4615 ST. 634 STATE LAKE BLDG. 


NOTHING BUT HITS! 


ad THE WONDERFUL FOX TROT BALLAD 
“TELL ME THAT WE HAVE JUST PURCHASED FROM 
LEE S. ROBERTS COMPOSER OF “SMILES” 


THE SEASONS MOST BEAUTIFUL HIGH CLASS WALTZ BALLAD ha 
AND °° BY ALEX SULLIVAN WHOWROTE “KISSES” |. 
THUS QUALIFYING AS WRITER_. 
GVE ME A SMILE "GIVE MEA SHILE AND KISS” ISA SURE FIRE HIT SONG 
cy YELLEN & GUNBLE. ASONG FOR ACTS 
6a 0 F 99 A BEAUTIFUL ORIENTAL 
ROAD TO POPULARITY 
"T LL q AY SHE DOE °° RELEASED THROUGH THE COURTESY. 


WHO WANT A QUICK LIVELY NUMBER. THESE 
TWO WRITERS HAVE GIVEN US MORE “HIT” ary 
DIYIE SONGS THAW ALL THE OTHER WRITERS PUT TOGETHER 


OF AL JOLSON ~—A SURE FIRE HIT! 
99 BEAUTIFUL SENTIMENTAL ROMANT IC 
HER DANNY BALLAD SUNG WITH TREMEND O 

SUCCESS BY AL JOLSON BUT RELEASED FOR ALL 
BY JONES& CONRAD 

POPULAR NUMBER 


THE BEST !2-8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO 


EVERYTHING { Professional Copies, Vocal Orchestrations, 
READY FOR YOU Dance Orchesirations Etc. 


CALL AT ONE OF OUR OFFICES FOR A DEMONSTRATION -IF YOU CAN'T CONE IN, WRITE FOR MATERTAL 


NEW YORK WASHINGTON a TORONTO MINNEAPOLIS 
219 W. 46% Sr. SO end D. STS. NW. BUFFALO 127 YONGE ST. 218 PANTAGES BLDG. 
BROOHLYN PITTSBURG 485 MAIN STREET. DETROIT PORTLAND ORE 
566 FULTONST 24¢ FIFTH AVE. ROOMS 337 FORT ST. 322 WASHINGTON ST 
PROVIDENCE CLEVELAND CINCINNATI SAN FRANCISCO 
MUSIC DEPT. HALL& LYONS HIPPODROHE BLDG. + THE FAIR MVSIC DEPT 908 MARKET ST. 
BOSTON SEATTLE bead) CoN ST. LOUIS LOS ANGELES 
228 TRENONT ST. 321 PIKE SE AY GRAND LEADER MUSIC 427 SO. BROADWAY 
PHILADELPHIA ATLANTA CHICAGO KANSAS CITY 
3) SOUTH ~ST 801 PLATIRON BLDG, 634 STATE LAKE BLDS. 1220 BROOKLYN AVE. 
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HARRY 


ASTERS 


BACK IN VAUDEVILLE AND HAPPY 


Because 


SEPT. 29—COLONIAL, NEW YORK 
OCT. 6—ALHAMBRA, NEW YORK 
OCT. 13—ROYAL, NEW YORK 


— 


Oct. 27—Previdence Dee. 22—Rochester Feb. 9%—Louisville Apr. 5—Cleveland 
Nov. 3—~Boston 29-——Albany-Troy 16—Cineinnati 12—Pitts.-Johnstown 
10—Pawtucket 1920 23—Columbus 19—Philadelphia 
17—Montreai Jan. 5—Schen., Amsterdam Mar. 1—Youngstown 26—Orpheum, 4 - 
24—Ottawa 12—Majestic, Chicago 8—Toledo May 
Dee. 1—Buffalo 19—Milwaukee 15—Grand Rapids 10—Lowell 
8&—Tordnto 26—Pittsburg 22—-State-Laks 17—Portlanad 
15—Detroit Feb. 2—Indianapolis ND OTHER REAS ONS 24—Baltimore 
A 


Thanks to Mr. E. F. ALBEE and Mr. EDWARD DARLING — 
Direction, ROSE & CURTIS 


y, CLASS OF SERVICE | SYMBOL CLASS OF SEPVICE [SYMBOL 
Dey Day Message 
Day Letter Blue Day Letter 
Night flessage Nite Night Message Nie z= 
yt Night Letter NL Night Letter NE 
appearing after the check} = CARLTON, PRESIDENT GEORGE W. E. ATKINS, First vice-presioenr Symbol appearing after tne 
RECEIVED AT 
1919 SEP 25 AM 7 19 
QI47CH 49 COLLECT NL 
SEATTLE WASH SEPT 22 
WOLFIE GILBERT 
232 WEST 46 ST NEWYORK BY | 
DEAR MR GILBERT YOUR SONG MENDING A HEART IS MAKING THE MOST WONDERFUL 
SUCCESS I DO WISH YOU WOULD WRITE ANOTHER NUMBER FOR ME BY THE TIME 
i I GET EAST AS YOU CERTAINLY KNOW WHAT SUITS MY VOICE I AM HAVING 
THE MOST WONDERFUL SUCCESS BEST WISHES SINCERELY 
SYBIL VANE. 
? 
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Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally ALL 
This Model (as Illustrated) MAKES lew Prices STYLES 
Fall size (bulge top), three-ply Including 


veneer hard vulcanized fibre; con- 

oe poe ve wers—ali 
hand veted.. 


VALUE ....... 


SPECIAL AT. $35 


“MARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and other makes 
too numerous to mention, 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you 


STRAND LUGGAGE SHOP 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


1573 BROADWAY, N. Y, 
HEART OF THE THEATRICAL CENTRE 


NEW YORK COSTUME CO. 


COSTUMES LARGEST COSTUME GOWNS 


MANUFACTURERS IN WEST 
137 N. WABASH AVE. CHICAGO © Central 1801 


MME. DOREE STUDIOS 


28 West 72nd Street, New York City 
Opening October 1. High-class rehearsal! rooms, 16x25, with piano, will be 
rented only to high-class acts. Reservations now being made. $1.00 per hour. 


UNION PROPERTY MAN 


AND SMALL LADY ASSISTANT 


WANTED FOR 


THURSTON 


MAGICIAN 


Globe Theatre This Week (Sept. 29) or 1493 Broadway. Room 507. 


WANTED—Good talent for revues in and out-of- 


town; also for Panama. 


JOE MANN 


1664 Broadway, New York City 
Phone Circle 5982 


UNDER THE PERSONAL DIRECTION OF 


DIRECT FROM FACTORY TO YOU 


Beautiful Sterling Silver Ring with Plati- 
num Finish, set with 11 Beautiful Imita- 

Your money refunded if not satisfied 


ORCHARD JEWELRY CO. 


tt West 30th Street 


THE RICKARDS 


‘i FOR VAUDEVILLE ACT 
VARIETY MIXTURE Young Lady Gymnast 


State tricks you do; send photo if possible 


New York City 


VARIETY 


signs—and for -he very low prices wef 
ae because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


AT VERY LOW PRICES 

OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


iberty Loan Bonds Accepted 
a 4 Full Face Value 


A 38-ROOM APARTMENT 
$325 VAL $245 
Consisting of ali Period Furniture 
A 4-ROOM APARTMENT 
$500 VALUE $375 
Period Furniture of Rare Beauty 


OM APARTMENT . 
«7 709 VALUE $585 
Incomparably Rich Period Furniture 


NT 
A $750 


Elaborate Designs in Period Furniture 


OUR LIBERAL TERMS 


Value | Deposit | Week | 
$100 | $10.00 | $2.00 15 
$150 | $15.00 | $2.25 


| 

$200 $20.90 
| 


i $2 
$300 $30.00 {| $3.00 | SPECIAL 
$400 $40.00 | $4.00 | CASH 
$500 $50.00 | $5.00 | DISCOUNT 


Larger Amounts Up to $6,000 


Write for New 80-Page Catalog 
ind 8-Page Special Sale Circular 
Terms apply alse te New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 


| HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET 


SHOW GIRLS FOR REVUE WORK 


$30 Week to Right Girls 


Report for Rehearsal Immediately 
HENRY FINK 


Ritz Restaurant 
8-10 Nevins Street, Brooklyn, N. Y. 
Long and Steady Engagement in New York 


EDDIE 


First Two Releases: 


“School House Scandal”—“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


Association with a Music Publish- 
ing Firm 

desired by a professional entertainer 

who served and entertained over two 

years with the Second Division. 

The applicant is interested in the 
demonstrating and selling of sheet music 
as well as the Professional Department. 
Address W. R., care of Variety, N. Y- C. 


Address Box 423, Variety, New York 


JOHN T. MORAN | 


PAT CASEY AGENCY dance. .JOHN WHITE, care Norman 
Oct. 6-8 Keith’s Jersey City. 
Oct. 9-12 Proctor’s 5th Ave, New York. 


Jefferies, Real Estate Trust Bidg., Phila- 
delphia, Pa, 


Wanted to Lease 
Theatre 


EQUIPPED FOR PICTURES AND ROAD SHOWS 


Harold D. Barnes 
Battle Creek, Mich. 


Tank for Sale 


Glass front swimming tank 15 ft. x 8 ft. x 
7 ft., including heating apparatus, filterer and 
diving towers complete, all in first class con- 
dition. Suitable for studio purposes. 

P. McAVOY, 8703 16th Ave., 
Tel 46560-W Bath Beach Brooklyn, N. ¥ 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


READ THIS 


CHARLES DARNTON 
Evening World, September 23rd, 1919. 
CHARLES ALTHOFF played an old fiddler 
inimitably. His squeaky voice and his funny 
legs won him hearty welcome. 


Now Playing in “Thunder” at 


CRITERION THEATRE 


Management JOHN GOLDEN 
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The Songs Are The Things! Here Are The Songs! 


SOME DAY 


WANT BACK 


The Great New Waltz Ballad Sensation—Hear It! Hear the Punchy Jazz Chorus ! 


LUE 
KENTUCKY DREAM 


MY NAUGHTY SWEETIE GIVES TO ME i 
The Shoulder Shakin’ Blues That Beats Em All a 
All Sorts of Special Versions That Gets Over Pe 


| The Classic of Popular Waltz Songs—Absolutely Alone in Its Class 
7 ii A Light, Airy Waltz Number of Charm and Appeal N 

YOU DIDN 

(SO WHY DO YOU WANT . NOW?) 
The Ballad They Rave About!One Mighty Punch From Start to Finish 

I Found the Sweetest! — Professional Copies and Orches- 2 J 
Rose That Grows in trations Free to All Recog- H M A LA Y A 

Dixieland len Tae A Wonderful East Indian Song 

Juct to Remind You Dance Orchestrations of Any of with a Sensational Melody. 

} of the Really Novel DIXIE Song These Hits—25c. Each For Singers—For Dumb Acts ‘ 
CHICAGO JOS. W. STERN & CO. BOSTON . 
a 119 No. Clark St. PROFESSIONAL STUDIOS - 181 Tremont St. | 

CINCINNATI 226 West 46th Street, New York BUFFALO 


Masonic Temple OPPOSITE NEW N. V. A. 485 Main St. 
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SAN FRANCISCO NOTES 
Sae Francisco, Oct. 1. 
The date for the wedding of Mrs. Ivy Crane 
and Gay Lombard has been set for Dec. 15. 


Alma Grace and baby Jean left for Kan: 3 
City last week to join Warl Beeman, husband 
and father. 


Carl Arey, representing the Jos. W. Stern Co., 
arrived here last week to open professional of- 
fices here for his concern. 

William Cline, associated with Ackerman & 
Harris in the Stockton Hippodrome, while en 
route here from Stockton, ran his car over a 
ravine. Mr. Cline, who escaped injury, left it 
hanging, completing his trip here by jitney. 


Dorothy Greenan, of the Ackerman & Harris 
office staff, is looking after the booking sheets 
during the absence on account of illness of 
Ella Herbert Weston. 


Francisco Robbins joined the Will J. Ward act 
gt the Orpheum, Oakland. 


Plorence Kennedy, formerly of ‘“‘Let’s Go 
won first prize in the ‘‘Test Movie Contest’ 
held by the S. F. “Bulletin."’ Several hun- 
@red girls participated. The winner is to be 
given a chance in pictu. s and will have a part 
in the “Eternal Three’’ which will be directed 
sy Marshall Neilan. 


The Grand in the Mission District has been 
Temodeled and renamed the Realart. The Re- 
alart will be under the supervision of Robert 
dg. Braham, and F. J. Larkin, is manager. 


Vern Bristow has been added to the staff of 
the A. J. Stasny professional offices. 


Prank Hill, treasurer recently at the Curran, 
bas left for the east to accept the management 
of one of the ‘I Love You’’ companies for 
gouthern territory. 


JUST PLAYED A MONTH 
OF SHOWS LAST WEEK 


In Duluth and Superior 
Two Good Things There 


Frank Phelps in Duluth 


234 Per Cent in Superior 
DAVE MANLEY 
(Leave the Hall) 


VARIETY. 


“Pollyanna” has been retained by the Alcazar 
Players for a second week. 


E. D. Price, manager of the Alcazar, is laid 
up with an attack of pneumonia. 


George White and Billy Mann are forming a 
tab musical show for the road. 


Al Hallett was forced to retire from the re- 
cently formed trio on account of being ill with 
typhoid fever. 


Will R, Dailey is back in the A. & H. offices 
after an absence of several weeks during which 
time he was successfully operated for a cataract 
on his right eye. 


May Nannery was specially engaged for a part 
in the current Alcazar show. 


Ollie Stewart, of Stewart and Oliver, will go 
to London to visit her folks, following her >res-— 
ent todr of the Pantcges Circuit. 


George Allen is looking after the manag_rial 
duties at the Oakland Orpheum during the ab- 
sence of Harry Cornell, 


Dorothy Lewis resumed her Pan tour ‘ere this 
week after a two weeks’ lay-off. Miss Lowis 
replaced Bobby Henshaw on the roac show, the 
latter having completed his contract. 


Alf Katzauer has resigned his postion at the 
Casino to enter commercial fields. 


Celia Mavius sailed on the Sonoma for Aus- 
tralia. 


Go Before Your Mirror! 


See the Improvement Lifting Makes 


Lift Up One Side 
of your face 
Compare it with 
the other side. 


(Call, Write or "Phone Knickerbocker 25) 


Face Specialists 

DR PRAI | Consultation Free 
e 40 WEST 34TH ST. 
with 


Go through life an attractive face. 


| SEE ME Theatrical | 
ALVOR Costumer 
SAVE 
354 WEST 44th STREET 
Mile. MARCEL BRONSKI, Designer and Creator of 
Smart Gowns for Vaudeville, Burlesque and Revues 
Phone Bryant 1420 


SPE IA WARDROBE — 
TRUNK 
GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
“Bal” “Likly” “Murph 

BEVERY 

MAKE LEATHER GOODS AND TRAVELERS’ OUTFITS 


Guaranteed FIBRE 
Five Years Be THEATRICAL 
SPECIAL Ladies’ or Men’s 
(As Illustrated) 
50 12 Hangers 
5 Deep, Roomy 
Drawers 
Regular in 
op rawer 
$60 Valine Shoe Pockets 
Laundry Beg 
Mai} Hat Box 


EDWARD GROPPER, 298 W. 42d St. 


NBW Y¥GRK € 


Lou Calhern has joined ‘‘Lombardi, Ltd.” 

Jimmie Hanlon is in the East to attend the 
Insurance Convention at Pittsburgh. Hanlon 
will visit New York city, where he will be the 
guest of Frank Fogarty. 


Ko Vert, the dancer, opened at the Palace 
Hotel last week, 


Janitors’ Protective Union has adopted a new 
wage scale calling for $5 for an eight-hour day, 
with a doliar an hour for overtime. The new 
wage scale received the indorsement of the the- 
atrical workers’ federa‘!>. 


Colonel Ernest Smith, local recruiting officer, 
is searching for vaudeville talent and mus.cians 
from the ranks of the service men to tour Cali- 
fornia in the interests of army recruiting. 


Paul Locke and ‘‘Honey"’ Harris, who jointly 
have been producing girl acts, have parted. They 
will continue producing each for himself. 


Laura Vail has left for Seattle to be prima 
donna for Levy’s musical comedy show, 


Jack Partington, manager of the Imperial, 
which house recently amalgamated its interests 


>) 


This week 
(Sept. 29), 
New Rochelle 
and 
Hoboken. 
Next Week 
Octo. 6), 
Warwick 
and DeKalb, 
Brooklyn. 


LOEW CIRCUIT 


with the California and Partola theatres, hag 
produced a girl act. 
Newton are featured. 


Abolition of war-time strictness with regang * 
to passports was announced here. Under ine 
structions from Washington passengers will ng 
longer be required to report at the custom hougg 
for identification, but may have their passport 
vised on the piers before sailing. No identifica. 
tion other than the passport photograph wil 
be required. 

Mert Harris is spending a couple of weeks ty 
Los Angeles in the interests of Waterson, Ben 
lin and Snyder, 


Remember the “Old Woman 
Who lived in a Shoe” 
She had so many—? 


HER HUSBAND'S 


favorite Song was 
“T’ll Say She Does” 


Fred Allen 
Director MARK LEVY 


Loew Time 


STEVE FREDA 


A REAL NOVELTY 


Eccentric Guitar Comedian 
LOOK ME OVER 
Direction, HARRY A. SHEA 


Vaudeville acts wanted for Dec. 
House, Warwick St., London N. W. 
next. See W. V. M. A. in Chicago. 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Sailing onward. Ben J. Fuller. 
A. Ben Fuller will be located in New York March 
See Rita Murphy, Ackerman-Harris, San Francisco. 


Address Regency 


Any Acts 
Shows 


coing to Detroit or Rochester for week 
of October 13th communicate with 


JOHN F. 


CONROY 


N. Y. A. Club, New York 
CAN SAVE YOU MONEY 


valued at $24,000 


sale at a great sacrifice. 


made by Brooks Company. 


FOR SALE 


The most wonderful and elaborate array 
of innumerable specially designed cos- 
tumes, electrical effects, props, etc., 


and recently used in the production, 
Women’s costumes and gowns 
were made by Lucille and Hickson and Maison-Bernard 
Companies, while the men’s 


Strand Theatre Building, New York City 


“Follow Me,” 


now on 


apparel was designed and 
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SPECIAL New York City 


HUGH D. McINTOSH, Governor Director 


Te ‘ Registered Cable Address: “‘HUGHMAC,’’ Sydney. Head Office: TIVOLI THEATRE, Sydney, Avetraiia 
American Representative, NORMAN JEFFERIES feat Estate Trust Bidg., Philadelphia 
A JACK GLADYS MILTON 
JACK GREGORY, Owner LOEW CIRCUNE 
| It will deal with the present eminence in Amer- ACTS WANTED — ii 
AVENUE THEATRE, DETROIT, MICH. 
aa — theatricals of Good Acts, wishing to play Detroit, send in your open time. Address S 
ARTHUR A. CLAMAGE, Avenue Theatre, Detroit, Mich. = 
a in the star role of 
“SCANDAL” 
> AND THEIR ASSOCIATES Management WALTER HAST Central Metropolitan Company i 
| 
| IRVING M. COOPER 
The special number is shortly to be issued. An- ead BROADWAY, NEW YORK 
JOE COOPER, Gen, Man. Phone: Bryant 19788 
inouncements will be accepted for it at the regular 
If You 
y 
Don't Advertise 
*||| The Western Vaudeville In VARIETY 
Managers’ Association 
g | Don’t Advertise 
MORT SINGER, General Manager TOM CARMODY, Booking Manager 
5th Floor State-Lake Theatre Bldg. CHICAGO, 


| 


VARIETY 


New Catalog of 


H & 


NOW READY 
14 Sizes $15.00 to $80.00 


Herkert & Meisel 
Trunk Co. 


910 Washington Ave., St. Louis 
CHICAGO AGENT 
BARNES TRUNK WORKS 
117 S. Dearborn St. 


Professional 
Trunks 


1554. 
STATE 


iit Guerrini & Co. 
The Leading and Largest 
Accordion 

Factory 


in the United States 
The only Factory that makes 
any set of Reeds, made by 
hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


¥. E. SMITH, M.D. 
347 Fifth Avenue, N. Y¥. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving. exercising nor taking dangerous drugs. 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, CURRIE cuRnie, 
| Kenmore 2909 Avenue G, Brooklyn, N. Y.—Phon 


Kenmore 4842. 


ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 
PH. KOTLER 
570 SEVENTH AVE. NEW YORK 


(Bet. 40th and 41st Sts.) P 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Zennel and Entwisles 


SCENIC STUDIO 
741 Monroe St., North Bergen, N. J. 


If you have any OPEN TIME while 
playing IN NEW ENGLAND—see 


Louis E. Walters 


New England’s Newest Vaudeville Agency 


180 Tremont St-, Boston, Mass. 
Cali—Write—Wire Tel. Beach 995 


WARDROBE. PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks, 
Parlor Floor, 28 West 3lst St., New York City. 


Catering to the Profession for 20 Years 


THEATRICAL 
WARDROBE TRUNKS $29 


Regular value, $45 
Bags and Suit Cases—Our Luggage Is Guaranteed 


S. RAINESS, 222 West 52nd St., New York 


b Phone: Circ!s 732 One Door West of Broadway 


“HAPPY DAYS” 


Surpasses all that have gone before.—‘‘World.” 


min HIPPODROME 


America’s Greatest Theatre—Absoiutely Independent 
BIGGEST SHOW - LOWEST PRICES! 


P AND EVERY DAY 
Matinee To Day fyEnines at 8:15 


JAMES 
MADISON 1493 Broadway 


New York 


BENSON 


ORCHESTRAS 


PLAY AT THE FOLLOWING 
PLACES NIGHTLY 
Marigold Gardens Pantheon Theatre 
Edelweiss Gardens Blackstone Hotel 
Rainbo Gardens Chicago Athletic As- 
South Shore Country sociation. 
Club Tilineis Athletic Club 
Winton Hotel, Cleve- Del Prado Hotel 
land, O. Chicago Beach Hotel 
Sisson Hotel Stevens Restaurant 
LaSalle Hotel Detroit A. C. Detroit, 


Congress Hotel Mich. 
Garrick Bldg. Call: Randolph 6181 
lith Floor Ask for: 
CHICAGO, ILL. BENSON 


VANDEVILLE ACTS Playing Chicago—Visit Us 


E. Galizi & Bro. 


Greatest Professional Ae- 
cordion Manufacturers 
om. and Repairers. Incom- 
parable Special Works. 
mm, New Idea Patented Shift 
Keys. 


SAS 215 Canal Street 
eae New York City 
Tel. Franklin $26 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
NEXT DOOR TO A. E. A. 


158 West 45th Street 
NEW YORK 


Phone: Bryant 8351 


Tel. BRYANT 8151 


Dr. B. HUBER 


DENTIST 


CANDLER BLDG, 220 West 42nd Street 
R 401 Near Times Square 
oom NEW YORK 


DOUBLE DENTED NOSE 


STRAIGHTENED 
IN 30 MINUTES 
NO PAIN NO BANDAGES 
NO DELAY FROM WORK 
Imperfect Features Corrected. Wrin- , 
kles and Blemishes Removed. Ad- < 
vice and Booklet Free. Hours till 
7 evenings; Sunday, 10 to 1. 


DR. VON BORRIES 


America’s Leading Face Specialist 
Room 508. Fifth Floor. MeVicker’s Theater Bldg. 
MADISON S&T NEAR STATE CHICAGO. 
Take Elevator Inside Theater Lebby. 


Drooping Pointed 


NO PAIN 


Imperfect features corrected. Wrin- 
kles and Blemishes Removed. Ad- 

vice and Booklet Free. 
7 evenings; Sunday, 10 to 1. 


DR. VON BORRIES 


America’s Leaading Face Specialist 
Room 508. 


Dear Vaudeville Friends! 


I have postponed the opening of my new vaudeville season’ 


in order to establish under my personal direction the DOREE 


STUDIOS of VOCAL and OPERATIC ART. I have had the’ 
pleasure of discussing “VOICE” with many of you and if you 


feel that your singing is. not on a par with the rest of your work, | 


come up and see me and let me help equalize your talents, 


Remember no matter how great nor how small your voice may be, ’ 


it can be improved in an unbelievably short tithe and the value 
of your act greatly enhanced. 
THE DOREE STUDIOS. 
Cordially yours, 
MADAM DOREE, 


Play part of your season in 


28 West Seventy-second Street 


New York City 


SIGNOR ADAMO GREGORETTI 


Baritone of International Reputation. 
Scientific Voice Diagnostician and Director of Operatic 


Interpretation. 


MADAM DOREE 
VOICE BUILDING, Manager and General Director. 


MISS DOREE. 


Director of General Artistic Development and Assistant 


Teacher. 


C. VERSEL CHAMBERLAIN 


Distinguished Organist of Knox Crescent, Montreal. 


Oratorio and Concert, Coach, Piano and Organ Instruction. 


Short Course of Intensive Vocal Training 
Specially Prepared for Vaudeville Artists 


Nose 
STRAIGHTENED 
IN 30 MINUTES 
NO BANDAGES 
NO DELAY FROM WORK 


> 


Hours till 


Fifth Floor McVicker’s Theater Bidg. 
MADISON ST., NEAR STATE, CHICAGO. 
Take Elevator Inside Theater Lobby. 


Free Orchestrations 


do not have this stamp on 
them. ‘“There’s A Reason!” 


Mail or wire orders care- 
fully attended to. 
collect. 

L. VosBargh, Mer. 
306 Galety Blidg., 


ALBOLENE 


convert Pierrot or Pierrette 

into plain Mister or Master, Mrs. or 

quickly and pleasantly. Albo- 

o is $ the perfect make-up remover. Keeps 
the skin in good condition. 

ALBOLENE is pnt 


Wire 


New 


York City 


BE A MA 


in and 2 cunce 

ast right 
Have Energy and alec 
Ambition to Do Things 


at any first class druggist 
@ dealer in make-up. 


Enervine strengthens every muscle and organ ?” 
in the body; will give you Health, Vim and 


--, MeKESSON & ROBBINS 


Incerporated 
Manufacturtng Chemists Feet. 1833 


Madam Doreé Writes--- 


Vigor. One month’s treatment mailed sealed ? Fulton Strest - e@ New Yok 
for $2.00. Money back if not satisfied. Write Mz J 
for particulars. 


ENERVINE CO., F1000 S. Grove, Park, Dil, 
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Direction Harry Fitzgerald. 


‘Putnam Building, Times Square, 


+ 


MACK 


“THE BING 


JOHNNY MILLER JAMES MACK 


Late of New York Winter Garden Productions “Passing Show” of 1915-1917. .........cccccccccecececeeeesDirection Messrs; Shubert 
Knickerbocker Theatre, New York, “Fads and FancieS.........eseececceccccccccccccecccceceveesesess++-Direction Klaw & Erlanger 
Hippodrome, London, “Hello, Tango” Direction Mr. Albert DeCourville 
Folies Bergere, Paris Direction Mr. Banell 
Now playing Vaudeville at B. F. Keith’s Riverside this week (Sept. 29) and one of Vaudeville’s biggest Comedy Hits. 


Many thanks to Mr. Eddie Darling. Songs by JAMES T. DUFFY 


MOSS 


Theatrical Enterprises 


AMALGAMATED 


DAUDEVILLE AGENCY 


Enterprises 


General Executive Offices 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


New York 


J. LUBIN 


Vaudeville Booking Depatrment 
General Manager 


ARTHUR J. HORWITZ-LEE KRAUS, INC. 


CHICAGO BOOKING NEW YORK 


Loop End Bidg. EAST AND WEST Putnam Bidg. 


177 N. State St. 1493 Broadway 
Acts desiring immediate and consecutive booking communicate. 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts layiag off in Southern territory wire N. Y. Office 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


[ALCAZAR THEATRE BUILDING SAN FRANCISCO 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 
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VARIETY 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET 
An elevator, fireproof building of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3, and 4 rooms, with kitchens 
and kitchenettes, tiled bath and ‘phone $17.00 Up Weekly. 
Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with any other house. 


~ Phone: Columbus 7152 


Geo. P. schneider, Prop. 


Phone: Bryant 1944 
FURNISHED 


THE BERTHA APARTMENTS 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. 
Steam Hoat and Electric Light - - - - $9.50 Up 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


Tel. Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GFORGE DANIEL, Proprietress 
Catering Exctusively to the kee on. Special Summer Rates from June to September 
7776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Private Bath and ‘Phone NEW YORK 


Office: 
in Each Apartment 778 EIGHTH AVENUE 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets. 


One Block West of Broadway 


Three, Four and Five-Room High-Class Furnished Apartmente—$10 Up 


Strictiy Professional BIRS. GEORGE HIEGEL, Mer. 


Phones: Bryant 8950-1 


500 Housekeeping Apartments 


(Of the better class, within reach of economical folks) 
Under the direct supervision of the owners. Located in the heart of the city, just off 
way, close to all booking oftices, principal theatres, department stores, traction Lines, 
“LL” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing ta 
peneesens folks. We are on the ground daily. This alone insures prompt service and 
cleanlines 

ALL. BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 to 347 West 45th St. Phone: Bryant 6255 312, 314 and 316 West 49th St. Phone: Bryant 8560 
A building de tuxe. Just completed; olevator An up-to-the-minute, new, fireproof building, ar- 
apartments arranged in suites of one, two and three ranged in apartments of three and four rooms with 
rooms. with tiled bath and shower, tiled kitchens, kitchens and wrivate bath. ‘Phone in each apart- 
kitchenettes. These apartments embody every tuxury ment. 
known to modern science. 
$55.00 Up Monthly; $16.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone: Bryant 7912 

One, three and four room apartments, with kit- 

chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of its at- date four or more adults. 

tractions. $12.00 Up Weekly $9.50 Up Weekly 

Address all communications to M. Claman 
i incipal Office—YVandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings, Office in each building. 


$17.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-613) 

Three and four rooms with bath, furnished to a 
degree of moderness that excels anything in this 
type of building. These apartments will accommo- 


WHEN IN NEW YORK 


Maks arrangements for our |, 2, 3, 4 room complete housekeeping apartments, with private bath. Every 


accommodation 


ARDSLEY 


Night and day service. 
SPECIAL SUMMER RATES 


Special rates to the theatrical profession. 


ASHFORD 


BROADWAY 


$i2 W EEKLY ¥ AND UP At 53rd Street 


Best Central Location Phone: Circle 1114 


ALBERT GUMBINER, Manager 


SMARTEST OF 
MOTOR KESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. 
Open All Year 


Unequaled in Cuisina and Service. 


Under direction of H. & J. Susskind 


FOR CLEANLINESS AND GOOD FOOD—VISIT THE 


GOTHAM 


RESTAURANT 
and BAKERY 


248 WEST 42nd STREET, NEW YORK 


One Block from Times Square 


Always Open 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


Our new factory and artists are at your service. 


DROPS AND FULL STAGE SETTINGS 


We offer for rent or sale brand new settings and drops in the latest and most 
gorgeous designs in painted draperies 
100 mew sets and ideas. 


Let us submit same for your approval. 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 


INERS 
AKE-UP 


Est. HENRY C, MINER, Inc 


DANCING 


NOTICE 
HMapbelle SEYMOUR HOTEL 
ROCHESTER, N. Y. 
Styles 
and Designs 
for Production 
Hotel 


145 N. CLARK §T., Chicago, DL. 


Phono: 
CENTRAL 4354 
Suite 603 


JOYC 


31 WEST 7ist STREET 


(Central Park West) 


50th Street. 


SLIPPER‘ 


Reg. Price ls A 
7 
$6.5 $8.50 
ALL SIZES 
STYLES AND COLORS 
ALWAYS IN STOCK 


Specializing in this fine, we are able to save you 
at least 25 per cent. on theatrical footwear. Mr 
Herb Harris, formerty of Millors, and Mr. Sidney 


Unger, formerly of Cammoeyers have charge of this 
department and are particularly qualified to give 


the careful attention the theatrical profession 
requires. 


PACKARD SHOE SHOP 
835 EIGHT AVENUE, N. Y. C. 


Open Kves, until 10 


¥ 


P. DODD ACKERMAN 
SCENIC STUDIOS 


INC 
STAGE PRODUCTIONS 
Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 3009 
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RETURN TO VAUDEVILLE !!! 


| 


KEITH'S BOSTON “AVIS” October 13...........Keith’s, Washington 
H October 22 7 HARRY—DENIS October 20....Keith’s Riverside, New York 


; October 27.......Keith’s Royal, New York 
O November 3....Keith’s Palace, New York 
the hit of the bill November 10......... Bushwick, Brooklyn 
this week. . A. aolo November 17..........Orpheum, Brooklyn 
November 24..........Colonial, New York 


F dance by one of the boys 
| prought forth a perfect riot 

December 1........Alhambra, New York 


© tat shook the house and their 
finish stopped the show. After ~° December 8..........Keith’s, Providence 
December 15.........Maryland, Baltimore 
December 22............Davis, Pittsburgh 
December 29.............Temple, Detroit 
January 5 Rochester 


January 19 Montreal 
January Hamilton 
February 23...............Shea’s, Buffalo 


May 3, Paris, France, Revue 


EUROPE AND CONTINENT—DIRECTION “MAXIM LOWE” 


SOLE AMERICAN DIRECTION March 15 ...........Keith’s, Philadelphia 


Kansas City, Mo. 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged cn all Lines, at Main Office Prices. Boats are going 


Domque Leon 
Donovan Fannie 
Dormand May 
Dotson Mr 
Douglas Walter 
Dowling May 
Doyle Aletha 
Drake Mr Wm 


0-1 unting ma 
I T Burke Jacqueline 
LE ERS Burton Thos 
Buchaman Mrs 
1 When sending for mail to VARIETY, 
address Mail Clerk. Carpenter Irving 


Caryll Drena 


ry POSTCARDS, ADVERTISING OR CIR- Caverly Frank Drayton sruetdion very full; arrange early. Forelgn Money bought and sold . Liberty Bonds bought and sold, 
- t i 
oe a Sede, Warten, aie Chee PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


LETTERS ADVERTISED IN ONE 


ISSUE ONLY. 


Clans & Radcliffe 
Clayton & Cannon 


Abbott E Bell & Arliss 
Adams Ted Bankoff Ivan 
Albro Vera Beban Geo 
Allen Tom Beattie Robt 
Anderson Ethel Benson Jerry 
Arrena Frank 
Arson Mrs 
Astor Sisters 
Attell Rose 


Bland Della 
Bonner Rahe 


Athos Percy Bonner Earl 
Austin Wm Bowin Chas 
Boyne Hazel 
Baker Walter Braase Stella 
Band Geo Brennan Miss A 
Banker Doris Brice Fanny 
Barlow May Brittain Frank 
Barton Ermy! Brown Florence 


Berdell Lucille 
Bernhard & Merritt 


i] Claire Doris 


Cleveland Babe 
Clifford Roy 
Clyde Ora 
Cochrane Eleanor 
Colini M 

Collins Billy 
Cope & Hutton 
Cormican Rose 
Cornes Walter 
Cosgrove Irwin 
Courtney Pauline 
Cox Edith 

Cox Earl 
Cramer H 
Cromwell Mrs B 
Cromwell Louise 
Cutler Jean 


Darling Glen 
Darrow J 
Davenport Paul 


THEATRICAL OUTFITTER 
1578 Broadway 


New York City 


Deiro Guido 
Delmar Harry 
De Mille Golde 
De Nori Helene 
Dennis Homer 
De Pen Thomas 
De Vine Bobbie 
De Voe Frank 
Dewitt Harry 
Dexter Ralph 
Diamond Beatrice 
Doherty Billie 
Dolan Helen 


Dunham Walter 
Dunbar Buster 
Du Fresne 
Dunn Arthur 
Dunn Mrs E E 
Dupree Minnie 
Duthie Mrs W H 


Eberle Geo 
Emmeg Mr & Mrs 
Englis Jack 
English Granville 
Errico Joe 
Eveland Chas 
Fvans Jean 
<verest Frank 


Fagan Barney 
Felda Al 
Fields Sally 
Fisher Molly 
Fonda Dei} 
Fond Hetty 
Forrest Jack 
Forsythe Juliet 
Frayne Frank 
Freedman Eddie 
Fuller Eva 
Fuller Mr 


Gambina Joe 
Gardner Tom 
Gardner Rae 
Gates & Findlay 
Gaylor Flossie 
yibbons Nellie 
Gill Vivian 


HICKS 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


THEATRICAL COSTUMES 


Evening Gowns—Street Costumes 


Lingerie and Hats 
SKETCHES FURNISHED 


36 West Randolph St. 


CHICAGO, ILL. 


Phone: Randolph 1720 


cin M Korman Fred Page Lorraine Weber © 
Gilbert Gregory Kovac Mrs Payton Frank weet Joe 
Gibson Girls Kremka Bros Penney Art ellis Flo 


Gish Leo 
Goforth & Doyle 
Golden Mable 
Gordon Sumner 
Graves Alice 
Green & Parker 
Griffin Iack 
Gross Linda 
Crossman Solman 
Grossman Win J 


Hackett Jeannette 
Hall Dulice 
Hammond Laye 
Harveu ZecHa 
Hardy Adele 
Hartley Frank 
Hatfield Kathyn 
Harris Al 
Hawley Helen 
Henderson Norma 
Hepp 4 

Howard Chas 
Helvy Neale 
Hendricks Herman 
Henry Arthur 
Hill Percy 


Hold Mr & Mrs Max 


Hoffman Lew 
Hooney J 

Hudson Babe 
Huehn Wm 
Humphreys Dancing 
Hughes Hanley 
Hughes Marie 
Hutchings Alice 
Hylan Terry 


Jafolla Tom 
Jerome Emily 
Jones Ethel 
Jones Martha 
Jones Johnny 
Jones Mable 
Jorn Karli 
Jung Bee 


Kane Frances 
Kay Ruth 

Kay Dolly 

Keane Chas 
Keefe Chris 
Keelers Flying 
Kelly Mostyn 
Kilby Harry 

King Roy 
Keynold M 
Kingsburg Howard 
Kirkwood Billie 
Kirtchner Hattie 
Knudrew Pearl 
Koebb M 

Knox W Cromwell 


Kurtzfield Ruth 
Kyne Chas 


I.a Bell Jacqueline 
La Dora & Beckman 
Lancaster Jack 
Latarette Andrew 
Lee Sam 

Lee Laurel 
Leopez Carmen 
La Rue Eva 
Leonard Albert 
la Tour Babe 
Lindsley C E 
Legzitt Bert 
Lineifiey Robert 
Littlejohn The 
Loeder Chas 

Lohse Ralph 
Lorraine Oscar 
Louis & Mi‘«hell 
Lowrie Renee 


McCormick Joe 
McKittrick J J 
Mckitterick Geo 
McMahon Jack 
McMahon & Adelaide 
Mack Gill 

Mack Happy 
Mainard Edythe 
Maliette Belle 
Mansell Harry 
Marell Maude 
Markham H J 
Mardo & Hunter 
Marsellais Virginia 
Massey Jack 
Mathews Elsie 
Mayo C 

Melva Irene 
Metcalfe Frank 
Martin Jack 
Miller James 
Mortimer Robert 
Moran George 
Moran Stella 
Muley Jay 
Murray Tom 
Myers Mrs 
Myers Walter 
Myra Olga 


Neal Walter 
Newport & Stirk 
Newport Hal 
Newson Charles 
Nichols 
Nightingale Char 
Noble Ruth 


Oakly Harry 


Pernikof€ & Rose Wellington Arthur 
Pollitt Marie Wellington Dave 
Pressiecr Klass & Sax White Helen 
Pritchard I J White Chas 
White Jack 
Quilts Mr & Mrs Whitman Alyh 
Whittell Ermine ~ 
Wilson George 
Williams Norma 
Wolfe Victoria 


Race Thomas 
Randall Bobby 
Raymond Sisters 
Raynore Edythe 
Reat Petty 
Reavis Ruth 
Reece Kittie 
Reingold Miss A 
Reinach L M 
Robinson Ghita 
Rogers Wilson 
Rooney Thomas 
Ross Carolina 


Chicago Branch 
Allen 
Belmont Murray 


Clifford Geo O 
Carter Harry Mra 
Catalano Henry 


Dreano Mre 
Davie Warren C 
Darling ‘Tasie 
Deming, Arthur 


Edwards Sarah 
Earl Ruby 
Earl & Wright 


Garbell Albert 
Gordon Roy 


Heath Frankie 
Howard Martin 


Searles Arthur 
Schramon Clara 
Schubert H W 
Scholi Geo 
Seaton Billie 
Seymour Grace 
Sheehan Joseph 
Shannon John 
Shanley Gertrude 
Sherlock Sisters 
Shirley Carol 
Shriner Joe 
Simpson Fanny 
Stanley HKileen 
Stevens Betty 
Stevens Amelia 
Stevens Valera 
Strok Frank 
Stuart Austin 
Styles Harry 
Sutherland Gerta 


Iverson Fritzie 
Jack & Dora 
Lee Mildred 


McIntyre Jack R Serg't 
Major Mickey 
Taylor Chas i 
Taylor Ruth Nevaro Arnold 

Tempest Thos Nicolls Clyde Mrs 

Terry Kate 
Terry Frank 
Thomas Vera 
Thompson L R 
Tojetti Alice 
Treloar Florence 


Rogers Wilson 
Randolph Jane 


Shriner Joe 
Siple Loren 


Wainstock Morris Velde Dedic Mr 
Walker Buddy Varner John C 


Ward N B 
Ward Johnny 


Ward Millicent 
Warrington Babe William Harry EB 


IF YOU DON’T ADVERTISE IN VARIETY 
DON’T ADVERTISE 


Overhoits Tommy 


Kobel Frances 
ERNIE EVELYN 


~ SNAPPY SINGERS OF SNAPPY SONGS IN “BLUIN’ THE BLUES” HATS—GOWNS—COSTUMES 


LOEW 306-308 State-Lake Building, Chicago. Tel: Cent. 1899 
CIRCUIT BOOKED SOLID IRENE DUBUQUE? Formerly with 
HAZEL RANOUSS Edith Strickland ‘¢ 
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VARIETY 


FRANK LHOTAK 


Trombone 


AT PALACE, NEW YORK, THIS WEEK 


Direction, HARRY WEBER 


AL SIEGEL 
Piano 


DAVE KLEIN 
Cornet 


Six Kings Jazzapation 


Clarinet 


HOWARD MORRISSEY BILL HAMILTON DICK HIMBER 


(SEPT. 29) 


Violin 


Stopping the Show Every Performance 


Now With BEE PALMER 


BURLESQUE ROUTES | 


(Oct. G—Oct. 13.) 


“All Jazz Revue” 5-7 Gayety Sioux City 13 
Century Kansas City Mo. 


“aviators” 6 Worcester Worcester 13 How- 
ard Boston. 


“Beauty Revue” 6 L O i3 Standard St Louis. 


“Beauty Trust” 6 Gayety Toronto 13 Gayety 
Buffalo. 


Behman Show 6 Jacques Waterbury 13 Miner's 
Bronx New York . 

“Best Show in Town’’ 6 Miner's Lronx New 
York 13 Orpheum Faterson. 

“Biue Birds’ 6 Gayety Minneapolis 
Gayety Sloux City. 

“Bon Tons’’ Star & Garter Chicago 13 Gayety 
Detroit. 

“Bostonians” 
Philadelphia. 

“Bowerys" 6 Empire Toledo 13 Lyric Dayton 

“Broadway Belles” 6 Trocadero Philadelphia 
13 Empire Hoboken. 

‘Burlesque Review” 6-8 Cohen's Newburg 9-11 
Cohen's Poughkeepsie 13 Casino Boston. 
“Burlésque Wonder Show” 6 Lyric Dayton 
13 Olympic Cincinnati. 

“Babaret Girls’ 6 Lyccum Washington 13 
Trocadero Philadelphia. 

“Cracker Jacks” 6-7 Grand Trenton 12 Bijou 
Philadelphia. 

Dixon's “Big Review" 
Academy Buffalo. 
“Follies of Day” 6 Gayety Boston 18 Grand 

Hartford. 
“Follies of Pleasure’ 6 Gayety Brooklyn 13 
Gayety Newark. 

“French Frolics’’ 6 Kmpire Hoboken 13 Star 
Brooklyn. 

“Girls a la Carte” 6 Hurtig & Seamon’s New 
York 13 Empire Brooklyn. 

“Girls de Looks'’ 6 Olympic Cincinnati 13 Star 
& Garter Chicago. 

“Girls from Follies’ 6 Englewood Chicago 13 
Haymarket Chicago. 
“Girls from Joyland”’ 
13-14 Grand Trenton. 

“Girls Girls Girls” 6-8 Armory Binghamton 
9-11 Inter Niagara Falls 13 Star Toronto. 

“Girls f U S A" 6 Gayety Omaha 13 Gayety 
Kansas City Mo. 


12-14 


6 Empire Newark 13 Casino 


6 Star Toronto 13 


6 Gayety Newark 


WALTER HAST presents 


EMMA BUNTING 


in Mr. Cosmo Hamilton's 


“SCANDAL” 


Touring Southern cities, foremost theatres, with graiifying success. 


“Golden Crook” 6 Columbia New York 13 
Casino Brooklyn. 
“Grown Up Babies” 

Penn Circuit. 


6 Victoria Pittsburgh 13 


Hastings Harry 6 Paiace Baltimore 13 Gayety 
Washington. 


Hayes Edmund 6 Majestic Wilkes-Barre 13 
Majestic Scranton. 


“Hello America’ 6-8 Bastable Syracuse 9-11 
Lumberg Utica 13 Gayety Montreal. 

“Hip Hip Hurrah” 6 Casino Philadelphia 13 
Hurtig & Seamon's New York. 

Howe Sam 6 Grand Hartford 
Waterbury. 

“Jazz Babies'’ 6 Academy Buffalo 13 Emplre 
Cleveland. 

Kelly Lew 6 Perth Amboy 7 
Stamford 9-11 Park Bridgeport 


13 Jacques 


Plainfield & 


13-15 


Cohen's Newburg 16-18 Cohen's Poughkeepsie. 
“Kewpie Doiis"” ¢ licward Boston 13 Olympic 
New York, 


“Liberty Girls” 6 Casino Brooklyn 13 Peoples 
Philadelphia. 

“Lid Lifters” 6 Century Kansas City Mo 13 
L O. 

“London Belles’ 6 Casino Boston 13 Colum- 
bia New York. 
“Maids of America” 6 Gayety Pittsburgh 13- 
15 Park Youngstown 16-18 Grand Akron. 
Marion Dave 6 Peoples Philadelphia 13 Pal- 
ace Baltimore. 

“Midnight Maidens” 6 Gayety Milwaukee 13 
Gayety St. Paul. 

“Million Dollar Dolls" 6 Gayety St Louls 13 
Columbia Chicago 

‘Mischief Makers’’ 6 Gayety 
Lyceurmn Washington. 

“Monte Carlo CGirls’’ 6 Penn Circuit 13 Gay- 
ety DBaltimd¥e, 

“Oh Frenchy” 6 Gayety 
ceum. Columbus. 

“Oh Girls”. 6 Orpheum Paterson 13 Majestic 
Jersey City. 


Baltimore 13 


Louisville 13 Ly- 


» 1547. BROADWAY, NEW YORK CITY 


“Pace Makers” 6 Gilmore Springfield 13 Wor. 
cester Worcester Mass. 

“Parisian Flirts’ ¢ Bijou Philadelphia 1g 
Broadway Camden. 

“Parisian Whirl” 6 Empire Brooklyn 13 Em- 
pire Newark. 

“Peek a Boo” 6 Gayety Rochester 13-16 
Bastable Syracuse 16-18 Lumberg Utica. 

“Razzle Dazzle’ 6 Empire Cleveland 13 Cadil- 
lac Detroit. 

“Record Breakers” 6 Star Brookiyn 13 Gil- 
more Springfield Mass. 


Reeves Al 6 Gayety Buffalo 13 Gayety Roches- 


ter. 

Reynolds Abe 6-7 Berche! 
Gayety Omaha. 

“Roseland Girls’ 6 Gayety Kansas City Mo 
13 LO. 

“Round the Town"’ 6 Cadillac Detroit 18 Ea 
glewood Chicago. 

“Sight Seers’” 6-8 Park Youngstown 9-11 
Grand Trenton 13 Star Cleveland. 


Des Moines 18 


“Social Follies’ 6 Majestic Scranton 138-16 
Armory Binghamton 16-18 Inter Niagara 
Falis. 

“Social Maids’ 6 Columbia Chicago 12-38 


Berchel Des Moines lowa. 

“Some Show” 6 Haymarket Chicago 13 Gayety 
Milwaukee. 

“Spirit Girls” 6 Stroacway Camden 13 Ma- 
jestic Wilkes-Barre. 

“Sporting Widows” ¢€ Star Cleveland 23 
pire Toledo. 

“Star & Garter” € Gayety Detroit 13 Gayety 
Toronto. 

“Step Lively Girls” 6 Majestic Jersey City 13 
Perth Amboy 14 Plainfield 16 Stamford 
16-18 Park Bridgeport. 

Stone & Pillard 5-6 Grand Terre Haute ?-ll 
Park Indianapolis 13 Gayety Louisville. 
“Sweet Sweeties Girls’ 6 Olympic New York 

13 Gayety Brooklyn. 

“Tempters” 6 Standard St Louis 12-13 Grand 
Terre Haute 13-18 Park Indianapolis. 
“90 Century Maids’ 6 Empire Albany 1% 

Gayety Boston. 

"Victory Belles” 6 L O 13 Gayety St Louis, 

Watson Billy 6 Gayety St Paul 13 Gayety 
Minneapolis. 

Welch Ben 6 Gayety Montreal 13 Empire Al- 
bany. 

White Pat 6 Lyceum Columbus 13 Victoria 
Pittsburgh. 

Williams Mollie 6 Gayety Washington 13 Gay- 
erty Pittsburgh. 


PIER 
KEEGAN) EDWARDS 


UKelele I[Ke” 


“Jazz Az 


Just two good men 


Midnight FrolicNow 


LIFF 


Procurator—JACK CURTIS 
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F We offer you an opportunity. to secure some absolutely. 
NEW UNPUBLISHED SONG MATERIAL 
& nd.identify yourself with the introduction of one of the many good. song numbers we are in 
fiosition offer you. “If you have reom in your act for one or,more good numbers, «visit: 
“Gur professional. department at once, as we are prepared to, supply songs that will fit most. 
: i *any occasion. Out-of town acts may either write or phone their requirements to our pro-> 
sfessional ‘manager and we mail copies of songs suitable. ~ ; 
“KNICKERBOCKER HARMONY. STUDIOS — 
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Now I know 
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brings a ‘sor - 
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reve. 


Yearn-ing seems 


to wak-en dreams, dear, - 


Dreams of you 


-- 


and long a - go 


So each 


| 


A 


that you'll come 


And let me 


Now | know. 
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ACTS USING “CAN I DEPEND ON IT?”OR OTHER MATERIAL OF MINE ARE 
WARNED TO STOP, ASMY MATERIAL IS FULLY PROTECTED. 


GERTRUDE DUDLEY 


OCT. 13—KEITH’S, LOWELL, MASS. 


NEXT WEEK (OCT. 6), KEITH’S, PORTLAND, ME. 
Direction, HARRY BURTON 


Home of Dress 


Mile. Claire 


GOWNS 


Dancing Frocks and 
Stage Gowns 


Fascinating Models of the 
Latest Paris creations, rep- 
resenting the Best the 
Country Can Offer. 

Every Model an Original 
Idea, having been care- 
fully selected to meet with 
the enthusiastic approba- 
tion of New York’s elite. 


130 West 45th Street 
New York City 


Phone: Bryant 8881 
Bryant 8893 


NUXATED 
Master Strength-Builder 
Of The Blood: 


Helps Make 


/$trong, Sturdy Men 
and Healthy, Beautiful Women 


3,000,000 People Use ft Annually 
Ask Your Dottor Or Drugaist 


CLEVELAND. 


By LILY CARTHEW, 


GRAND OPERA HOUSE.—“Daddies’’ delight- 
ful. The play is surely improbable, but never- 
theless charming. Excellent business. 

SHUBERT-COLONIAL.—“‘Bird of Paradise,’’ 
with Florence Rockwell. Perennially popular. 
Orchestra forced under the stage. 

HIPPODROME.—Vaudeville, 

STAR.—‘“‘Burlesque Wonder Show." 

EMPIRE.—“‘Girls from the Follies.” 

GRAND.—‘‘College Girls Frolic’’ tabloid. 

PRISCILLA.—Vaudeville. 

LOEW'S LIBERTY.—Vaudeville. 

LOEW'S ALHAMBRA.—Nazimova in ‘‘The 
Brat.”’ 

LOEW'S EUCLID.—Charles Ray in ‘Bill 
Henry.”’ 

LOEW'S STILLMAN.—Nazimova in ‘The 
Brat.”’ 

STANDARD.—‘‘What Am I bid?’ Mae Murray. 

KNICKERBOCKER.—Bessie Barriscale in ‘‘Her 
Purchase Price.’’ 

ORPHEUM.—Dustin Farnum in “A Man's 
Fight.”’ 

STRAND.—Dorothy Phillips in ‘‘Destin: *’ 


Selmer Jackson and Laura Hamilten play leads 
in the stock to open Sept. 29 at the Prospect. 
“The Naughty Wife” opening. Henry Dykeman 
is manager of the company. 


The Plain Dealer Film Tyopics was given its 
first showing this week at the New Gordon 
Square Theatre. Ohio film foilowers are bound 
to be much interested. 

A. B, F. ‘‘Barnstormers”’ (Mr. and Mrs. Paul 
T. Flood) have just returned from the battie- 
fields to their home in Lakewood. Mr. Ficed, 
who is a singer, made his debut at Chateau 
Thierry, singing tn a garden, which a. few 
hours earlier had been used to mask « battery 
of American 75s. He mailed a rose, wh' * he 
picked from the garden, to Mrs, Flood in Cieve- 
land. One year later they were both picking 
roses from the Chateau Thierry garden. Mr. 
Flood sang and Mrs. Flood accompanied him 
in France, Italy, Austria, Germany, Belgium, 
Holland and Engiand. Finally they became 
known as “‘The Flood Unit’ of the Y. M. C. 
A.’s A. E. F. circuit. 

Sally Tysher of ‘‘Daddies’’ again proved the 
proverbial professional good heart, when she 
told Judge Silbert that she did not wart to 
press a claim against Ten Ecker, a 19-year 
old waiter, who had stolen a purse containing 
$110 from her recom whiie serving tea. The 
waiter told the judge he was the sole support 
of his aged mother. Judge Silbert fined Ecker 
the cost and sentenced him to the workhouse for 
30 days, but said he would hear a motion in 
mitigation on Wednesday. 

Lew Thompson, who recently resigned’ from 
the Universal Exchange in this city to take 
charge of distributing the Clara Kimball Young 
releases throughout Ohio, was tendered a fare- 
well banquet last Monday at the Winton Hotel 
by his associates, 


When ‘“‘The Wizard of the Nile’* was pre- 
sented at the Grand by the Studio Club for 
one weck last spring, Dr. Difford attended one 
of the performances. Loretta Eggleston sang 
from the stage ‘“‘What is Love?’ Dr. Difford 
Was impressed, and they were married this 
week. 

Second all-night film house here—The Won- 
derland. 


Dr. Chester Wallace, well-known locally as 
the only male to have afpeared in the Col- 
lege Club Plays, is leaving for Pittsburgh to 
become one of the faculty of the Carnegie in- 
stitute of Technology. 


DENVER. 


By E. C. DAY. 


ORPHEUM.—Vaudevi'le. 

BROADWAY.—Dark. 

TABOR GRAND.—Vaudeville and pictures. 

DENHAM.—Wilkes Players in ‘‘Lilac Time.’’ 

RIVOLI.—Dorcthy Phillips in ‘‘The Right to 
Happiness.”’ 

RIALTO.—Robert Warwick in ‘Told in the 
Hilis.’’ 

ISIS.—George Walsh in ‘‘The Winning Stroke’”’ 
first half and Madelaine Traverse in ‘The 
Splendid Sin.’’ 

AMERICA.—Anita Stewart in ‘“‘Her Kingdom 
of Dreams.” 

STRAND.—J. Warren Kerrigan in ‘‘A White 
Man’s Chance.’’ William Russell in ‘‘Six Feet 
Four.”’ 

PRINCESS.—Charles Ray in ‘‘The Egg Crate 
Wallop.’’ 


George S. Heermance, scenic artist at the Den- 
ham, had his first opportunity this week to put 
his personal impressions of France on the can- 
vas. He was a member of the 363d Inf. in 
France during the war and had an opportunity to 
see and study the scenes where the plot of ‘‘Lilac 
Time” are laid. This week it devolved upon 
him to paint the scenic effects for the produc- 
tion of this play at the Denham, and he has 
more than provided a real atmosphere for m. 


Local newspapers carried a story this week to 
the effect William Farnum is either in Greeley 
or has a living double. A man answering the 
description of Farnum tried to purchase an avi- 
ation coat at a Greeley store. He said that he 
wes making an aerial trip over the country. 


A new member of the Wilkes Players family 
at the Denham is Ida Maye. She will play in- 
genue parts, succeeding Ruth Hammond, 


According to word received by Denver film 
exchanges, all the picture houses in Cheyenne, 
Wryo., have adopted a 25-cent admission rate. 


Ben Fish, former manager of the Los Angeles 
enchange for Goldwyn, has come to Denver to 
take charge of the office of same firm in this 
city. He succeeds H. Bradley Fish, who is 
understood to have made new affiliations in the 
picture world. 


A. E. Lanning, exhibitor of Julesberg, has 
enlarged his theatrical hoidings by the purchase 
of the Lyric at Chappell, Neb. 

A ccmmunity picture theatre has been estab- 
lished at Castle Rock, Col., 50 miles south of 
Denver. The city schoolhouse Khas been equipped 
with screen and projection room, and regular 
shows are being conducted tri-weekly, under the 
direction of the school principal. For years 
Castle Rock has been anxious to get a picture 
show, but every independent exhibitor who 
has come in hag failed to remain 


Theatre owners In the Big Horn Basin in Wyo- 
ming are organizing a booking circuit to facil- 
itate getting films through the Denver exchanges 
and Incidentally cut down expenses in rental as 
well as in shipping charges. 

Cc. W. Wonderly, manager of the Rourke and 
Wonderly theatres, La Junta, Col., is en- 
joying a fall vacation with relatives in Dayton, 
Chio, Wonderly has been slightly Iindisposed 
for several weeks and will take a long rest be- 
fore returning to his business enterprises, 


Work on the new Princess at Greeley is pro- 
gressing, and it is expected that the playhouse 
will be opened by the middie of October. The 
building Is 140 feet deep by 25 in width and 
has a ceiling of 24 feet above the main ‘floor. 
The seating Capacity will be about 500 


Specialty Girls Wanted } 


FURS 


Less Than Wholesale Privci 


You who know style must ap- 
preciate these smart furs. The 
most appropriate piece for 
every occasion is here priced at 
1-3 less than you would have to 
pay wholesale. 


Special Discount to the 
Profession 


A. RATKOWSKY, Inc. 


34 West 34th Street 
Furs Repaired and Remodeled 


oe 


BALTIMORE 


Formerly Reilly’s 
Knows 
65 Rooms 1 
With Baths was 
the Show 
HOME 
COOKING 
JOE TIPMAN 
at Eutaw Pree. 


IN THE HEART OF THE THEATRICAL DISTRICT | 


For the 1920 Edition of 


THE PETTICOAT 
MINSTRELS! 


Sixth Successful Season— Always 
Conceded to Be the “Classiest” Girl 
Minstrel Act in Vaudeville! 


Can Place A1 End Girl—Must Do 
Blackface and Sing and Dance—A 
Classy Singing and Dancing Sister 
Team — Girl Musicians — Eccentric 
Dancer—“Blues” Singer and any Big 
Suitable Novelty. NOW REHEARS- 
ING! 


Male Minstrel People 


Wanted for Novel Vaudeville Minstrel 
Act—Singers, Comedians, Dancers and 
a Quartette—Only Reliable People 
Considered. 

All Applicants Apply in Person at 
UNITY HALL, 341 W. 47th St., New 
York, or Write, Care of Lew Golder, 
—* Theatre Building, New York 
ity. 


q CHAS. W. BOYER, Manager. 
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CLOSED 


| ‘On Account of 


OPEN 
NOW 


With the Same Food 


Better Conveniences 


When You Are 


HUNGRY 


When You Want a 


BITE 


“Get the Habit” 


Go to 


WOLPIN’S 


4ith. St. & Broadway 


8to16 
Weeks firm. 


CONTRACTS FOR 
FRANCE 


APPLY TO : 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 


NOUVEAU CIRQUE, PARIS 


Nothing too 
big!!! 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 


MURAT.—"I Love You.” 

BENGLISH’S.—"Pollyanna,” first half; 
O’Brien Minstrels, second half. 

KBITH'S.—Vaudeville. 

LYRIC.—Story and Clark. 

RIALTO.—Vaudeville and Pictures. 

GAYETY.—Vaudeville and Pictures. 

PARK.—Musical Extravaganza. 

CIRCLE.—Pictures. 

The Lyric’s new basement dance floor will 


be completed within a short time. Dancing 
throughout the evening will be permitted. 

Joseph M. Gavin, house manager at the 
Lyric, formerly was treasurer of the Indian- 
apolis and Boston baseball clubs. 

Ad Miller, manager 6f English’s, is a full- 
fledged citizen of Indianapolis now, having 
gold his farm near Columbus, O., and moved 
here bag and baggage. 

Work of remodelling the Orpheum, Terre 
Haute, is nearing completion. The new house 
will be colonial in design and will specialize 
in film productions. Fox & Keating, owners, 
expect the improvements to be done by No- 
vember 1. 

Frank G. Rembusch’s new Ohio film theater 
in West Ohio street will be ready for opening 
within a few weeks. 

Beginning this week the Isis, film, adopts 
the full week program policy. The Isis has 
changed pictures twice weekly heretofore. 

Danie! A. Wasmuth, Donald E, Richards, 
Ansel A. Richards, Paul T. Hackett and Al- 
fred C. Koontz are the incorporators of the 
Roanoke Moving Picture Co., operating at 
Roanoke, Ind., capital, $10,000. 

Charles W. Tyier has been named the In- 
@ianapolis agent of the Exhibitors Mutual. 


Neil 


NEW ORLEANS. 
By 0. M. SAMUEL, 


sULANE.—'"'Going Up.’’ 

DAUPHINE.-Stock burlesque. 

LYRIC.—Clarence Bennett's Colored Carnival. 

STRAND.—Anita Stewart in ‘‘The Kingdom 
of Dreams.’’ 


Emma Bunting in ‘‘Scandal’’ is underlined for 
the Tulane next week. 


Helen Whitman joined the Julian Eltinge 


Revue in this city. 


The French Opera House opens Nov. 11, ‘‘Sam- 
fon and Delila’’ will be the first opera. Harry 
B. Lob, long a musieal critic hereabouts, is 
this season's impresario. 


The mother of Lillian Herlein died recently. 


Film exchanges and exhibitors in this vicinity 
are having one of their usual pow-wows. The 
exchanges want a higher rental, the exhibitors 
a cheaper one. 


The Lyric is using quite some advertising 
space in boosting its all-tolored show for col- 
ored people only. The theatre is accredited 
doing well. 


ROCHESTER, N. Y. 


LYCEUM.—‘F¥ifty-Fifty, Ltd.,”’ 
"Oh, Look,”’ second half. 
TEMPLE.—Vaudeville, 
FAY’S.—Tasmanian Troupe, Five Jazz Phiends, 
Al Taylor, Cook and Oatman, ‘The Voice in 
the Dark,’’ Harlay and North; Theda Bara in 
*‘La Belle Russe,’’ screen feature. 
GAYETY.—‘'Hello, American."’ 

COL. MBIA.—‘“‘High Life Giris.’’ 
VICTORIA.—"‘Half Past Two,.’’ Virginia and 
Gladys, Bert Lytell in “One Thing at a Time 
O’Day (film), first half; Viola Dana in ‘Some 
Bride’ (film), two acts to fill, second half. 
GORDON.—Enid Bennett in “Stepping Out,’’ 
first half; Dorothy Gish m of Luck,” sec- 
ond half. 

FAMILY.—Awana and her South Bea Island 
Girls, Jones Family, Walsh and Austin, Pro- 
pellor Trio, Heoker and Davis, James J. Cor- 


first half; 


bett in ‘The Midnight Man’’ (film), first half; 
Byrne and Byrne Musical Comedy Company, 
Valnoba Gypsies, Will Karbe, Watson Duo, 
REGENT.—Pauline Frederick in ‘Bonds of 
Love,’ first half; Billy Burke in ‘Sadie Love,’’ 
second half. 
PICCADILLY.—Geraldine Farrar 
World and Its Woman,"’ aii week. 


in ‘The 


While the Columbia is now in its third week 
of National wheel burlesque, it is too early 
to say how successful or otherwise this brand 
of amusement is to be in this city. At this 
time it does not seem that the Columbia is go- 
ing to put the Gayety out of business, and on 
the other hand it don’t loék as if there are 
enough people in town sufficiently interested 
in burlesque to put the 8. R. O. out on the 
two houses. Things may perk up when cooijer 
weather comes, but in the meantime it is a 
case of watchful waiting for the new venture. 


So far as can be learned from authoritative 
sources, the new house planned for vaudeville 
and pictures in this city will not materialize 
until after George Eastman gets his film pal- 
ace in operation, and maybe not even then. 
The fact is that’ the people who are behind 
the proposition are anxious to know just how 
Mr. Eastman’s parties are going to affect the 
theatre business. 


The Vatican Choirs went over big in this 
city, every seat being sold out in advance and 
crowds lining up in a vain endeavor to get in. 


The members of the Pickett Stock, playing 
the Danville Opera House, put on a special show 
at the United States Public Service Hospital, 
through the courtesy of Manager EB. B. Cridler, 
The hospital was opened by the government in 
succession to United States Army Generali Hos- 
pital No. 13, for men who were shel]-shocked or 
who are suffering from like ailments due to 
war service. ‘ 


The Seymour Opera House, at Mount Morris, 
N. Y., is a thing of the past, the property hav- 
ing been sold to the Perry Knitting Company, 
who wil] remode)] the building into a branch fac- 
tory. Last winter during the epidemic of in- 
fluenza it was converted into an emergency 
hospita] and has been closed since. 


PITTSBURGH. 
By COLEMAN HARRISON. 


A swimming tank, second in size to the one 
at the New York Hippodrome, has been in- 
stalled in the Victoria here. Manager Middle- 
ton of the burlesque house has arranged for 
weekly Friday night contests and exhibitions, 
the first to be held this week. 


David Wark Griffith, producer of ‘Broken 
Blossoms,’’ which opened at the Duquesne 
Monday, is expected to arrive here any day. 
With him will be some of his leading artists, 
including Lillian Gish, Robert Harron, Clarine 
Seymour, Mrs. Mary Gish, George Fawcett and 
Richard Barthelmess. They will be the guests 
of the United Artists’ Corporation. 


“She's a Good Fellow’' opened Monday at the 
Nixon to the largest opening house of the year 
reported by Manager Harry Brown. 


“The Big Chance” opened at the Alvin Mon- 
day. 


Walker Whiteside showed a much better bit 
of acting in ‘’The Master of Ballantrae,” which 
opened at the Shubert-Pitt Monday night, than 
in his last season's work. Stevenson’s narrative 
has been well dramatized and Iittle of the 
strength of the plece has been lost, especially 
with Whiteside’s fine work and some more good 
acting by his supporting cast. 


The Gayety enjoyed its best week of the season 
last week, according to Manager Kurtzmann. 


Boxing bouts are becoming popular with the 
burlesque adherents. Two burlesque houses are 
now running weekly exhibitions of the fistic 
sport. ‘ 


ARTISTS 


IN 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St. 
S. W., London 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
~ VARIETY at the prevailing 
rate, 


Through this manner of trans- 
mission, all danger of loss to the 
player is averted; VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’s receipts as its 
own receipts for all money placed 
with the Pall Mall to VARIETY’S 
credit. 
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PROFESSIONALS 


Should Keep Fit 
Through Athletic 


Exercise 


We carry every cssential of athletic 
equipment—from a golf ball to a com- 
plete gymnasium. 


Write for our new Catalog No. V. 


TAYLOR BOUNCING BALLS 
Are Best for Juggling Acte~ 


Alex Taylor & Co., Inc. 


Athletic Outfitters 
26 EAST 42nd STREET, NEW YORK 


be 3rd Avenue, near 10th Street 


(GLASSBERG's 
J. SHORT 


VAMP 
SHOP 


STYLE 3000—One Strap | SPECIAL 


Sandal in Fine Quality $5.50 


Satin, French Heel. Col- 

ors: White, Black, Red, Pink, Emer- 

ald Green. Stage Last, Short Vamp. 
Bizes 1 te 8; B te EE 


Send for Catalog J. 


511 6th Avenue, near 31st Street 
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E. F. ALBEE, President 


B. F. KEITH 


J. J. MURDOCK, General Manager 


VARIETY 


(AGENCY) 


(Palace Theatre Building, New York) 


EDWARD F. ALBEE 


A. PAUL KEITH 


Founders 


Artists can book direct by addressing S. K. HODGDON 


F. F. PROCTOR, Vice-President] 


Vaudeville Exchange 


F. PROCTOR 


MONTREAL. 


By ARTHUR SCHALEK. 
*Maytim>,’’ last season at His Majesty's The- 
etre, ia th!s week's attraction there. 


Haroid Hevia and ‘his Orpheum Theatre Play- 
ers are popular and will remain the year around. 
This week “Fair and Warmer,’’ with Margaret 
Knight and Smythe Wallace in the leads. 


Alice Lioyd opened her vaudeville season at 
the Princess Monday. The advance sale pre- 
@icted record business, 

Work on Loew’s, Ottawa, is so far advanced 
® is expected to be ready by Xmas. 


Montreal will get grand opera Oct. 6 with 
Sam Cario Grand Opera Co. at His Majesty's 
and Scotti and his Grand Opera Co. at the 
St. Denis the same date. 


It is stated that work on remodelling the 
Theatre Francais will be started in two weeks, 
The Francais will play Loew's vaudeville. 


John T..Fidder is making a hit at the Holman 
with his community singing. He persuades 


the audience to join in with him. 


The Features Films at the Theatres this week 
are: ‘‘O, Boy,'’ Imperial; Ethel Clayton in 
Sporting Chance,’’ Loew's; Evelyn Greeley in 
“Phil for Short,’’ St. Denis; Elsie Ferguson in 
“A Society Exile,"’ Allen; ‘‘Choosing a Wife,’’ 


Grand; ‘‘Forbidden,’’ Holman; ‘‘The Bramble 
Bush,’’ Tivoli; Anita Stewart in ‘‘The Wreck,’’ 
Strand. 


Ed Lee Wrothe Burlesque Co. at the Gayety. 


Eddie Polo and his company arrived on the 
Megantic from England, where they were tak- 
ing pictures for the Universal. Phil Hazza, 
the Montreal manager, had a band to meet 
them, after which a parade was given with 
three large cars to Windsor Hotel. Mrs, and 
Miss Polo and Tardington Baker came from 
New York. 


The Sterling Film Co., of Montreal, will 
appear in the Recorder's Court this week to 
answer a charge for showing the Dempsey-Wil- 
lard fight pictures at the Theatre Francais 
laet week without a license. 


Leslie Elton, a screen cartoonist, claims 
invention of a new apparatus whereby the 
artist and the cartoon may show simul- 
taneously in animated form on the screen. 
He will try out hig device practically with 
the Universal, who signed his services re- 
cently. 


SALT LAKE CITY. 


The local Orpheum for the first time in its his- 
tory housed a road production of the legitimate 


stage last week. It was ‘‘Tea for Three.’’ The 
Selwyn company, headed by Norman Hackett, 
was booked to play Salt Lake several weeks ago, 
but conditions arising from the railroad strike 
on the Pacific Coast made it impossible, Pre- 
vious bookings prevented the Salt Lake Theatre 
from accommodating the comedy at a later 
date, so an arrangement was made whereby the 
Orpheum was turned into a ‘‘legit’’ house for a 
single night, 


A. E, Blackner, who is known as Wyoming's 
Cowbey Tenor, made his premiere at the Amer- 
ican (pictures) last week. His vocal selections 
were liberally encored, 

ea 


The Liberty in State street is to be rebuilt and 
made into a first-class picture house. The 
Swanson Theatre Circuit will operate and plans 
an admission scale of 25-50. Alterations and 
improvements call for the construction of a 
balcony which will increase the seating ca- 
pacity of 1,000 by 200. 


Reports persist that a new picture theatre 
destined to be the largest in the city is soon to 
be built here. Failure to bring real estate ne- 
gotiations to a head is said to be delaying defi- 
nite anncuncemient concerning the new venture. 
A site on upper Main street is said to be the 
most likely location of the new theatre. Re- 
ports have connected up both the Fox and Fa- 
mous Players-Lasky companies with the proposed 
theatre. 


PORTLAND, ORE. 


BY JOSEPH GRANT KELLEY, JR. 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville. 
HIPPODROME.—Vaudeville. 
BAKER. —28, Baker Piayers in 
ALCAZAR.—29, Alcazar Players in 
lac Domino.’’ 

LYRIC.—Larry Keating and Dan Flood mu- 
sical comedy stock. 

HEILIG.—Dark. 

STRAND.—Nazimova in ‘‘The Brat.’’ 
MAJESTIC.—Douglas Fairbanks in 


“Sick Abed.’’ 
“The Li- 


“His 


Majesty, the American,’’ second week. 

LIBERTY.—Olive Thomas in ‘‘Upstairs and 
Down.”’ 

COLUMBIA.—British picture, ‘‘Choosing a 
Wife."’ 

PEOPLES, STAR, GLOBE, BURNSIDE, 
CASINO, REX, GRAND, CIRCLE.—Motion 
Pictures. 

Sam W, Cohn, until recently manager of the 


Sunset Theatre, has been made manager of 
the exploitation department of ‘xe Realart Pic- 
ture Corporation, and will leave soon to make 
his headquarters in New York. 


Geraldine Dare has joined the Baker Stock. 


The Heilig and Auditorium have been dark 


for several weeks, 
Fred L. Boalt, theatrical writer, was hurt 
internally here when he slipped from a beam 


while hanging by his toes at Dan Powers’ new 
home, and it is reported by hospital authorities 
death may result. 


contingent States. 


Acts Going East or West, 
Having a Week Open—Wire, 
Write. ‘Phone—The Spring- 
field Office, 


ACTS CAN 
BOOK DIRECT BY 


Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 
New York, Ohio, W. Va. Penna. Ky., Ind. and 


ADDRESSING ABOVE 


PETE MACK 
Palace Theatre Bldg. 
NEW YORK CITY 


GUS SUN TOM POWELL 


President States-Lake Theatre Bldg 
HOMER H. NEER CHICAGO, ILI. 
Executive Manager J. W. TODD 


WAYNE CHRISTY 
Booking Maanager 
A. W. JONES 
Associate 
Sun Theatre Bldg. 


Cc. 8. SARGENT 
726 Brisbane Bldg. 
BUFFALO, N. Y. 
HOWARD ROYER 
205 Apollo Bldg. 


SPRINGFIELD, QO. PITTSBURGH, PA. 


ALLEGHENY,—Willlam Gaxton & Co. in 
“The Junior Partner,’’ Ryan and Ryan, Basil 
Lynn & Co., William MHorlick and Sarampa 


Sisters, Make Japs and film feature, ‘The 
Perfect Lover.’’ 

NIXON’S GRAND.—‘‘Very Good, Eddie,” 
Kelso and Leighton, Frosini, Kennedy and 
Nelson, and the film feature, ‘‘The Great 
Gamble.”’ 

GLOBE.—‘‘Married Via Wireless,’’ Neil Me- 


Kinley, Review Comiques, McCarton and Ma- 
rone, Corcoran and Mack, Gruet, Kramer and 
Gruet, Lane and Moran, The Owl Club, Jim 
and Edna Connors and Wray'’s Manikins. 
KEYSTONE.—H. Bart McHugh’s ‘‘Play- 
mates,’"’ Billy Elliott, Holmes and Lavere, 
Lang and Shaw, Three Nitos and the film fea- 
ture, ‘‘The Terror of the Range.” 

WILLIAM PENN.—First half: ‘‘The Melody 
of Youth,’’ Wilson Brothers, Grindell and 
Esther, Mullally, Howell and McCarthy; Helena 
Jackley and the film feature, ‘‘Choosing a 
Wife.”’ Last half: J. Rosamond Johnson and 
the Jazz Five, Rives and Arnold, Huyler and 
Bann, Marva Rhen, Prevost and Goulet, film 
feature, ‘‘The Perfect Lover."’ 
DUMONT’S.—Emmett J. Welch’s Minstrels in 
“Camden Trolley Zone."’ 

CASINO.—"‘The Best Show in Town." 
PEOPLE’S.—‘‘Harry Hastings’ Big Show.” 
TROCADERO.—Sam Mowe's “Sport Girls."’ 
BIJOU.—"'The French Frolics.’’ 
GAYETY.—Tom Coyne & Co. Stock Burlesque. 
STANLEY.—Anita Stewart in ‘‘Her Kingdom 


of Dreams." Next week, Maurice Tourneur’s 
Life Line.’’ 

PALACE.—Wallace Reid in ‘‘The Lottery 
Man.’’ Next week, Mary Pickford in ‘The 
Hoodlum.’’ 


VICTORIA.—Tom Mix in ‘‘Wilderness Trail.” 
Next week, George Beban in ‘‘Hearts of Men.” 


COLONIAIL.—Eugene O’Brien in ‘‘The Per- 
fect Lover’ and ‘‘Choosing a Wife,” three 
days each. 

ARCADIA.—Madge Kennedy in “Strictly 
Confidential."’ 

CAPITOL.—Dorothy Dalton in ‘Market of 
Souls.’’ Last half, Rex Beach's, ‘*The Girl 


From Outside.’’ 
REGENT.—Enid Bennett in ‘Stepping Out.” 
RIVOLI.—‘‘Mickey.’’ Next week, Rex Beach's 
‘The Spoiless.’’ 
LOCUST.-—Elsle 
for the Defense.’’ 
STRAND.—Miss Billie 
leading Widow.” 


GEORGES DUVAL DEAD. 
Paris, Oct. 1. 
Georges Duval, playwright, died here 
yesterday. 


Ferguson in ‘‘The Witness 


Burke in ‘‘The Mis- 
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VARIETY 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 

EMPRESS.—22, “The Prince And The 
Pauper.” 29, “Upstairs and Down.” 

AVENUE.—25-27, Colonial Comedy Co., 

nted Mae Milton as Paddywhack in 
“The End Of A Ferfect Day.” This play was 
presented at the Empress Theatre by the 
Empress Players last apring under the title 
of ‘Peggy From Killarney.” 29, all week, 
Marcus Musical Comedy Co, presents “Oh, 
Baby. ” 

ROYAL.—“‘Sins of’ Ambition,” film. 

IMPERIAL.—Dark. 

PANTAGES.—Vaudeville. 

COLUMBIA.—Vaudeville. 

REX.—Dustin Farnum in “A Man In The 

pen.” 

DOMINION.—‘‘For 
film. 

GLOBE.—Elsie 
lanche."’ 

COLONIAL.—Madge Kennedy in 
Husband.” 

MAPLE LEAF.—Second week of “Mickey.” 

BROADWAY—First half, Clara Kimball 
Young in “Cheating Cheaters.” 

Cor'-g at the Empress, “Upstairs and 
Down,” “Pals First,” ‘“‘What’s Your Husband 
Doing?” and “DeLuxe Annie,” ali new to this 
city. Bookings fof the Avenue are “A Daugh- 
ter of the Sun,’’ ‘John Ferguson’ and others. 


Better, For Worse,” 


Ferguson in Ava- 


“Friend 


AMUSEMENTS 
in 
EUROPE 


On page 8 of this issue is an 
article on the amusement field in 
Continental Europe, written by 
Hayden Talbot. 

There will be three installments, 
covering the legitimate, vaudeville 
and pictures. 

Mr. Talbot’s article this 
treats of vaudeville. 


week 


STEVE JUHASZ 


PRESENTS 


Boila 


IN A DAINTY SONG AND 
DANCE DIVERTISEMENT 
Featuring TWNETTE, the American 
Dancing Girl. 


DIRECTION: 
BEEHLER & JACOBS 


NOW TOURING THE STATES 


HEARNE 


BEST WISHES TO THE 800,000 FRIENDS MADE IN THE A. E. F. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—First half, ‘‘The Birth of a Race,”’ 
film, held over; drawing excellent business. Vast 
half, ‘‘Macushla,’*’ with Chauncey Olcott. 

WIETING.—First half, ‘‘Up in Mabel’s Room.” 
Opened well Monday. Last half, ‘‘Fifty-Fifty, 
Ltd.”’ 

BASTABLE.—First half, Ben Weich and His 
Revue. This show as presented here Monday 
afternoon is a first rate example of what the 
Columbia Wheel promised would be minus this 
geason. Welch’s business is mainly suggestive, 
and his lines mostly unclean where they are not 
stale. The show needs rebuilding throughout, 
There is no book worth mentioning; in many 
instances there is but one speech between songs. 
That the show gets over at all is due to the 
music and hard working feminine contingent. 
Last half, ‘‘Bringing Up Father in Society.’”’ 
Next week, first half, ‘‘Hello America.”’ 

TEMPLE.—Vaudeville 

CRESCENT.—Vaudeville. 

STRAND.—First part, ‘‘The Right to Happi- 
ness." Only fair film entertainment, with Dor- 
othy Phillips the redeeming feature. 

ECKEL.—First part, ‘Bill Henry.’’ Amusing 
story, well suited to Charles Ray's personality, 

SAVOY.—First half, ‘‘Gates of Brass,’’ fea- 
tured by the excellent character portrayal of 
Frank Keenan. 


The prettiest musical farce to hit the Bastable 
here in two seasons filled an engagement there 
last half of last week. It was ‘‘The Honolulu 
Girl.’’ With the addition of a half dozen more 
chorus girls and attention to the book, the show 
would have little trouble in demanding $1.50 or 
$2 top in the sticks. ° 

Tambourine and Bones, the musical comedy 
organization at Syracuse University, is prepar- 
ing for its annual production. 


Norwich had its first Sunday films Sunday, 
when the Colonia opened. 


The Scotti Opera Company at the Wieting 
October 9. 


Closed for about two years, the Gem, now the 
Bico, at Oneida, reopened Monday. Charles 
Warren, who recently was discharged from the 
army, is managing. The Eckel here has signed 
a new contract with Fox. Since the expiration 
of the old contract the Eckel, primarily a Para- 
mount-Artcraft house, has been filling in with 
Universal pictures. 


The Vatican Choirs appeared at the Arena here 
on Friday night. The audience totaled about 
1,000, with the prices ranging from $2 to $7. 
E. P. Martin was the local impresario. 


Mrs. Medella Gray’s judgment against the 
Seneca Amusement Co., operating the Cres- 
cent theatre here, will not be satisfied until 
the Apellate Division, Third Department, Su- 
preme Court, passes on the contested issues, 
according to notice of appeal filed with the 
Onondaga County Clerk here late last week. 
Mrs. Gray, a negress, claims she was denied 
the right to purchase two seats on the first 
fioor of the Crescent because of her race and 
color. The case was tried here before Justice 


turned in favor of Mrs. Gray. The answer 
of the theatre was a general denial. 

Warning to theatre owners of the State 
against a band of swindlers posing as ex- 
soldiers was issued late last week by Charles 
G. Blakeslee, president of the American 
Legion of Broome County. The swindlers ap- 
peared in Binghamton theatres, offering 
honor rolls for sale, saying that the proceeds 
would be divided among the members of the 
legion. Blakeslee advises that the sale of 
the honor rolls is unauthorized by the Amer- 
ican Legion. 

“Fifty, Fifty, Ltd.,”” brought two Syracusans 
home this week, when the play came to the 
Wieting here the last half. They were Frank 
Barber, the dancer, and his sister, Grace 
Barber. 

Smoking will be permitted in the remod- 
eled City Opera House in Watertown by its 
owner, Ely Elting. 

The Syracuse municipal authorities are 
without power to ban the shimmy and jazz 
dances. This 1s the answer of Coiimissioner 
of Public Safety Walter W. Nicholson to the 
request made by dancing masters and others 
that the two steps be made “vorboten.” 

Announcement is made of the engagement 
of Frances A. Allen of Watertown to Alfred 
Werker of Los Angeles, assistant director for 
Mary Pickford. 

Investigation of the presentation of an al- 
leged ‘‘Red” propaganda play, ‘“‘The American 
Worker,” is underway in Binghamton. The 
play was presented last week in the Lith- 
uanian theatre through the efforts, it is said, 
of the so-called Left Wing of the Socialist 
party in Binghamton. Members of the Bing- 
hamton police department witnessed the play, 
and according to reports at police headquar- 
ters arrests may be made because of the por- 
trayal of some of the characters in the 
drama. 


PROVIDENCE. 
By KARL H. KLARK. 

SHUBERT MAJESTIC—‘‘Oh, My Dear,” be- 
fore large opening house. “The Man Who 
Came Back"’ next. 

OPERA HOUSE—‘‘Mommer,”"’ the new Sel- 
Wyn play, with Mary Shaw in the title role. 
Others are Clay Clements, Arthur Hohl, Arvid 
Paulson, Eric Jewett, Marjorie Vonnegut, Ethan 
Allen, Andre Aubrey, Eugene Lincoln, Reynolds 
Evans and Otton K. Liveright. “Roads of 
Destiny”? next. 

MAYFLOWER—The new Erlanger house 
opened Monday with capacity house with ‘‘Just 
a Minute.’’ 

FAY'S—Golden Troupe, Astor Four, Cahill and 
Temple, Alvin and Richards, Ada Gunther (for- 
merly a Providence singer, Jones and Cutie. 

With the opening of the new Erlanger house, 
the Mayflower, legitima‘e is now in full swing. 
First time three houses playing legitimate. 
What interests manager now is whether or not 
Providence is big enough to support three. 
Some managers declare it is. 
The Vatican Choristers, now 
country, appeared before a large house at the 
Shubert Majestic Sunday night. The program, 
unlike any heard here recently, was appreci- 
ated, Judging from the fine reception the singers 


touring the 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 
KEITH'S.—Vaudeville. 
POLI'S.—New A. H. Woods’ production, ‘‘The 
Girl in the Limousine,’’ opening Sunday. Cast 


includes John Cumberland, Doris Kenyon, 
Zelda Sears and Charles Ruggles. Reviewed 


elsewhere in this issue, 


NATIONAL.—‘‘The Little Whopper’ by Otto 
Harbach, Rudolf Friml and Bide Dudley. 
Opened last week in Baltimore and here Sun- 
day night. Local press most generous in praise, 
The cast has Vivienne Segal, Sydney Grant, 
Mildred Richardson, Harry Browne, W. J, 
Ferguson, David Torrence, Lotta Linthicum, 
the Wilton Sisters, Nellie Graham Dent, Lue 
eile Williams. 


SHUBERT-BELASCO.—Joe Weber presenting 
“The Little Blue Devil’? by Harold Atteridge, 
with the music by Harry Carroll, cast headed 
by Bernard Granville and Lillian Lorraine, 
Others are Jack McGowan, Edward Martindel, 
Wilfred Clarke and James Buckley. Piece 
staged by Lew Morton, while the dances and 
assemblies were directed by Johnnie J. Hughes, 
Musical version of Clyde Fitch's ‘‘The Biue 
Mouse.”’ 

SHUBERT-GARRICK.-~-Rachel Crothers’ ‘$9 
East,’’ with Henry Hull and Constance Binney, 
supported by what appears to be the original 
cast that presented the piece here at this house 
for its initial showing late last season, Busi- 
ness started off excellently. 

GAYETY.—‘‘Maids of America.” 

LYCEUM.—‘ Broadway Belles.”’ 


COSMOS.—Clark’s Royal Hawaiians, Harvey 
and King, Nathalie, Farrari & Co.; Jerome 
and Hackett, Carter Fishell. 
and Hackett; Carter Fishell. 


For the first time Washington is to see one 
of the Winter Garden productions before it 
goes to New York and is to pass its criticism 
before it is shown in any other city. “‘The 
Passing Show of 1919" comes here for two 
weeks, opening October 13, The cast is an im- 
posing one, some of the more important mem- 
bers being Blanche Ring, Charles Winninger, 
George Monroe, Avon Comedy Four, Madge 
Derney (principal dancer with the Opera Come 
ique of Paris), James Barton, Frankie Heath, 
Mellette Sisters, Lucile Muller, Lon Haskell, 


VINCENT 
CARTER 


“THE LAUGHING LADY” 


Personal Direction, Boyle Woolfolk 
M. A. B. ¥. Keith 


Western 


3 William Ross and a jury, and a verdict re- received. 

4 ‘ 

a Wring out the old and wring in the new “ON THE OLD CLOTHES LINE” 

By PAUL KENO 

- STOP—LOOK—LISTEN AND WATCH FOR MY NEW ACT ° 
IN MARVELOUS MIMIPULATIONS 

4 Personal Direction, SAMUEL BAERWITZ . { Western Representative, HELEN MURPHY AGENCY 


Offering Artistic Hand Balancing 


THIS WEEK 


FIRST HALF—ORPHEUM, 86TH STREET 
LAST HALF—AMERICAN THEATRE 
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VAKIETY .- 


CHAS J. LAMMERS 


WITH 
“HER LEFT SHOULDER” 


Pantages Circuit 
Management, GEO. DAMEREL 


THE FAYNES 


Fuller Circuit, Australia 


Dave Harris 


Now Playing 
Proctor’s Palace, Newark 
Singing 
Hop Sing Joy—202 


Direction: 


ROSE & CURTIS 


JOHNNY 


FRANCIS 


WILSON 


JUST FINISHED 
LOEW CIRCUIT 
PANTAGES CIRCUIT 
NOW BEPEATING TOUB ON 


MANAGEMENT 
SAMUEL BAERWITZ 


HAVE YOU 
SEEN 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


FRED DUPREZ 


Btarring 


New York Repr.: 
SAM. BAERWITZ 
(493 Broadway 


London Repr.: 
MURRAY € 
Lisle St., W 


My American Author: 
JAMES MADISON 


English Purveyors of 
Comicalities: 


WESTON & LEE 


then Detroit, Rochester, Buffalo, To- 
ronto, etc. 


JIM and MARIAN 


HARKINS 


Direction, 


NORMAN JEFFRIES 


Week Sept- 22, Grand, Philadelphia, 


LA VERE’S 


FRIEND MAGGIE SEZ: 


T haven’t a thing to say this time 
but I do want to say this: The clas- 
sical step that I learnt ta simply 
downright impossible for any Living 
walking human being on earth tw 
do—but I do it just the same. 


“You know how tt ts with me, 
Timmie.”* 


Sept. 22-24 — Colontal Theatre, 
Utica, N. Y. 


Sept. 25-27 — Theatre, 


Auburn, N 


EDDIE 


McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 


Now Touring Orpheum Circuit 


Arthur West 


AND COMPANY 


IN 
“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


FRANK KATHRYN 


Moore and Sterling 


“On a Wednedsay Evening” 


— 


Pauline Saxon 


SI 
PERKINS’ 
KID 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Address c/o Australian Film, 729 Seventh Ave., 
Wanats Tabs, Melodramas. Acta for Nov. 


Ben J. Fuller in New York until Oct. 2. 
New City. 
WwW. V. M. A. in Chicago.. 


See Rita Murphy, Ackerman-Harris, San Francisco. 


and Onward Sailing. See 


(INEZ) 


(GEORGIA) 


PATTON, YANTIS ana ROONEY 


“THREE GIRLS FROM HARMONYLAND” 


SUCCESSFULLY TOURING PANTAGES CIRCUIT 


(ALICE) 


— 
MARIE 
CLARKE Music Cue: Wife says “You Putrid 
and EARL Puppy” (meaning “Dirty Dog”). I say 


—“Repeat that and I'll make you the 
Mother of a Slaap in the Eye”’— 
“When [ waltz my Fannie Around” 


for Bows. 


COOK and OATMAN 


Loew Circuit Direction, Mark Levy 


Do you think the 


STEEL STRIKE 


will affect the boys 
who play 


Hawatian Guitars? 


LANGDON and SMITH 
Loew Circuit 


Direction Mark Levy 


Dear Auntie: 

This season [ should save “at least” 
as I am booked 15 weeks for Loew, 
25 weeks for Pantages, 10 weeks Moss 
time and 8 weeks in England. Sor- 
ry, but am not able to say where 
I will be on Xmas Daay, 1928. 

Your affectionate nephew, 
FRED ALLEN 
Loew Circuit Direction, Mark Levy 


Care of 


Rawson 
and Clare 


Auburndale, L. |. 


(JOSS) (OLLIE) 


STEWART and OLIVE 


“American Boy and English Girl” 
In 
DANCING ECCENTRICITIES 
PANTAGES CIRCUIT 


FRED LEWIS 


HIMSELF 


SAYS—An oyster is a fish with a shape 


like a nut. 


NEARLY GOT CANCELED ONGE 
IN AGUSTA, MAINE 


Comedian” and I didn’t say one word 
in Jewish. 


DAVE MANLEY 


“Leave the Hall’’ 


EAST: ALF. T. WILTON 
WEST: BEEHLER & JACOBS 


Occer ‘Circuit. 
Stopping shows—Next to Closing ‘ 
FRISCO—2 Weeks Each—LOS ANGELES 


Direction, K. Nadel, Pat Casey 


POR 50 Per Cent 

Wet of the 

Audiences 

that see Niobe do not 
belleve she {a ceally 
ah in water or that act 

jae le camonfiaged tn 
Fs some way. (Reason) 
: Niobe’a work ts 

femarkable as to be 
almost unbelievable 

—Var. Chicage 


WM. DUNHAM 


AND 


GRACE O’MALLEY 


ORPHEUM CIRCUIT 
DIRECTOR, LEW GOLDER 


DOT MARSELL 


Syncopated Melodies 
BEAUTIFUL GOWNS 
SNAPPY SONGS 


“CHUD” “ROLLIE” 


Blough and Lockard 


A Black Act that Does Not Use a Raror 
FEATURED COMEDIANS with 
KELLY FIELD PLAYERS 


Meadlining Pantages Circult 


MERCEDES 


727 IRVING PARK BLVD. 
Telephone: Wellington 10252 


CHICAGO, ILL. 
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LONDON FILM NOTES. . 
Rendon, Sept, 
prea Goodwins, having momentarily severed 
bis connection with the Ideal Company, for 
bom he has been producing, is hard at work 
paking series of two-reel comedies. The na- 
ture of the series is “slapstick” of a refined 
order, played in immaculate dress, the stories 
gilowing for acrobatic work and eccentric gags. 
Barly in October the firm of Ruffells will cease 
to exist under the direction of the Lovesey 
Brothers. The new directorate will be headed 
by S. G. Newman, who for the past two years 


pas been the firm’s general manager. Ruben- 
stein is making a big feature of filming popular 


provincial plays. Among others, they have just 
ecquired the rights of a lurid melodrama by 
atbur Shirley, entitled ‘‘White Slaves of Lon- 
gon." The title explains the nature of the 


work. 


Just now the big boom is on. Capital is flow- 
ing into the coffers of the producing picture 


theatre building companies, and new renting 
frms are springing up like mushrooms in a 
pight. In the provinces new picture theatres 
are being run up wherever building permits can 
be obtained, and on all hands a decided “cut- 
throat’ policy is observable. 


In Blackburn, for instance, there are already 
three legitimate theatres, as many music halls, 
and over a dozen kinemas, yet eight new piec- 
ture houses are being built at a cost of over 
#200,000. These small towns, theatrically ‘‘num- 
ber twos,”” caanot stand the strain and some- 
one will go to the wall very shortly, and it is 
more than likely that the semeenes will be the 
new men who have come into the trade, attract- 
ed by the stories of untold wealth. The same 
sort of thing is evident in producing, and many 
of the promoters of new companies have not the 
slightest idea of how to do it or the cost, 


In London trade circles there is much talk 
of a fusion of big existing picture theatre com- 
panies which, when joined to renting and pro- 
ducing firms, will cut the ground from under 
the feet of the medium and small individual 
exhibitor. Again, guarded advertisements are 
appearing in the theatrical papers offering to 
buy drama and vaudeville houses that have 
len on evil times. 


Kenelm Foss, probably the leading British 
scenario writer, has purchased the Windsor Film 
Company’s studios. 

Sydney C. Garrett, president. of J. Frank 
Brockliss, Inc., sailed for New York Sept. 3. 


The Regal producing concern is forging 
ahead. Four producers, two of them from 
American studios, are being kept busy. 


J. Mainwaring is producing a series of two- 
reel comedies, featuring Whimsical Walker. 
Corri Jones, the Regal chairman, has also 
ggned contracts with J. B. McDowell, for- 
merly director for Essanay, and Duke Aldiss, 
formerly assistant director for the Morosco 
plant at Los Angeles. Studios are being con- 
structed at Tulsa Hill. 


J. B. McDowell’s first production with his 
Rew company will be a five reeler, “The 
Mask.” 


David P. Howells, the film distributor rep- 
tesenting First Nationa Scilect, etro, 
Screen Classics, and the Anita Stewart pro- 
ductions, has brought his present British trip 
toa close and is departing for Scandinavia. 


The new Kenelm Foss “Lucky Cat” pro- 
duction does not come up to the high stand- 
ard set by “Till My Ship Comes Ilome.” The 
Photography of Bert Ford and Joe Rosen- 
thal, Jr, is excellent, and the staging is good, 
but the comedy is really farce gone mad. 
Godfrey Tearle and a big and expensive cast 
Prove that Foss is sparing no money in his 
@deavor to hand out “the goods.” 


Ideal’s private show of its production of 
“The Chinese Puzzle,” the filmization of the 
New Theatre play, says that it can be done 
this side. The production, under the di- 
rection of Fred Goodwin, is magnificent, and 
the acting of Leon M. Lion, author of the 
play, who appears in his original part of the 
Marquis Chi Lung, Milton Rosmer, Sybil 
Arundale and Lillian Bralthwaite have never 
been better, The cameraman, whose name is 
“8 usual kept dark, is to be congratulated 
°n his work, There is, however, one rather 
bad examplé of carelessness which may espoil 


the show in the eyes of the hypercritical— 


VARIETY 


the final ecenes of the film show the old 
Marquis back in China in a scene which pos- 
eesses a distinctly European backing. 


London Independent Film Co. announces 
the business of two more big Italian film 
companies is in their hands. 


Phyllis Neilson Terry is in Sicily with the 
filmization of Robert Hichens’ ‘“‘The Call of 
the Blood.” Another notability new to the 
acreen also. in the cast is Ivor Novello, the 
composer. The production is the work of 


. Louis Mercanton of Societe des Films Mer- 


canton, 


NEWS OF THE FILMS 


“The Woman Game,”’ written by Frank Dazey, 
the Select scenario editor, in collaberatoin with 
Layton Graves Osmun, has been purchased by 
Selznick for Elaine Hammerstein's second vehicle, 
following ‘‘The Country Cousin.” 


The A. H. Fischer production of Robert W. 
Chambers’ novel, ‘“‘The Shining Band,’’ has been 
rettied to Amazing Lovers.’’ 


Paul Schofield has been signed for Thomas 
H. Ince’s scenario staff for a period of two 
years, 

Sydney Smith, last with D. W. Griffith, has 
Joined the Fox forces. He will be located in the 
executive offices, 

Gladys Brockwell has finished ‘“‘The Devil's 
Riddle’’ and will begin work on Forrest Halsey’s 
“Flame of Flesh,’’ under Edward Le Saint’s di- 
rection, 


June Caprice has begun work on her newest 
Albert Cappelini production, ‘Little Mother 
Hubbard,’’ to be released through Pathe. The 
story is adapted from Oliver D. Bailey’s play, 
**‘Liza-Ann,”’ 


The suit of Clara Louise Burnham, writer, 
against the Universal for an accounting of royal- 
ties due her from the screen adaptation of one 
of her books, was discontinued last week, having 
been settled out of court by the contending 
parties’ attorneys. 

Irvin S. Cobb and George Barr McCutcheon 
will write the stories for Maclyn Arbuckle. 

James Cruze will direct Houdini in his next 
picture, 


Ethel Clayton is making ‘‘More Deadly Than 
the Male,’’ under Robert G. Vignola’s direction. 


Henry McRae will direct Marie Walcamp’s 
next Universal serial, entitled ‘‘Petals of Lao- 
Tze." Harlan Tucker will do the male lead. 


The Frohman Amusement Corp. is producing a 
new serial, ‘“‘The Invisible Ray.”’ 


“The Magdalene of Mulville’ has been selected 
for Olive Thomas's next production. 


M. A. Levy has been appointed manager of 
the Washington Exhibitors-Mutual Exchange. 


Peggy Hyland has completed making ‘‘A Girl 
in Bohemia.’’ 


Harrison Ford is coming East to appear oppo- 
site Marguerite Clark in “Easy te Get,” under 
Walter Edwards’ direction, 


Stella EK. Talbot has been signed with the 
Apex Photoplays Corporation, capitalized at 
$750,000, 


Mabel Jullienne Scott has been placed under 
contract by Famous Players-Lasky Corp. 


Bessie Barriscale’s next will be a picturization 
of Jean Judson’s novel, ‘‘Beckoning Roads.” 


This will follow ‘‘Kitty Kelly, M. D.”” Howard 
Hickman will direct, 
Elinor Abbott’s story, “Old Dad,’’ will be 


utilized by Mildred Harris for her next releage. 


Sam Wood will direct Wallace Reid in ‘‘Speed 
Carr,” by ,J. S. Woodhouse. Wood was for- 
merly assistant director to Cecil De Mille. 


Madelaine Traverse’s next will be ‘‘Lost 


Money,”’ directed by Edmund Lawrence, 


Mark Goldaine has been signed by Smiling 
Billy Parsons to direct all his comedica 


Edward Ellis will direct Elsie Janis’ 


“The Imp.” 


next, 


William P. E. Earle will direct Eugene O’Brien 
in Broken Melody.” 


Following on its ‘‘Marvels of ‘the Universe” 


deal, the House of Granger, a firm which, after 
starting in a comparatively humble way, has 
rapidly taken a foremost place among British 
renting concerns, has now acquired the entire 
Samuelson Producing Company's output for the 
year. 


British authors are beginning to take them- 
selves seriously. Some little while ago the edi- 
tor of a paper much patronized by photoplay 
enthusiasts published the story of the Broadw«st 
production, “A Soul's Crucifixion,”” from a 
synopsis supplied for that purpose by the firm’s 
publicity department. The angry author now 
threatens to sue proprietors, editor and writer 
of the story because his name was omitted and 
the language used in the story's dialogue was 
not his. 


In some things the British may be glow, and 
im some cases undoubtedly are, but they have 
lost no time in masticating the slogan, ‘“Trade 
Follows the Film.’’ Redfers, a big London firm 
of costumers, have taken it very deeply to heart. 
The other day they sent down to the Twicken- 
ham London Film Company studios, where the 
“Pursuit of Palmea’’ is being ‘‘shot,’’ not only 
dresses but the mannequins who could be guar- 
anteed to wear them with the best effect, as 
well as the complete furniture and fittings for 
the showroom scenes. 


Following the Atlanta Company’s one million 
pound announcement there are rumors of a 
ten million producing company for British pic- 
tures, 


Yet another British film producing company 
has been registered. This is the Reardon British 
Films. The prime mover is James Reardon, 
studio manager for Harma’s Walthamstow out- 
fit, and producer of many of the Harma fea- 
tures. 


Jimmy Wilde, the lightweight champion who 
defeated Pal Moore at Olympia, is going in for 
film-renting. He is joining D. W. Fish, the 
showman, who is handling the Moudini stuff 
in Wales. During his American tour much of 
his time will be spent in seeing lively features 
for his firm to handle. 


The Charles Urban Company, :till in the 
throes of getting their Parisian studios in 
working order after nearly five years of closure, 
are handling a strong melodrama of Bohemian 
life from their Lendon studio, a play which 
features Daphne Glen; ‘“Thunder Cloud,’’ fea- 
turing Unity Moore, and ‘“The Sheffield Blade,’’ 


A special sub-committee of the Actors’ Asso- 
ciation has the lot of kinema artists in hand 
and a strong committee is busily considering 
how best it can be improved. One of the moves 
is a model contract for kinema artists, the 
committee feeling that at the moment the po- 
sition of the film player is anything but se- 
cure. In answer to a question of the secretary 
of the A. A. informed the VARIETY repre- 
sentative that no steps were being taken to 
attend to the bogus school and agent. This 
appears to be a mistake, as Mr. Bogus is mak- 
ing himself felt. 


Fred Paul, of London, 
novelty in films which will, 
shown to the trade for some time. Tired, ap- 
parently, of the faces of his company, he de- 
cided to work out a compiete comedy showing 
nothing but his artists’ feet and ankles with 
just an occasional glimpse of leg. The result 
has been astonishing. 


is responsible for a 
however, not be 


The great Film Trade 
which should have taken 
the Albert Hall, 

New Year’s Eve, 


Fancy Dress Bail, 
place in October at 
will not become a fact until 


One of the very knowing ones has discovered 
there are over 20,000 deadheads in London. 
These people go in for the choicest ‘‘trade’’ 
shows, and sometimes see as many as four or 
five in a single day. 

“The Cave Lady,’’ a play by James Cullen, 
due for late fall production, will be first shown 
on the screen under the Metro trade-mark, with 
May Allison starred, 


Tom Terriss will release his special production, 
‘The Great Ruby,” adapted from the Drury Lane 
meller, through Vita. He will start work with- 
in the month, 


Cc. A. Johnson, formerly general exchange man- 
ager, has been appointed secretary of the United 
Pictures Theatres, to succeed C, R. Seelye. 


Myron Selznick has purchased the rights to 
*“‘His Wife’s Money,’* by May Tully. Miss Tully 
was the author of ‘‘Mary’s Ankle.” It will be 


used as a vehicle for Eugene O'Brien. 


Clifford P. Saum, a picture director, formerly 


with the Fox enterprises, will assist Edgar Lewis 


in his production of four new de luxe film fea- 
tures, 


“Melody of Youth” has been purchased by 
Seiznick Films and will be used as a vehicle for 
Eugene O'Brien, The story is by Ouida Bergen, 


Herbert L. Brucem, formerly a captain in the 
British army, has been appointed manager ef 
the Australian branch of the Fox Film. Captain 
Brucem’s headquarters will be at Sydney. 


Mitchell Rose has been given charge of Fox's 
new Alberta territory branch. Robert A. Scott 
will be located in Vancouver, B. C., and W. 8B 
Jones will manage the Winnipeg office. 


Cc. R. Wallace has joined the Fox forces as 
film editor for Emmett J. Flynn, He was re-_ 
cently released from service, having served as a 
film cutter for the government's official films, 


Grant L. Brightman, formerly connected with 
several of the local dailies, has taken charge 
of the publicity departments of the Allgood Pic- 
tures Corporation and the Schomer-Ross Pro- 
ductions, Inc. 


Pete Smith, who resigned as publicity director 
from the Famous Players-Lasky Corporation late 
last week to accept similar duties with the Mar- 
shall Neilan Productions, will be located in the 
Capitol Theatre Bullding offices of the corpora- 
tion. H. H. Beall, another p. a, severed his 
connection with Universal last week, where he 
was head of the U. City publicity forces. 


Goldwyn has created a new play reading de- 
partment as a result of the many hundred stage 
pieces they will have at their disposal for sereen 
adaptation by virtue of the new Shubert-Woods 
affiliation. Since only proven successes or pieces 
easily adapted for the screen can be employed 
out of the mass of manuscripts, it will require an 
expert playreader’s service, with an eye to their 
picturization values, 


The Riskin Brothers are sponsoring the Victor 
Moore Productions, Inc,, recently organized te 
exploit Mr. Moore in a number of picturizations 
of his former stage successes, R. Robert Riskin 
will be in charge of production at Jacksonville, 
Fla., where the studios are located. 


George Melford, one of the directors with the 
Famous-Lasky, arrived in San Francisco Mon- 
day to film some scenes for a new version of 
Jack London's “The Sea Wolf.” Accompary- 
ing him were Noah Berry, Tom Forman, Tully 
Marshall and Walter Long. San Francisco 
Bay has been selected as the. setting for the 
picture. 


Sam Rork, manager of the Katherine Mae- 
Donald Pictures Corp., is in San Francisco, a 
guest of Eugene H. Roth, managing director of 
the California, Imperial and Portola Theatres 


\ 

George E. Lask is staging the prelogue for 

the features at the California Theatre. Neiblag 
and Ledwidge are building the scenery. 


Eugene Castle, Western editor of the new 
Fox Weekly, returned from a trip over the 
Pacific Coast where he- stationed the various 
cameramen who are to grind for the new organi- 
zation. 


“BSomehody’s Children” ia the title ef the 
first Paul Scardon production, under a new 
organization. Edith Day has the ieading 
role. The feature will be released next week, 


Maclyn Arbuckle is again to be featured in 
pictures. Announcement was made last week 
of the formation of the San Antonio Pictures 
Corporation, with the purpose of starring the 
Western character actor. 


The Capellani production of “A Damsel in 
Distress” heads the Pathe program of releasé 
for November 13. Creighton Hale and June 
Caprice are the stars. 


The initial feature of the J. Stuart Blackton 
series, “The Moonshine Trail,” will be re 
leased ag a six reel subject, heading the proe 
gram for the week of October 19. 


Albert A. Bassett ia acting as director at 
the Artfilm Studios, Cleveland. Mr. Bassett 
ia the son of the late Russell Bassett, who 
was with F. P. for many years. 


Metro has secured from the World the 
right to reproduce “Alias Jimmy Valentine,” 
The play waa filmed by the World a few 
years ago and all prints of the origiual seresm 
production will now be called im 
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MISS CRUSOE. 


Dorothy Evans..........+.Virginia Hammond 
Hfaro!d La Rocque 
Bilas Nora Cecil 
Kidd. Albert Hart 


DOG’... Richard Taber 


Virginia Hammond as Miss Crusoe in the ti'’‘e 
part of the film with the same name is highly 
captivating entertainment. It is a World fea- 
ture fashioned from the story by Roy 5. Sensa- 
baugh, the scenario for which was furnished by 
J. Clarkson Miller. 

It has a comedy vein and in addition has a 
typical O, Henry twist that adds considerable 
joy to a clean narrative convincingly told. 

The story gets many a laugh and involun- 
tarily draws one into the belief that asa sin- 
gular a tale as this might have happened. It 
concerns the adventures of two women who 
geck rest and seclusion on @ deserted island in 
Chesapeake Bay and their conflict with a gang 
ef crooks, Into the story comes a handso: e, 
dashing fellow, who, to all outward appear- 
ances, is a convict, and who makes a clean 
@ive from the boat on which the women ~ 

tf armed de- 
passengers, right under the nose 0 
tectives. Later he falls into the hands of the 
gang, who befriend him and send * m to retrieve 
a@ bottle of ‘‘soup’’ (nitro-glycerine) which they 
carelessly left behind in the house occupied 
by the women. He is arrested, and as the 
gang come to the rescue they are held in check 
by Miss Crusoe, as ghe threatens to throw the 
*“goup’’ at them. The unexpected twist in the 
story comes when it is revealed thot the sup- 


posed convict who jumped overboard is a ‘“‘fa- 
mous dctective.’’ : 
‘rane must go the credit for di- 

To Frank Cran 


recting an interesting story, convincingly 
to be believed or not as per the will of any one 
seeing it. Nevertheless it is recommended. 


THE LAW OF NATURE. 


It is about time someone stepped 
called a halt on the anti-booze propaganda 
films. The country has gone dry, anyway, and 
all the horrible examples that can ‘ 
on the screen are not going to help the batt ” 
for prohibition at this stage of the game, tor 
prohibition has won its fight. $e 

“The Law of Nature,’’ is just about like a 
the propaganda pictures, no better, no worse 
It is a David G. Fischer production written 
and directed by David G. Fischer, who also 
acts the role of the hero. The answer should 
be apparent to all those acquainted with the 
film business. How can one man do so many 
things as are credited to Mr. Fischer and do 

well? 
g data on which Mr. Fischer based his 
story was secured from Richmond Pearson 
Hobson, so the screen states 5. 2. = aid a 
better job when he sank the ‘*Merrimiac in 
Santiago Harbor than when he sunk this story 
into the brain of Mr. Fischer. 

The story is the damage that booze can do 
to a young man. The whole being a lively 
race from post to judge’s stand between Demon 
Rum and the undertaker, with a brother, a 
couple of lively road houses, a sprinkling of 
cops, murder, forgery and a few fights These 
have been taken in a jumbled up manner to 
give excuse for the sub-titles that are em- 
ployed. There is no attempt at continuity ex- 
cept at the beginning of the story After the 
first reel gets past there seems to have been 
no attempt to keep things running according 
to Hoyle. The company appears to be com- 
posed principally of amateurs judging from 
their work on the screen. 

‘The Law of Nature’’ is absolutely against 
all laws of filmdom and hardly shapes up for 
where 


in and 


be shown 


anything except the smaller houses, 
they don't seem to give a rap about the story. 
Freda. 


A DAUGHTER OF EVE. 


London, Sept. 20 
Sir Huch Strangeways........Edward Bonfield 
John Foster 
Charlies Carr 
Sydney .Stewart Rome 


This is the first important production in 
which Stewart Rome, probably the first of 
British kinema stars, has been seen since his 
demobilization and since the courts decided 
that his stage name was his property and not 
that of his late employers, the Hepworth Com- 
pany. As an actor he seems to have improved 
greatly since we saw him last, although he 
atill possesses strange movements of the hands 
which in a foreigner would be natural enough, 
but in an Englishman lead one to think hs 
hardly knows what to do with them. How- 
ever, this is, after all, a mere matter of per- 
gonal taste, and an unimportant one at that, 
while his general performance is of an aili- 


round excellence not often found in British film 
actors 

“A Daughter of Eve" relies more upon the 
straight strength and gripping power of its 
story for the success it undoubtedly achieved 
upon its premiere, although the locations are 
of rare beauty and the interiors are perfect 
examples of the natural in stagecraft, the 
scenes by night and those where the racing 
ear is tearing along none too good roads being 
exceptionally good. 

From their childhood up Jessica and Sydney 
have been lovers, although all the time she 
has perpetually been the cause of his getting 
Into trouble while their lives have been per- 
sistentiy overshadowed by th: sneaking jeal- 
ousy of Sydney's cousin, Charles. Maturity 
finds Sydney a happy-go-lucky, lovable fellow 
and his own worst enemy. He hates being 
busy, punctuality is unknown to him. Then 
comes the day when a big business deal has 
to be closed, and he is sent by his uncle to do 
it. On the way he meets Jessica in her new 
motor car. Time enough for a spin, he argues, 
before catching the train and getting on with 
the business. The car breaks down, however. 
and he has to return for a mechanic, leaving 
Jessica to doze in the sunshine. He misses 
the train and the business deal falls through. 
Sir Hugh promptly turns him adrift and he 
spends his time amid dissolute surroundings 
Broken-hearted at his worthlessness, Jessica 
marries an elderly peer and goes abroad. 
Ordered home on account of her health, she 
interviews a specialist, who orders complete 
rest—no letters to be written or received, no 
newspapers. She meets Sydney and takes him 
home to dinner, when, hearing of his gambling 
debts, she insists on lending him the money 
to pay for them. He stays late, very late, with 
his old love, until at last she lets him out of 
the house secretly. 

That night Charles murders Sir Hugh, mak- 
ing everything point to Sydney as the guilty 
party. He is a@rrested and can account for 
neither the money he has paid his debts with 
or where he was at the time of the murder— 
to do 50 would jeopardize the good name of the 
woman he has lost but still loves. Meanwhile 
in her seclusion, Jessica gets back her health, 
then on the morning that will see the end of 
her newsless exile she see. a newspaper that 
tells her Sydney is to be hung in a few hours 
for the murder of Sir Hugh. She reads also 
of his silence, and understands. “He must be 
saved at any cost and she persuades a racing 
motorist to help her. The big car eats up the 
miles and dashes up to the prison gates only 
to find a warder puttin, up the notice that 
tells how the sentence of the law has been 
carried out on Sydney. In her horror she 
screams out—then wakes to find herself in 
Sydney’s arms while a mechanic tries to look 
unconcerned—she has been dreaming. The eor 
is repaired, the business appointment is kept 
successfully and, well there are no old men 
for Jessica, ambassadors or otherwise. 

A rattling good feature, absolutely devoid of 
the slightest trace of nastiness. Stewart Rome, 
as we have said before, Rives a sterling per- 
formance of Sydney, d is ably supported by 
Violet Hopson, who has don> much good work 
Since the long-ago days when her admirers 
used to call her ‘‘the dear, delightful  vil- 
lainess."" strong, supporting east, including 
a child, Vesta Sylva, who Plays Jessica in 
the early days of her childhood, and a couple 
of clever lads, prove themselves quite equal 
fo the many claims made upon them. 


G. 


THE MOTHER AND THE LAW. 


The Dear One Mae Marsh 
The Boy, Robert Harron 


If the blue book, that is, if ever any such 

item of record comes into being, embracing 
‘ms that haye elevated the industry from 
mere industry to art, “The Mother and the 
Law’ must by rights of its artistic qualifica- 
tions take its place apart or with ‘‘Intoler- 
ance,’ of which this feature ig only an excerpt. 
It can stand on its own merits in its entirety 
under the new t *, OF take its place in the 
larger work and find its niche of importance, 
lespite its reception when exhibited as a whole 
years 


is 
Unlike most pictures dealing with the same 
subject, it deviates from persuasive deception 
to attain its end. Here, instead, the author 
and director have observed the inconsistency 
of present-day laws, and, as Such, often drags 
into its net two innocent victims. Through no 
fault of their own they are at Its mercy until 
a kindlier fate rescues them and turns them 
back into a world which did not hesitate to 
cast a ston 

The superior workmanship and the 


attention 
to the minutest detail plus the 


thorough con- 

viction that it can right a wrong that really 

exists is all that is needed to achieve success, 

which it does 

There is scarcely anything new in it that 

has not been seen in the unfolding of ‘‘Intol- 

erance,”’ perhaps, with the exception of an In- 

terpolated scene or two 

The “Dear One" is just as dear and the 

Boy" is as boyish as when-the first camera 

registered his photographic value 

The best thing about it all is that what it 
atarta out to preach rings true. 


VARIETY 


WHERE BONDS ARE LOOSED. 


Alice Lee 
An Adventurer of Luck”’... Arthur Behrens 
Dr. G. Fischer 

A screen adaptation from the novel .of the 
same name by L. L. Grant Watson, this fea- 
ture, distributed through the World and di- 
rected by David G. Fischer, touches upon some 
psychological truths, unfolding in five reels 
much that is in human nature worth while 
depicting in this fashion. 

Lacking in continuity that whith it must 
have possessed in the narrator's text, it still 
has sufficient to entertain; but is scarcely good 
meat for the amusement lover's palate, some- 
times passing far above the heads of those who 
really seek to get away from pedagogical 
effusiveness. 

Paragraph upon paragraph is thrown upon 
the screen of pure text to acquaint the wit- 
ness with what is to follow. This only serves 
as a reflection on the shortcomings. 

The picture tells the story of men and 
women who are thrown upon a tropical island 
possession of Great Britain. Each must live 
as best as he or she may. And in so doing 
does the author really explain his ‘‘Where 
Bonds Are Loosed’’; meaning, in other words, 
that character, when really put to the test, is 
a reserved force which acts tndirectly by pres- 
ence. 

The picture goes on to unfold the egoism of 
one man, who loves scientific research more 
than he does the woman, who almost, but not 
quite, yields herself to him. He marries and 
tires of her, goes back to his work and neglects 
her. From a distance the Adventurer makes 
his observation, and a constant gnawing at his 
heart almost devours him; he, too, becomes 
mad for the society of a mate. 

The picture winds up with a struggle for 
the possession of the woman, and, strange as 
it may seem, the woman takes equa) pleasure 
in hearing that her husband has been killed 
by the Adventurer, in whose arms she finds 
security, love, and all that goes with it. 

The feature may win its audience, for it !s 
above the average, but is not of the highest 
order. 

Its photographic value. particularly that of 
a hurricane storm on the island, does much 
to put it across. 


TWIN PAWNS. 


Mae Murray's latest starring production gives 
her an opportunity to play a double rele. The 
picture is a Leonce Perret production adapted 
for the screen from ‘‘The Woman in White’ 
by Wilkie Collins. It is a rather wearying 
meller in six reels that runs the gamut from 
the slums to high society and even goes so far 
as to have the old, old sub-title of ‘‘Wife In 
Name Only.’ As a feature picture it fails to 
rank with the present good productions on the 
market. 

The story is that of twin sisters. The father 
and mother separated, each taking one of the 
girls. On her deathbed the wife confides her 
story to a gambler. She has: sunken to the 
depths of poverty while the husband has risen 
to he the head of a famous steel works. The 
gambler sends the girl to school, looks up the 
steel man, gets into his confidence and finally 
marries the girl, although she is in love with 
another man. It is all part of a campaign that 
the gambling man has laid out for himself to 
obtain control of the steel plant. 

He is aware the one daughter at school has 
a weak heart. So he takes her from _ school 
and places her in his country home. Mean- 
time he has brought his wife to New York 
and drugged her, framing an insanity charge 
and shipping her off to an asylum. The girl 
with the weak heart is his’ next victim. He 
does a ghost stunt for her benefit and she 
passes out of the picture, he palming off her 
dead body as that of his wife. (He was the 
busiest guy ever when it came to villainy.) 
However, the young hero gets in his private 
office and beats him to a frazzle, after which 
he gracefully topples from a window and the 
end finds him with a black blanket over his 
face. 

The picture {s one of the real old fashioned 
thrillers. In it Miss Murray gets a chance to 
play all over the lot. In the scene at her com- 
ing out party she even forgot herself to the 
extent of having her hair down her back. 

Other than Miss Murray, Mr. Oland is the 
only one in the cast who gave a performance 
worthy more than passing mention. 


Fred. 
LOVE, HONOR, AND ——_. 


This is a Charles Miller Production of the 
Independent Sales Corporation’s Famous Direc- 
tors’ Series. Stuart Holmes and Elien Cassidy 
are featured. The principal wallop the picture 
holds is that Mr. Holmes is playing a heroic role 
instead of the usual heavy he essays on the 
screen. The picture is the usual triang!e idea of 
high society, with a little touch of the ‘‘Mislead- 
ing Lady’’ cave man stuff pulled by the hero. 

The story is simple enough in its way. The 
husband (Mr. Holmes) returns from overseas to 
discover that his wife is leading a rather hap- 
hazard sort ofan existence surrounded by a flock 
of social pirates, and cigarette smoking, and 
gambling week-enders. Among these is the vil- 

lain who wants to grab olf the girl. 


He certainly does start w lot of trouble, ang 
even goes so far as to out-Holmes Holmes at 
Holmes’ best in villainy. The husband finally 
takes things in his own hands, and having 
a fiyer in the service he naturally has his 
plane right at the Long Island home He 


social friends and tries a little of the “ro 
lover’ stuff on her. In the end this hag ty 
effect. 

Finally the heavy comes to the rescue, 
the husband and he mix it for a reai iiveiy 
The wife by this time decides she really Joves 
her husband and that she has been a rathe 
foolish girl in the past. . 

Holmes gives a rather clever performance, but 
it is hard to reconcile one’s self to secing hin 
playing the hero instead of the heavy. He stil! 
has all of his heavy tricks and occasionally they 
crop out in this picture, Miss Cassidy is q most 
elusive lady in front of the camera. There arg 
times when she looks forty, and . gain, in cer. 
tain shoots, she looks rather young and pretty, 

Just a fair feature without any Particular 
punch, but one that will fill in nicely on double 
feature bills. It was used for this purpose at 
the Circle one night during the current week. 


Fred, 
FOR A WOMAN’S HONOR. 


Rather haphazard as to continuity, but stiff 
a fairly interesting feature, is the latest H, B 
Warner production, ‘‘For a Woman's Honor.” 
It is a Robinson-Cole production released 
through the Exhibitors’ Mutual. The directiog 
was handled by Parke Frame. 

The story starts out fairly well but the loose 
ends are such at the finish that an audiences 
at Loew's New York started to kid the last 
200 feet of the picture with mock applause. The 
trouble evidently was that so much footage 
was used earlier it was impossible to bring the 
story around to the logical conclusion, with a 
cleaning up of the counter plot ends, and still 
kee» within the required length. 

The scene of the piece is laid in England and 
India. The hero is a doctor in the British army, 
He is engaged to marry a young English girl 
whose father has just died. At the reading of 
the will the mother, daughter and the hero are 
present. Another woman shows up. She claims 
that she was the wife of the dead man The 
fiance, who knows how mother and daughter 
revere the memory of the husband and father, 
decides to handle the case in his own manner, 
He stands for a ‘‘hush money’’ tap, but the 
transaction is witnessed by the widow, who 
then refuses to let him marry the daughter 
unless he gives an instant explanation. This 
he cannot do and so he returns his post .n 
India without the girl who was to be his bride, 
However, her brother is in the government serv- 
ice in India and is mixed up in a couple of 
shady deals, Later the sister comes on the 
scene and the hero manages to get the boy out 
of a scrape, saves the girl from the plague, 
kills the villain and finishes the picture by 
clutching the heroine in his arms 

It is the conventional stuff, right down ta the 
‘atmosphere’ touch of a cooch dancer, without 
which no Far East picture would be complete. 

Some of the scenes are intere «ting as 
but there is nothing in the feature 


THE DRAGON PAINTER. 

A Japanese story is the latest RobertsonCole 
production starring Sessue Hayakawa, entitled 
“The Dragon Painter,” released by the 
1ibitors-Mutual, It is a screen telling of a tale 
that is full of heart interest and pathos, with 
a twist at the end that relieves the heavy trag+ 
edy that has hung over the story for about two 
reels. 

“The Dragon Painter’? was adajyited for the 
screen by BH. Richard Schayer from the story 
by Mary McNeil Fenollosa. William Worthing- 
ton directed the picture, while the camera work 
was handled by Frank D. Williams 

The entire action takes place in Japan, where 


‘'shoots,” 


*the hero is a natural artist, but living a wild 


life in the hills, Down in the cities there is ®@ 
great artist, the last of his line, looking for & 
suitable successor to his name. He has a daugt- 
ter, but the great disappointment of his life is 
that no son was born to him. he boy in the 
hills is slightly demented, with an obsession he 
must hunt there until he finds his dragon bride. 
He is lured to the city to meet the great artist, 
falls in love with the daughter, but after he 
weds her his gift of painting vanishes. The girl 
knowing that she is the cause of the lack of 
application, decides to sacrifice herself, and to all 
appearances commits suicide. In his grief the 
boy again turns to painting and achieves tre 
mendous fame. Then the girl, who has really 
been in a convent all the time, returns to bim, 
and there is the usual happy ending. 

From a production standpoint ‘‘The Dragon 
Painter’ is as pretty a picture as Hayakaws 
has appeared in in several years, The outdoor 
locations are réally wonderful and the interior 
sets are perfect. 

In getting the hill scenes the photographer de- 
livered some remarkable shots. A cloud effect 
over the mountains is decidedly one of the 
best 

The picture formed part of a double feature 
bill at the Circle this week, but is strong enoust 
to stand alone in any house where Hayakawa is 
liked at all, 

Fred. 
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Fred. 


after an absence of several months from the 
jcan metropolis, @ visit to the Strand Sun- 
gay failed to reveal any change in the style of 
entertainment or the introduction of any novel- 
To be sure, there was no fault to be found 
the show prior to departure, but the world 

yes, and 80 should public entertainments. 
Carl Edouarde’s Strand Symphony Orchestra 
ped Weber's “‘Oberon’’ for the overture, which 
1s feowed by the Topical Review, made up of 
tions from Pathe News, Kinograms and 
the yltra-rapid camera. Walter Pontius, tenor, 
dered two vocalizations, one of which, ‘Just 
a Song at Twilight,’’ earned for him splendid 
tion by the audience. The feature, 
“gerd and Lady Algy,”’ is reviewed separately. 
After that came Eldora Stanford, a capital 
goprano; an interesting scenic, then A. Briglio, 
concert master of the Strand, executed a violin 


and the show closed with the latest 
Harold Lloyd comedy, ‘‘Pay Your Dues.’’ 
Jolo, 


RIALTO 


Of the two Riesenfeld programs presented 
this week the bill at the Rialto seems to be 
the strongest both from the standpoint of 
gcreen entertainment and musicall,. The only 
weak point was the comedy, a Fox-Stnshine, 
which held all of the old stuff, including the 
skidding autos, the chasinz cops, and finally 
the old hokum of falling through the floors. 
At that it got a few laughs. 

The Rialto show was opened with the 
Tschaikowsky overture “1812,” which the 
Rialto orchestra rendered to better advant- 
age than did the musicians at the Strand 
last March when the composition had tne ad- 
yantage of being presented with a _ special 
stage setting that was designed for it. The 
other musical selections of the bill were the 
"Vulcan's Song” from “Philemon and Baucis,” 
gung by Emanuel List, and the ‘“‘Bira pong” 
from “I Pagliacci,’’ by Anna Rosner, a pleas- 
ing coloratura soprano. 

A Bruce scenic entitled ‘“‘The Lonesome 
Pup’ was one of the most effective screen 
bits. It carried a heart throb that will be 
appreciated by all lovers of dogs. The Rialto 
Magazine was rather flat, however, relying 
on President Wlison'’s tour for its principal 
punch. 

The feature was Charles Ray in the Para- 
mount-Artcraft picture, ‘‘The Egg Crate 
Wallop.” Fred. 


RIVOLI 


The best thing of the screen entertainment 
offered at the Rivoli this week is the ‘‘Fatty” 
Arbuckle comedy “Back Stage.”’ The fea- 
ture, Maurice Tourneur’'s Paramount-Art- 
craft release, “The Life Line,’ is slow and 
draggy, so it really remains for the comedy 
to carry the show. 

The bill opens with the overture ‘‘Rienzi,” 
by Richard Wagner. It was very well played 
and earned thunderous applause. The Rivoli 
Pictorial was weak at this house as well as 
at the Rialto. The Duet from ‘Martha,”’ 
sing by Martin Brefel and Edoardo Albano, 
Preceded the feature. 

An Adolf Bolm directed ballet number en- 
tiled “Pavane,” a seventeenth century Span- 
ish court dance, failed to create much of an 
impression other than the remarks directed 
at the grotesque dressing of the woman. 
Margaret Leeraas and Marshall Hall were the 
principals. 

The tea-pouring contest which has become a 
Weekly feature in the green room of the 
Rivoli was presided over last Sunday by 
Dorothy Dalton, who was a charming hostess 
and saw that everyone got their fill of tea 
and cake, although Hugo Riesenfeld hovered 
in the offing and came to the rescue of some 
of the thirsty with some very good o!d Rhine 
wine. Fred. 


FAITH OF THE STRONG. 


The latest Mitchell Lewis production to be re- 
leased by Select is ‘‘Faith of the Strong,’’ di- 
rected by Robert N. Bradbury. It follows closely 
the lines of prior Mitchell Lewis Northwest pro- 
ductions, with Lewis portraying his familiar 
Canuck characterization. 

Suspensive interest is sustained until] the final 
clinch and fadeout through a series of twists 
in the unfolding of the tale. 

Paul LaRue (Lewis) works at a lumber camp, 
Where Babette (Patricia Palmer) runs wild as 
& girl attired in trousers and a piece of string 
for a Suspender, Her father is a drunkard and 
she is watched over by Paul. He looks upon 
her ag a mere kid, but she appa-ently has a 
much deeper affection for the big-hearted, home- 
ly lumberjack. Paul rescues her from the vil- 
lain, who goes to his home and tells his wife 
that they are not really married, although a 
child is about to be born to them. The wife 
tries to kill herself rather than bring an ille- 
Bitimate child into the world; is carried to the 
Minister's home and placed upon a cot opposite 
Paul, who has been seriously injured while res- 
tulng the minister's Bible from the burning 
church, Paul offers to marry the girl to legiti- 
MAtize the child, understanding he is about to 


VARIETY 


die. But he recovers, learns to love the woman 
and wants to take her for wife. The villain 
returns, and it is discovered he is the same 
who tried to assault Babette and was respon- 
sible for the killing of her father and the 
stabbing of Paul. 

Mitchell Lewis is noted for the realism of the 
fights in his pictures, and this one is no ex- 
ception. When he finally wins and is about to 
stab the heavy, the wife having been informed 
the father of her chiid is her legal husband, 
Saves him by telling Paul she really loves him. 
She promises to go away with her legal hus- 
band that night, but the unmitigated scoundrel 
once more endeavors to ravish Babette, her 
wolf dog tears him to picces (very realistic), the 
wife confesses to Paul she loves him, Babctte 
is betrothed to another Canuck and all ends 
satisfactorily. Jolo. 


BACK STAGE 


The latest Paramount-Arbuckle release en- 
titled “Back Stage’’ is one of the best come- 
dies the hefty comedian has appeared in for 
come time. At the Rivoli this week it was 
the strongest point in favor of the screen 
entertainment that was offered, overshadow- 
ing the feature. It is all the old slap-stick 
‘stuff imaginable, but it is so presented that 
it pulls laughs readily. 

The scene of action is back stage of a 
vaudeville theatre with Fatty and Buster 
Keaton as the stage hands, The troupe ar- 
rive and the strong man starts to rough- 
house the place. Finally he is put out with 
the aid of a trunk full of dumb-bells and the 
whole show quits, excepting the little girl 
that was the assistant to the strong man. 

She, with the assistance of the stage hands, 
decides to put on a show. at is all broad 
burlesque from that point on, jammed with 
laughs and filled with mishaps. 

Tt is a real comedy scream from first to 


last. Fred. 
THE LIFE LINE 

Jack Hearns, the Romany Rye..... Jack Holt 
Phillip Royston.......... Lewis J. Cody 


Maurice Tourneur’s latest production, re- 
leased as a Paramount-Artcraft, is entitled 
“The Life Line’’ and is based on the old 
English melodrama ‘‘Romany Rye.” The pic- 
ture is rather slow and draggy and depends 


largely for its big punch of a big scenic ef-. 


fect, as is the prescribed formula with all of 
the old English mellers. 

The continuity of the stcry at present 
shows that there must have been a great 
deal of cutting done, for at times the ‘story 
is exceedingly jumpy. This was undoubtedly 
done to speed the action of the piece, but it 
did not help very much, 

In the enactment of the story the principal 
credit is d to Lew Cody, Seena Owen, Jack 
Holt and Wallace Beery for any interest that 
will be taken. They hold th: story at all 
times. Tully Mar.hal}l is in the cast but only 
in a bit; however the bit is well played. 

The big scene of the piece is the wreck of 
an ocean liner. This is weil worked up and 
the interior of the vessel with the rush of 
waters and the breeches buoy stunts hold 
suspense. During the early part of the pic- 
ture there are several rather pretty rura: 
scenes which please the eye. 


THE EGG CRATE WALLOP 


Tim Kelly Charles Ray 
Kitty Haskell Moore 
Perry Woods Connolly 


Dave Haskell ...... J. P. Locknor 
“Fatty” Brennan ...........-George Williams 
Assistant Promoter Fred Moore 
“Snider” Blake Otto Hoffmann 
Constable ...... Ed Jobson 
Heferee Dewitt Van Court 
“Battling’ Miller Arthur Millett 


Al Kauffman, Ray Kirkwood, Clofft Jor 
dan, Jimmie Fortney, lzzie Glasser 
Charles Ray is to be seen in one of his 
usual ‘“‘small town chump” characterizations 
with the usual heroic touches at the finish 
in his latest Paramount-Artcraft release, en- 
titled “The Egg Crate Wallop.” The story 
is by Julian Josephson and was directed by 
Jerome Storm. It is a typical Ray feature 
which holds as its outstanding punch a cork- 
ing prize fight scene in which the “egg crate 
wallop’’ manages to finally bring victory to 
the “rube,.” 

The scene is laid in a smal) town in the mid- 
d'e-West, where Ray is the assistant gencral 
manager of the local branch of the express com- 
pany. He is in love with the daughter of the 
general manager, and she tends the soda foun- 
tain at the loca! drug store. There is a ‘‘dandy 
boy”’’ in town. Nobody knows where he gets his 
dough, but he spends half of his time in Chi- 
cago. He is also making a bid for the girl. 

One night the express office is robbed of $2,000, 
and Ray is suspected of the crime. He in turn 
thinks that it was the father of the girl he 

s that took the money and decides to run 
away, so that they will not discover that it 
was the old man, He rides the brake beams 


to Chi, and there becomes a pail carrier in a 
fighter’s training camp. He falls in on the 
‘‘double cross,’’ and at the last minute is sent 
into the ring as a substitute, going against 
“Young Howard,’’ whom he recognizes as the 
‘dandy boy’’ from the*home town. After taking 
a beating for four rounds he mfinages to slip 
over the egg-crate wilJlop, wins the fight, gets 
2,500 for his bit, and Howard in turn gives the 
cops the information that the boy is a fugitive 
from justice, Of course, he is cleared and 
“Young Howard’’ branded as the real crook, 
and all ends happily. 

Colleen Moore plays the tead opposite Ray and 
gives a very creditable performance. ‘ 
Fred. 


THE HELLION 


Mazle Del Mar...... Margarita Fisher 
George Graham ..............Emory Johnson 
Larry LAWSON Cuaries Spere 
Joseph Harper Barrows 
HMelen Harper Langdon 
Signor Enrico................-George Periolat 


One of the sore spots in this feature pro- 
duced by the American in five acts and dis- 
tributed by Pathe, is that while it employs 
a substantial enough theme for story value, 
i: is inadequately connected. Much of this, 
no doubt, is due to direction, although there 
are scenes that compare or even top some 
of the best releases. 

In its entirety it does not rise to any dis- 
tinguished valuation, The plot is a one- 
sided affair and doesn’t involve much guess 
work to tell the outcome. 


The story concerns :. cunning pair of rela- 
tives of a demented heiress whose fortune has 
dwindled through their extravagance. News 
comes to them that their charge’s betrothed, 
who has been thought killed in the war, is 
on his way to elaim her as his bride. They 
seek to avoid any revelation of their con- 
duct by substituting a cabaret dancer of quite 
enough charm and of similar features to off- 
set any suspicion, lle comes and is enam- 
ored with the substitute and learns later 
her true position. The dancer is conscience 
stricken and reveals all. The end is a sine- 
cure for mental thought. 

There is one outstanding feature in a much 
used cabaret scene, and that is when the 
dancer, who is under the mesmeric spell ef 
Enrico, the owner of the Hellion, plans her 
escape with her would-be redeemer by throw- 
ing a valuable ring into in expectant crowd 
of the under world that is soon fighting 
madly fer the orecious stone. A peculiar 
lighting effect is the exterior of this cafe 
resilient under its many arc lights, while 
the area about it is in almost tota) black- 
ness. 

The author is Daniel F. Whitcomb and 
George L. Cox is its director. The latter has 
done better work, ‘ 

Margarita Fisher as the star enacts both 
the part of the dancer and the demented 
heiress. 


THE THIRTEENTH CHAIR 


Madame La Grange....... ...-Marie Shotwell 
TORE. Suzanne Colbert 
Stephen McDermott 
Inspector Donahue Walter Law 


With the exception probably of Edgar 
Allen Poe’s tale of ‘‘The Fall of the House of 
Usher,” there are few stories, or plays to be 
more specific, as haunting and injected with 
a touch of the gruesome as Bayard Veiller’s 
“Thirteenth Chair.” 

In the feature play of the spoken drama 
produced by the Acme and _ distributed by 
Pathe, there is an equally compelling story, 
combining all the elements. 

Its reception is an 
thrown on the screen, 

In the play there was a consistent effort 
made to dismember the medium's bag of 
tricks in full view of the audience. By doing 
as much in the feature, it might have served 
the double purpose of conveying to thousands 
the shallowness and pretense of so-called 
mediums. 

The story hinges, and in an interesirng 
manner of continuous action, on the solution 
of the double murder of two prominent men. 
One meets death in a mysterious fashion, the 
other, his friend, is stabbed during a “‘spirit- 
ual” seance, convened for the purpose of find 
ing the murderer of the first. 

By far the best acting is the lairvoyant 
done by Marie Shotwell. She is singled out 
here despite that the first two named in the 
cast are nominated as the featured players 


assured one wherever 


Whereas diction is so essential in a speaking 
part, in the feature Miss Shotwell possesses 
what may be compared as an equivalent in 
the film world, and that is poise 

Particularly effulgent were the scenes that 
transpire during the two seances. They are 
stagey, but, nevertheless, essential ag enter- 
tainment. 


THE SPLENDID SIN 


lady Marion Chatham.,..,.Madaline Traverse 
Sir Charles Chatham...........Charles Clary 
Stephen Hartley............Wheeler Oakman 
The Dowager Lady St. Aubrey. Elinor Hancock 
The Hon. George Granville.George Hackathorn 
Doctor Kent Edwin Booth Tilton 


A child born out of wediock has every rea- 
f0n for being here but the world does not 
look at it that way and to save it from the 
stigma of illegitimacy comes along a woman 
yearning for the possession of one at least 
in name, if not her own flesh ana biood, 
brings it up as her own, shaping vs destiny 
and giving it every benefit that the absent 
mother would bestow upon it. 

This is the vital subject of ‘The Splendid 
Sin,” a production by Fox from the story 
by E. Forst. 

The story concerns Lady Chatham, the 
American wife of a British official She is 
childless and convinces the doctor who re- 
lieves her sister-in-law’s condition that the 
child, born unavoidably out of wedlock, 
should become hers. Returning from a trip 
to the Crient is Sir Charles and the news 
¢laddens him in the midst of the desert 
{real in the picture), The res: is mere by- 
play, with tense situations, however, of ex- 
plaining and avoiding a tragedy when the 
husband, smitten with jealousy, almost 
crushes the happiness of his wife and her 
accidental joy. 

The scenario is a deftly handled one. Its 
author is Howard M. Mitchell. The scenes, 
althouch conventional enough, are suitably in 
accord. 


SNARES OF PARIS. 


Marguerite Cullard......... Madiaine Traverse 

Belloc. Frank Leigh 
De 


» 


A good, tense story supplied by Dennison Clift 
is the new vehicle in which Madlaine Traverse 
stars. It js a feature from the Fox studios and 
shortly after her former triumph in ‘‘The Splen- 
did Sin."’ 

It has a background of the intrigues and pal- 
pitating moment which may be expected to trans- 
pire in any European house, and especially in 
this case, where Emile Cullard is entrusted with 
the responsibility of drawing up a secret treaty. 
To his house comes the treacherous Belloc, 
craftily conniving to secure the treaty which 
would overthrow the French republic if given 
over to her enemies. 

Though replete from beginning to end with all 
the tricks ever exploited in the melodramatic 
vein, the action that follows in which Belloc 
discovers Madame Cullard to be hig first love 
whom he abandoned; and Cullard’s secretary to 
be his illegitimate child whom he nearly slays 
to get possession of the treaty; all this enacted 
by a highly capable cast is high-class ‘‘melo,” 
and does not suffer in denouement, The title 
is another help, 

Many of the scenes are in accor@@ with what 
might represent the privacy of a French home 
and French surroundings. Particularly repre- 
sentative of Paris is the underground abode of 
dhe apache and absinthe fiends, 

As in ‘‘The Splendid Sin,’’ this newest feature 
is also directed by Howard Mitchell, 


LORD AND LADY ALGY. 


R. C. Carton’s highly successful English com- 
edy of the sporting and leisure titied British 
folks of the past generation lends itself ad- 
mirably to sereen adaptation. It contains 
sports, and @epicts the life led by the 
wealthy nobility, which is always so dear to 
those who know of it only from reading and 
hearsay 

For this reason, if no other, ‘‘Lord and Lady 
Algy,”’ with any kind of a modern film produeé- 
almost certain to score. Pic- 
turized by Goldwyh, intelligently directed by H, 
Beaumont, with excellent lighting effects and 
splendid settings, the R. C. Carton piece is an 
exceedingly fine specimen of modern play screen- 
ing 

The story is too well known to require retell- 
ing, other than to recall to those who may have 
forgotten it that Lord Algy is constantly out- 
witted by his sweet wife in their game of life— 
that of wagering on the races. He picks losers, 
and she the contrary. She is unable to bring 
him around to her way of thinking and leaves 
him, returning to the home of her aunt. But 
she loves him dearly, and every time he gets 
nto a “jam” she comes to his rescue. 

The culmination, when he goes smash on one 
horse and she cleans up a fortune on the win- 
ner of the same race. Not much in this, you 
may say, but it is not the plot, but the method 
of its unfolding and the people about whom it 
is written 

Tom Moore looks and acts the gentleman t 
a nicety—as much as an American actor can 
look like an English nobleman—and Naor) 
Childers makes a stunning Lady Algy. Th 
entire cast is made up of competent screej 
artiste 


tion would be 


dolo. 
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N. J. SUNDAY PICTURE BILL. 

With the New Jersey State primaries 
eut of the way, picture men are concen- 
trating in the effort to secure legislation 
permitting Sunday exhibitions of photo- 


Plays. Reports received at the head- 
quarters of the National Association of 
the Motion Picture Industry, Inc., indi- 


sey State Legisiature at its next session 
will pass a measure to permit voting in 
the various communities on the question. 

The Exhibitors’ League of New Jer- 
sey, which, with the backing of the Na- 
tional Association, has worked tirelessly 
for the bill, is convinced in the present 


time of social and industrial unrest those 
men who have in the past obstructed the 
measure will this year realize the danger 


VARIETY 


upon one of the most potent recreational 
agencies the masses of the people now 
enjoy. 

Much of the opposition to the meas- 
ure, its champions assert, has been due 
to a misrepresentation concerning its 
provisions. It is believed by many of 
its opponents that it is a wide-open 
compulsory measure, whereas the sali- 
ent feature of the suggested law is its 
referendum quality, which mereiy per- 
mits each community to decide for itself 


tion pictures shall be exhibited on Sun 
day. 

In the case of New York State, 
passed an enabling law during the last 
legislative session, a noticeable falling , 
off in crime in those communities whiey 
passed ordinances permitting 
opening under the State law wag Obs 
served, 

Connecticut, another State which en, 
acted a Sunday opening referendum law, 


Re. passed a bill twice over the veto of the 
Pa cate that in all probability the New Jer- 


be a of maintaining a senseless restriction whether or not and to what extent mo- governor. 
j 
| 
| 
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There’s a Comet Coming 
se RNEST TRUEX, star of light comedy, is a | 
% : comet in motion pictures. In two-reel subjects, : 
ait especially adapted for him, he registers a per- | 
ry e fy sonality and comedy method absolutely distinctive and | 
of sure-fire appeal. 
Paramount - Truex Comedies, presented by the 
° 
AyVeeBee Corporation, are in a class all by them- 
They have a new kind of humor that finds 
instant response in all types of persons. 
pl Here are new two-reel comedies you will be glad Pe 
‘ 
5 to welcome with open arms. One two-reel Paramount- SY 
i Truex Comedy every month beginning in December. tal 
1 
ADOLPH ZUKOR Pres JESSE L LASEK Pros CECI. B DE MILLE Director femoral 
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VARIETY 


P.-L. AND BANKERS REPORTED 


ALLIED BIG SCHEME 


Contemplated Acquisitions of Hundred Million Dollar Chain 
of Theatres by Kuhn, Loeb & Co. and Advance in Fa- 
mous Players Stock, Said to Be Beginning of New 
Financial Era in Picture Industry. 


To those gifted few in the film indus- 
try who possess an analytical mind, 
there seems to be a great deal of con- 
nection between the report that Kuhn, 
Loeb & Co. are to embark on the build- 
ing and acquiring of a hundred million 
dollar chain of theatres, and the sudden 
and appreciable advance in the Famous 
Players-Lasky stock on the Exchange 
this week. 

It is known that some of the impor- 
tant officers at Famous-Lasky have for 
some time past been on intimate terms 
with several of the important officers of 
Kuhn, Loeb & Co. It is also known 
that as far‘back as three years ago there 
was a contemplated affiliation between 
the bankers and film producers, with a 
view to recapitalizing the latter’s stock 
and Jaunching a big financial campaign 
with the aim of establishing the entire 
motion picture industry on a firmer 
banking basis; in other words, to give 
the picture industry its place in the 
financial sun. 

That effort was abortive, it is under- 
stood, because the war discouraged the 
bankers from venturing into a new field 
of operation at that particular time, but 
now that the country is being restored 
to normal peace-time activity it is the 
assumption the bankers wish to resume 
the former plan, particularly in view of 
the fact the picture industry has ad- 
vanced during that interval in spite of 
the war and internal difficulties. 

A resume of the situation as it appeals 
to the bankers, according to some one 
who should know, is as follows: 

Famous Players-Lasky is capitalized 
at $20,000,000, the stock of which is now 
paying $8 a share, while the earning 
power is more nearly $50 per share. It 
has at present no indebtedness what- 
ever, with the exception of a small bond 
issue, the last of which is redeemable 
in 1922. As a comparison of values 
with other stocks on the market, it is 
selling far below its worth. A certain 
tire stock which pays about one-eighth 
the dividends of Famous-Lasky has sold 
for more than Famous at its highest 
peak, and is now selling for two-thirds 
the Famous price on the Exchange. A 
famous oil stock paying $12 a year, $4 
more than Famous, is selling for more 
than twice as much as the film stock; 
but while Wall Street and banking cir- 
cles look upon the present earning 
power of stocks as a criterion of their 
value, they appraise even more highly 
their potential future earning power, 
and when it comes to this phase of the 
question Famous Players’ future earn- 
ing power is considered to be unlimited. 

It is believed Famous Players and 
their banking friends are anxious to put 
the Famous stock at its true valuation 
as soon as possible before the advent 
of the Marcus Loew stock. It is felt 
that a great rivalry has sprung up in 
recent weeks between the two firms be- 
cause of the one’s policy to invade the 
exhibiting field and the other's con- 


templated retaliation by becoming pro- 
ducers, 


INCORPORATIONS. 

Kroywen, Inc., Manhattan,’ theatricals, 
$10,000. P. Hart, M. Elkin, R. Vogel; 1451 
Broadway, New York. 

Selznick Studios, Inc., Manhattan, $10,000; 
*hareg common stock no par value; active 
Capital, $60,000. Goodhue, G. EB. Tierney, 
B. F. Longstreet, 129 Wadsworth avenue, 
New York, 


Portsmouth Film Corporation, motion pic- 


tures, $2,500, 560 shares, Manhattan. 


Pau) 


Kaiser, Jr., 2054 Seventh avenue, John  T. 


Sturtevant, Pendleton Howard, 140 Nassau 
street, 

Charles G. Stewart and Lee Morrison, Inc., 
theatricals, $25,000, Manhattan. Harry 8. 


Heckheimer, Lee Morrison, Isaac Bernstein, 
220 West Forty-second street... 

Ss. T. M. Laboratories, Inc., motion pic- 
tures, $5,000, 1,000 shares, Manhattan. Fisher 
Goodhue, 157 East Thirty-fourth street, G. E. 


Tierney, 101 East 116th street, S. B. Mapes, 
401 162d street. 

Forward Film Distributors, Inc., motion 
pictures, $50,000, Manhattan. Joseph Sameth, 
487 East 175th street, Samuel L. Hartman, 
628 West 1lith street, M. EB. Sparrow, 100 
Northern avenue, 

Vanderbilt Preducing Company, capital 
$60,000; Leon Spachner, 110 West 48th street: 
Arthur Wright, James Johnson, 136 West 47th 
street, New York city. 

Wright Production, capital $37,000; Wm. M. 
Wright, Washington, D. C.; D. CG Russell, 
Malba, L. I.; J. Irving Weisman, 36 Park row, 
New York city. 

New York Theatre Francais, Inc., Manhat- 
tan, $25,000; P. L. Anderson, A. A. Jenkins, L. 
H. Reuter, Babylon, L. I. 

DELAWARE CHARTERS 

Metropolitan Amusement Co., $100,000; T. 
L. Croteau, H. BE. Knox, 8. €. Dill, Wilming- 
ton. 

Numa Pictures Corp., Nyack, $100,000: P. 
P. Craft, H. G. Kosch, M. Gerst, 1476 Broad- 
way, New York. 

Arcadian Film Corp., Manhattan, $25,000; L. 
Friedman, Blum, M. Hammerstein, 1493 
Broadway, New York. 

Moving Picture Titles, Inc., Manhattan, 
$15,000; G. O. Dobbs, A. Wolfsohn, J. Barr, 
24436 Second avenue, New York. 

Weiss Brothers Amusement Co., capital, 
$15,000; directors, Samuel Weiss, 1114 Man- 
hattan avenue, New York; Alexander Weiss, 
46 Greenpoint avenue, Brooklyn; Aaron Weiss, 
same address. 

Beehive Ride Co. (concessions and amuse- 


ment devices), capital $10,000; directors, 
Adolph Klein, 313° Bast 72d street; Joseph 
Schneps, 614 West 157th street; Adolph 


| 
seararts, 66 Fort Washington avenue, New 


Edwin Carewe Productions, motion pictures; 
Edwin Carewe, Harry Cahane, Wm. Apple- 
baum, 1457 Broadway. 

Pandex Mfg. Co., Inc., phonographs, motion 
pictures, $5,000; Marjan Farachi, Blinor Erike- 
wen, Robert B. Ficker; 47 West street. 

Jouis Jacobsen Enterprises, Inc., 
pictures, $1,000; Louis Jacobsen, Baw. C. Raf- 
ferty, Murray A Harris, 1482 Broadway. 

Arcady Film Corp., motion pictures, $25,000% 
Leopold Friedman, David Blum, Matie Hame- 
Broadway. 

rian Johnson Phote Play System Inc., 
Manhattan, $5,000; E Mannix, 
M. Hammerstein, 1493 Hroadway, New York, 

Tri-State Theatre Corp.; W. I. N. Lofland, 

Frank Jackson, Charles H. Jones, of Dover. 


_ CAPITAL INCREASES, 
American Cinema Corp., Manhattan. 


AUTHORIZATION. 

Real Art Picture Corp., Delaware, $10,0004 
shares of common stock no par value; active 
capital ten shares. Representative, H. 
Gould, 37 Wall street, New York. 


“U” HAS FIVE MOROSCO LEADS. 

Los Angeles, Oct. 1, 
The Universal has five of Oliver 
Morosco’s former leading men appear- 
ing in its productions—to wit: Forrest 
Stanley, who is appearing with Ora 
Carewe; Clyde Fillmore, Harland Tuck- 
er, Thurston Hall, who has quit to re- 

turn: to the stage, and David Butler. 


motion 


(THE PUBLIC IS CLAMORING FOR HIGH CLASS MYSTERY—WAITING FOR 
“THE MYSTERY OF THE YELLOW ROOM” 


y "HIS is a pre ts year. The public has suddenly turned to mystery stories and the newspapers, magazines 


and book publis ers have been smart enough to meet the demand. 
mystery special right now, you will find you have a house-filler. 


was making over mystery stories and wisely picked 


“THE MYSTERY OF THE YELLOW ROOM” 


If you will get behind a high class 
Emile Chautard noticed the fuss the public 


me. 


es his first Mayflower special. He produced it from the startling book of Gaston Leroux, of which o special =. ? 


photoplay edition issues simultaneously with the release of the photo novel. 


And we defy anyone who is 


‘unacquainted with the book to say at the end of the fifth reel who Mathild> Stangerson’s mysterious enemy is! 


REALAR 


112 West 42nd Sueet* 


ARTHUR s KANE, President 


T PICTURES CORPORATION 


New York City 
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-fwst Douglas Fairbanks picture, 


DEAL BETWEEN UNITED ARTISTS 


AND GOLDWYN DECLARED OFF 


Abrams Gets 15 Per Cent. of Gross on Big Four Distribu- 
tion—Was to Give Goldwyn 8 Per Cent. and Keep 
Seven—Latter Would Have Suffered Loss— 

Price on Fairbanks Film Too High. 


The prospective deal between the 
United Artists’ Corporation and Gold- 
wyn, under which the latter organization 
was to distribute the productions of 
the “Big Four,” has been declared off. 
The attorneys and the principais are 
mow on their way East, due in New York 
Friday. 

Under the plan which Hiram Abrams 
has for the release of the United pic- 
tures, he receives 15 per cent. of the 
gross for his share in marketing the 
pictures. His arrangement with Gold- 
wyn was to have been for 8 per cent., 
which would have netted him 7 per 
cent. for having originally held the con- 
tract for distribution. The Goldwyn 
people would have been laboring under 
a loss to distribute the pictures on such 
a percentage, but they believed that the 
prestige of marketing the pictures of 
the four big stars would have repaid 
them for the actual loss. 

Reports that have reached New York 
from various parts of the country on the 
“His 
Majesty, the American,” have been 
rather disappointing from the exhibitors’ 
standpoint. The market price placed on 
the picture was so high in most in- 
stances that the exhibitors cannot come 
out on top. 

__One row that has cropped up was the 


rental of the picture for two weeks to 
Harry Leonhardt on the coast at $5,000. 
In San Francisco the picture was rented 
for one week at $1,500, and this brought 
a yell from the Leonhardt faction, which 
demanded a “kick-back.” 

In the Paramount days the cost of 
operating the sales department, which 
was under the direction of Hirath 
Abrams at that time, always ran over 
17 per cent. of the gross. Therefore, it 
has been rather hard to figure how he 
was going to manipulate to get the “Big 
Four” productions over on a 15-per cent. 
basis and show a profit for himself. 


CAPITOL’S 6:30 LICENSE. 


The new Capitol, on Broadway, when 
opening, will have its tickets stamped 
with a special license printed upon the 
back. They will give the holders per- 
mission to remain in the house for the 
afternoon until 6:30. 

At that time, within the discretion 


of the management, those remaining 
may be called upon to vacate. 

It is understood the 
bination performance of musical com- 
edy and pictures will have an admis- 
sion scale of 50 cents, top. 


VARIETY 


BUSHMAN’S AUCTION MONEY. 


N. William Aronson, through his at- 
torney, Nathan Vidaver, has secured an 
order for examination of Morris Van 
Brink, the auctioneer of Francis » a 
Bushman’'s effects in this city, whereby 
Van Brink must show cause why he 
should not turn over a matter of $4,000 
te Aronson to satisfy the balance of a 
judgment claim against the picture star 
held by him. 

In the fall of last year Aronson be- 
cured a judgment for $5,226.72 against 
Bushman, a little cver $1,000 having 
been paid, leaving the $4,000 balance. 

With the auction of Bushman’s ef- 
fects in this city, in order to raise 
funds to satisfy several claims held 
against him, Van Brink, as the auc- 
tioneer, is said to have realized over 
$10,000 from the sale of the actor's 
household goods, etc. Aronson desires 
his $4,000 to be deducted from the pro- 
ceeds. 


PICTURING THE BIBLE. 


Portland, Ore., Oct. 1. 

The Bible is to be visualized by J. 
R. McGill, a theatre owner of this 
section. 

The filming is to be done in 52 chap- 
ters of two reels each, and will be 
made on an elaborate scale. It is de- 
signed at present to be mostly exhibit- 
ed in the churches of the country. 


Attorneys on the Coast. 
Another film attorney to leave town 
for the coast last week was Arthur But- 
ler Graham, who represents a number of 
screen stars. 


Whether this has any bearing on the 


AMERICAN CINEMA SELLING STOgg 

In announcement made by the Johg. 
son & Hopkins Co. this week, ft way 
stated the American Cinema Corpora, 


tion had made the firm its fiscal agen | 


for the sale of 60,000 shares of stock gy 
$10 a share. 

The American Cinema has E. K. Lip. 
coln, Mollie King and Louise Hug 
among its picture stars. 


Prest 


at Geo. 
Theatre , Meu york City 
DW: 


Made by Selznick 


are receiving a constant stream of advertising of SELZNICK PICTURES. 


-. When you play a SELZNICK PICTURE you get your neighborhood’s 
quota of this 50,000,000. 


This national advertising is backed by the most popular stars and stories 
money can secure. 


Book pictures for which public demand has been created. 
_ Some of our advertising media: 


Saturday Evening Post 
Ladies Home Journal 
The Country Gentleman 
Photoplay Magazine 
Motion Picture Magazine 


Electric Signs 
Painted Boards 
24-Sheet Boards 


Picture Play Magazine 
Theatre Programs 


Capitol’s com- fact that Dennis F. O’Brien, Nathan Albert [.Grey.Gen. M 
Burkan and Albert H. T. Banzhaf are 120. Longacre Bidg NY" 
also there conferring with their clients, 
cannot, be determined. 


Distributed by Select 
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ENGLISH PRODUCERS 


VARIETY 


BRITISH FILMS THIS COUNTRY 


According to Representative of Colonial Company Policy Has 
Been Adopted in Order to Combat Prejudice Against 


British Made Product—B. & C. Engaging American 
Talent and Are Making Super-Features. 


London, Sept. 19. 

Interviewed by VARIETY, Edward 
Godal, managing director of the British 
and Colonial Company, whose latest fea- 
ture, “A Sinless Sinner,” has provided a 
“Trade” sensation, stated that not only 
has this big film been produced solely 
with a view of helping the exploitation 
of British films in America, but the same 
might be said of its immediate predeces- 
sor, “T'welve-Ten,” and also of the firm’s 
Jatest, which is just nearing completion, 
“Nobody’s Child.” 

This policy has been adopted while 
fully cognizant of the uphill fight neces- 
sary before prejudice could be broken 
down, but he felt certain America would 
extend the hand of welcome the moment 
the films from this country were of a 
properly high standard. Production in 
England had naturally been at a very 
low ebb owing to the war and lack of 
proper financial support, so the B. & C. 
had determined that the only way of 
obtaining the high quality of films neces- 
sary was by using American experience 
—an experience which had taken a big 
leap forward in the interval which 
elapsed before the States entered the 
world war. 

There was hitherto untouched British 
scenery, new localities, and a real at- 
mosphere coula be imparted into any- 
thing necessary by the closeness of the 
Continent. These facts would give the 
British film a big pull abroad if the 
technique was of the best and the money 
was spent without stint. There were 
comparatively few British theatres, and 
the limited sums of money obtainable 
for “features” within the United King- 
dom naturally limited the sum British 
producing firms could stand on the pro- 
duction of a picture if that picture was 
being produced solely with a view to 
British rights. 

The B. & C. were enterprising enough 
and had sufficient faith in America to 
know that if a really finished picture 
was produced a world market would be 
created that would more than cover the 
risk and repay the extra cost entailed. 

Pursuing their policy, they had en- 
gaged the best obtainable staff in Brit- 
ain to assist an American producing 
staff that had come to England to help 
in the pioneer work of the British world 
production. The first of the big pro- 
ductions (“Twelve-Ten”) was the work 
of Herbert Brenon, and it proved that 
with brilliant photography, good sets 
and careful production success could 
be achieved. In “A Sinless Sinner” this 
has also been the case. For these two 
Pictures an American “star,” Marie Doro, 
had been especially engaged, the firm 
knowing that the knowledge of the fol- 
lowing she had would urge the buyers 
on to make a deal if the picture came up 
to the standard set in every other way. 
In the third big feature, “Nobody’s 
Child,” British artists with a big Ameri- 
can following had been engaged—Josie 
Collins, so successful in the American 
Production of “A Woman’s Honor,” and 
Godfrey Tearle. 

In this picture many famous beauty 
spots are shown. The location of the 
Story has been laid in the Balkans and 
Italy, and nothing in the way of ex- 
Pense or trouble has been spared to ob- 
tain a true atmosphere. In these three 
films B. & C. have endeavored to please 
the public of the world and not, as hith- 
erto, Britain alone. The stories are 
strong and of a remarkably cosmopoli- 
tan nature, Although setting and ar- 


tists have been truly British, yet the 
production has been American, and no 
expense has been spared to get the very 
best. And that is the future policy of 
the firm. 

B. & C. have acquired a large num- 
ber of plays, famous novels and orig- 
inal scenarios of world-wide appeal, and 
these will be cast with artists who have 
a world-wide following, regardless of 
expense. In this way the firm hopes very 
shortly to place before the American 
public the result of its work, so that the 
beauties of Britain will be seen in 
typically artistic settings by that large 
audience of cousins to whom the mother 
country means so much—more today, 
perhaps, that it ever did before. Only 
by reciprocity can the film trade become 
world-wide and the output of the finest 
quality. The firm, Mr. Godsal con- 
tinued, knew that the fight was still 
hard and uphill and that their pioneer 
work was more idealistic than profitable, 
but they were long-sighted enough to 
see that once a standard of British pro- 
duction had been established they could 
expect profit to join their ideal while 
universal reciprocity crowned the indus- 
try in every land. 

They had found their American staff 
full of ardor and enthusiasm, fully con- 
scious of their difficulties and just as 
fully determined to come out on top, and 
in the very near future, when he (Mr. 
Godsal) crossed the Atlantic to show the 
results of their work, he was sure the 
American buyers would realize the prog- 
ress made and that Britain could at last 
produce features that were worth show- 
ing in American theatres. 

B. & C. have engaged Jose Collins for 
six pictures, of which “Nobody’s Child” 
is the first to be completed. Godfrey 
Tearle will also be in several, as will 
Catherine Maitland. Other “stars” with 
whom arrangements are being made are 
Unity Moore, Janet Alexander and 
Lauderdale Maitland. Negotiations are 
also in hand whereby several American 
stars will join the company. 

The American staff of the B. & C. are 
as follows: George Edwardes Hall, the 
producer who finished what Brenon had 
begun in “A _ Sinless Sinner’; James 
McKay, George Fitch, El Moses (prin- 
cipal cameraman), Charles Ritchie and 
others. All have been with Herbert 
Brenon in most of his big productions. 


PARALTA JUDGMENT, $24,821. 

In the suit of Nat Brown, Carl Ander- 
son and Robert T. Kane against Herman 
Katz and John E. de Wolf, officers of 
the Paralta Plays, a judgment for $24,- 
821 was entered against the defendants 
last week by default. 

The action is based on &A monetary 
loan of over $40,000 last year, the judg- 
ment amount being a balance that was 
not satisfied. 


BIG FILM CO. BANKRUPT. 


London, Oct. 1. 
British Lion Films Co. has gone bank- 
rupt. Its liabilities are $63,175, its assets 
$27,955. 
David Falcke, managing director, owes 
the company $20,000. 


RESIGNS AS F. P. L. MANAGER. 
London, Oct. 1. 
Chester A. Fox, manager for Famous 
Players-Lasky in Great Britain, has 
signed, 


- 


WALSH INJURED IN RACE. 


George Walsh is going to Maine to 
rest up and recuperate from an in- 
jury to his hip which he sustained re- 
cently in a match race with a race 
horse at Aqueduct. 

One of the best of the season’s two- 
year-olds and Walsh raced six furlongs 
for a side bet. Johnny Loftus had 
the leg up on the runner and Walsh 
was leading near the finish, when the 
jockey went to the whip and the 
thoroughbred passed Walsh in a burst 
of speed, jolting him and throwing 
him to the track. 


LAWRENCE MARSTON SUING. 


Lawrence Marston began action in the 
Supreme Court last -veek against the 
Emancipation Film Corporation for the 
recovery of $4,950, alleged due as a re- 
sult of breach of contract on the de- 
fendant’s part. 

The complaint states he was engaged 
last May at $150 weekly for the post of 
managing director. On Sept. 4, although 
he held himself in readiness, per se his 
allegations, for the further carrying out 
of his duties, his employers refused to 
allow him to render his services. 

No answers have been filec as yet to 
the charges. 


SELZNICK BUYS CANADIAN CO. 


With the return from Toronto yester- 
day, Lewis J. Selznick announced the 
purchase by Select of the entire stock 
of Select Pictures, Ltd., of Canada, 
which includes a temporary arrange- 
ment for Select to use all the branch 
offices of the Regal Film Co., Ltd., of 
Canada, through which Select has been 
handling its distribution. 

Philip Kauffman, formerly general 
manager of Allen Bros.’ interests in 
Canada, has been appointed manager of 
Canadian Select, with headquarters in 
Toronto. The new arrangement becomes 
effective Oct. 4. 


JUMPING BUS ARREST. 


Emmett J. Flinn is directing William 
Russell in a new feature for Fox, en- 
titled “Eastward Ho!” Tuesday scenes 
were taken at 5th avenue and 52nd 
street with Russell jumping from the 
top of one bus to the other. 

A crowd was attracted and John J. 
Foley, assistant to Flinn, was arrested 
for blocking traffic. He was taken to 
the East 5ist Street police station and 
Jater arraigned in the Yorkville Police 
Court, where he was discharged with a 
reprimand by Magistrate Corrigan. 


ROCHE NOVEL FILMING. 


“The Sport of Kings,” by Arthur 
Somers Roche, which ran serially in the 
now defunct Every Week magazine, has 
been acquired for screen adaptation by 
the Buffalo Motion Picture Corp. 


Tom Moore Re-Signs With Goldwyn. 

Tom Moore has been re-signed by 
Goldwyn for two years and is now va- 
ecationing in New York City with his 
young daughter. He is reported to have 
signed again at double his former salary. 


CLEMMER IN NEW YORK. 
James Q. Clemmer of Seattle, one of 
the most enterprising exhibitors of the 
Northwest, arrived in New York last 
week. He will remain here for the 
meetings of the United and First Na- 
tional. 


DIRECTOR GOING ABROAD. 


Leon Dusseau, last with the Univer- 
sal, is the third American picture direc- 
tor to be signed for active service abroad 
by the recently formed Atlanta Film 
Syndicate, Ltd., of London. The other 
two are Roy Neill and George Irving. 


KENNEDY STARTS SUIT. 

Aubrey M. Kennedy began a suit for 
$50,000 against William Steiner, the 
picture man, for an accounting of serv- 
ices rendered and the income of a cer- 
tain number of picture productions, 

O’Brien, Malevinsky & Driscoll repre- 
sent the plaintiff. 


ENGLISH MONEY IN FILMS. 


London, Oct. 1. 

So much money is being poured by 
well connected English families into 
screen and stage ventures, and so many 
of the hastily acquired munition for- 
tunes are being diverted into these 
channels, that news of a new big com- 
pany causes little surprise here. Many 
have been formed. Nothing like this 
boom has been seen since the aristoc- 
racy plunged on the Mississippi Bubble, 

Socialism, radical reform, labor dom- 
ination, the need of great lands for 
agricultural purposes, and the campaign 
against the estate owning dukes begun 
years ago by Premier David Lloyd- 
George, are all making land a poor in- 
vestment. It may be swept any moment 
out of the power of the lords. They are 
selling as much as they can to tenants 
and others, and putting the capital into 
various ventures. 

Much of it is going into amusements. 
Adoiph Zukor’s schemes have fired the 
imagination. 

The latest screen company to be 
formed is the Alliance Company, which 
is put out, capitalized at $5,000,000, by 
the already incorporated British Pro- 
ducing Company. 

The ostensible control is in the hands 
of a board of directors headed by Sir 
Walter De Freece and including Charlies 
Henry Higham, Membe: of Parliament, 
Balowini Draper, Member of Parliament, 
Gerald Du Maurier, Charles Hunter, 
A. E. Matthews and Walter Hutchinson, 

The Literary Committee, which will 
supervise the artistic productions, in- 
cludes Sir Arthur Wing Pinero, George 
R. Simms, R. C. Carton and Edward 
Knoblauch. 

The company has purchased land at 
Hampton Court and will put up the big- 
gest studios in Great Britain. Also it 
has bought land at Harrow Weald 
Park for studios, offices and houses for 
employes. 

They have already sold their first 
five years’ output to the First National 
of America. 

Three American directors have been 
engaged and they have bought up the 
British Actors’ Company and plant. 


SHUBERT HOUSES FOR GOLDWYN. 


Following an announcement by Gold- 
wyn it will build theatres in any city 
Where it was found difficult to secure 
a first run, it was reported that several 
of the Shubert theatres throughout the 
country will be turned over to Goldwyn 
to be operated as picture houses. 

The connection of Frank J. Godsoll 
with Lee Shubert and A. Woods and 
Goldwyn has also given rise to rumors 
the two legit managers will become 
jintereste4 in Goldwyn’s forthcoming 
theatre operating and building plans. 
In support of the Shubert houses being 
turned over to Goldwyn, it was pointed 
out that the Shuberts are large stock- 
holders in the Goldwyn corporation, 

At the Goldwyn offices Gabriel Li 
Hess would not confirm or deny the 
Shubert report, stating he was not in 
a position to make a definite announce- 
ment until today (Friday), when Samuel 
Goldwyn is expected to return from the 
coast. 


BILL PARSONS’ DEATH. 


The death of “Smiling” Bill Parsons, 
president of the National, in Los Angeles 
Sunday will have no effect on the Nd-« 
tional’s releasing agreement with Gold- 
wyn, calling for the delivery of one of 
Parsons’ comedies a month until June 
1, 1920. The National has ten Parsons 
comedies on the shelf. 

Isadore Bernstein and Wm. La Plant, 
officers of the National, named as ex- 
ecutors of Parsons’ will, will conduct 
the affairs of the concern for the pres- 
ent. A meeting will be called in Los 
Angeles later in the week for the pur- 
pose of electing Parsons’ successor as 
president. 


Mrs, Pickford Is in Town. 


Mrs. Charlotte Pickford, mother of 
Jack and Mary, is in town on business, 
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DENVER FORMS FIGHTING LINE-UP 


Four Curtis Street Theatres Being Backed by Local Picture 
Exhibitors With Aid of Famous-Players’ Lasky Cor- 
poration—New House to Be Built Which Will 
- Be Largest in City. 


Denver, Oct. 1. 

Plans to offset the effect of the so- 
called Fox monopoly through the pur- 
chase of four Curtis street theatres are 
being backed by local picture exhibitors 
with the aid of the Famous Players- 
Lasky corporation. 

George Greaves and Homer Ellison 
owners of the Rialto and Princess, the 
Paramount-Artcraft houses here, have, 


in conjunction with the Famous Players, 
purchased an option on the present loca- 
tion of the Rialto and ground adjoining, 
it is said, with a view to building «a 
mammoth picture house that will fur- 
nish real opposition to the Fox theatres. 

Of the nine theatres now operating 
within a radius of three blocks on Cur- 
tis street, Fox owns four. Two of the 
others are second-run houses, leaving 
the America, Princess and Rialto as the 
only competitors of Fox 

The largest of the Fox houses is the 
Rivoli, located at the extreme eastern 
end of film row, white two of his other 
houses are in the same block The 
Rialto is the farthest west of all 

It is the belief of the owners, accord- 
ing to gossip, that if the Rialto can be 
doubled or trebled in size that a lion's 
share of the business can be kept on this 
end of the street, hence the plans for a 
big new theatre. The financial support 
of Famous Players-Lasky was solicited 
because of the magnitude of the under- 
taking and because of the advantages 
such a theatre would give in the exhibi- 
tion of its pictures. 

Homer Ellison is now in New York, 
understood to be making final arrange- 
ments with the heads of the Famous 
Players organization. When he left 
Denver he was ostensibly headed for 
New Orleans. 

It is understood that the option given 
on the Curtis street property calls for 
a consideration of $500,000, while the 
new theatre will cost $1,000,000 to erect 
and equip. If present plans of the pro- 
moters are not changed, a lobby at 
least 25 feet by 126 feet will be a feature 
of the new structure. It is figured that 
this lobby will take cars of overflow 

‘crowds without subjecting them to the 
hazards of the weather, and that & will 


be an incentive to pull from other the- 
atres should they be playing to capacity. 


ROBBINS, GEN. SALES MGR. 


Herman Robbins has been appointed 
General Sales Manager for Fox. He was 
formerly assistant to W. R. Sheehan. 

The office to which Mr. Robbins has 
been appointed is newly created. The 
many duties added to Mr. Sheehan's of- 
fice through the foreign field opening up 
and the introduction of the Fox News 
made it necessary to have a general su- 
pervisor of the exchanges in this coun- 
try. 


SUING FOR COMMISSION. 


Rose Dougan has started a_ suit 
against Jack Nobel, the picture director, 
to recover a settlement of commissions 
she claims are due her. Miss Dougan 
placed Nobel with Vitagraph for a series 
of pictures at $1,750 a picture for direc- 
tion. He has been with the company 
for some time and, according to her 
complaint, has steadfastly refused to 
remit. 


SHIRLEY MASON TO STAR. 


Los Angeles, Oct. 1. 

Shirley Mason, who has the big part 
in Maurice Tourneur’s “Treasure Is- 
land” production, is going to star. This 
talented sister of Viola Dana will enter 
stardom under Sydney Cohen's sponsor- 
ship and she will begin on the first of a 
series of six-reel productions Dec. 1 at 
the Brunton 


United Releasing Cuckoo Comedies. 

The United Pictures Theatres is to re- 
lease the new series of comedies of the 
Cuckoo Brand being made by Mark M. 
Dittenfass 

3obby Burns is in the series in black- 
face. Jobyna Ralson, Will Louis and 
May Louis are in the supporting cast. 


Emily Stevens Feature Finished. 


“The Sacred Flame,” in which Emily 
Stevens is being starred by the Schomer- 
Ross Productions, has been completed. 
The method of distribution is to be an- 
nounced in a few days, 


STOLL-CULLIVER DEAL HELD UP. 
London, Oct. 1. 

The proposed purchase of the Variety 
Controlling Company's theatres’ for 
$1,250,000 by Stoll-Culliver is held up 
through the reported refusal of five of 
the controlling company houses to ac- 
cede to the change. 

Sir Alfred Butt and Sir Walter De- 
Frece, who control the controlling com- 
pany, have received $100,000 as the in- 
itial deposit on the purchase. This was 
paid by Messrs. Stoll & Culliver when 
the opening negotiations started. 

While DeFrece or Butt, or both, have 
the majority of shares in some of the 
objecting towns, ‘they can not override 
the minority through booking contracts 
existing between the theatres and Va- 
riety Controlling Company for a number 
of years to come. Some of these book- 
ing contracts run from ten to twenty 
years. 

Whether it will be smoothed out or 
not no one just now is prepared to pre- 
dict. It is unlikely a deal between the 
principal parties will be made for those 
houses not objecting. That would leave 
the controlling company with about five 
theatres only it is obligated to book for. 

The full bookings of the controlling 
company in the contemplated transfer 
are Glasgow, New Castle, Leeds, Shef- 
field, Manchester, Brighton, Portsmouth, 
Bosconde, South End, Woolverhampton 
and Alhambra, Paris. 

Among the objecting houses are those 
at Manchester, Sheffield and Leeds. 

This proposed transfer has been of 
huge moment, although held so inviolate 
no paper over here has been apparently 
aware of the progress of negotiations, 
Variety in its weekly edition some weeks 
ago carried an account of it. 


FILM WITH JACK JOHNSON. 


The C.-B. Price Co., Inc., a local film 
import house, is in receipt of a print 
of a 12-reel production starring Jack 
Johnson, the ex-heavyweight pugilist 
champion. 

It was made in Barcelona, Spain, by 
the Royal Film Company, and is entitled 
“Strength.” The colored star conduct- 
ed a physical culture institution there. 

The feature will be released locally, 
either as a special or in serial install- 
ments of two reels each. 


DEMANDS $10,500 FOR HEART BURN 


Denver, Oct. 1. 

Ethel Hall, formerly private secre- 
tary to Mack Sennett, last week brought 
suit against Wallace A. Coleman, assist- 
ant sales manager for the Chevrolet 
Automobile Co., charging breach of 
promise to marry. She wants to ease 
her heart burn. 


“Duanes” Third Week. 


It has been decided to extend the run 
of the Fox feature, “The Last of the 
Duanes,” at the Central Theatre for an 
additional (third) week. 

The policy at the Central has been 
“grind,” with five shows a day, 


PLAYED THANHAUSER; NO BOMB, 


Threats of a bomb being tossed in 
their midst when they rendered a selec. 
tion from “Thanhauser” Saturday night 
in the Rialto Theatre, did not deter 
Hugo Reisenfeld and the members of 
his orchestra from putting all of their 
effort and endeavor into the rendition 
of the selection. Captain Samuel Belton 
and 25 detectives from the West 47th 
street police station were planted about 
the,theatre to prevent the bomb tossing, 

Saturday morning Director Reisen- 
feld received through the mail a letter 
signed by a “Mrs. Fields,” informing 
him the rendition of the German music 
was a direct insult to the American peo- 
ple, and it was a duty as a member of 
the Patriotic League to see that it was 
eliminated at once from the program. 

When it became time for the overture 
to be played, Reisenfeld took the leader's 
baton and conducted to the finish of the 
selection. Nothing happened. 


CINCINNATI BATTLE. 


Cincinnati, Sept. 29. 

The distribution manager of the Fa- 
mous Players-Lasky, Al Lichtman, in 
Cincinnati today, says, and the report 
follows, the city is to have two or three 
new picture theatres seating from 3,000 
to 4,000. 

It is proposed to erect them by the 
Famous Players-Lasky, through 
operative plans with local exhibitors, or 
alone. 

Local picture men see in the an- 
nouncement a film battle between the 
Harry interests and the Ascher Broth- 
ers. The Harry people control a chain 
of theatres here. The Aschers intend 
building a big picture house at Vine 
and Seventh streets. 

Attorney Ben Heidingsfeld, acting for 
the Keith-Harry interests, is looking for 
sites. 


UNIFORM PRICES OF ADMISSION. 


Mrs. Julia Wheelock, commander of 
Barbara Freitchie Post of the American 
Legion, the newly formed organization 
of those who saw service in the war, has 
launched a movement calling on picture 
theatre proprietors in New York State 
to charge the same admission rate on 
Sunday as on week days. 

In order to carry out her plan, Mrs. 
Wheelock will seek legislation. Several 
candidates for the New York Assembly 
and Senate at the forthcoming election 
have been asked to place themselves 
on record as favoring the uniform ad- 
mission idea. 


EXPEDITION STARTED. 

The Vanderburgh-Paramount explo- 
ration expedition sailed last Friday for 
Naples, the first leg of their trip t 
British East Africa, which they will 


reach via the Suez Canal from Italy. 
The Famous Players-Lasky Corp. edu- 
cational department is sponsoring thé 
expedition in conjunction with the 4¢- 
tive official backing o* the Americaa 
Museum of Natural History. 
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Still going big in our fifth month at Maxim’s Cafe 
Booked indefinitely 


Look for our phonograph records which will be out shortly playing all our own numbers, nt 
including the “BLACK AND WHITE MELODY BLUES” and “ALL DAY LONG.” ) 
The BLACK AND WHITE MELODY BOYS organized April, 1917, and only lost three days 
since, 

Due to our contract with phonograph companies, we will be compelled to remain in New 
York for the coming season, and we, therefore, thank managers for their offers for musical 


productions in Chicago and Boston, respectively. 
Under personal direction 


Joseph B. Franklin 
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VARIETY 


THE FIRM 


ARTHUR, 


LEE 


Will Be AT Ther CHICAGO OFFICE 


FOR TEN DAYS, COMMENCING SATURDAY, OCTOBER 


See Acts Desirous Coming 


We Are in a Position to Issue 


PLAY or PAY 


BLANKET CONTRACTS 


WEEKS 


STARTING WITH YOUR FIRST AVAILABLE DATE 


_ Mr. Horwitz Will See Your Act Personally if You Are 
Playing Within a Radius of 100 Miles of Chicago 


WRITE PHONE WIRE 


NEW YORK CHICAGO 
PUTNAM BLDG., 1493 BROADWAY LOOP END BLDG., 177 NO. STATE ST. 
Phone, Bryant 557-558 (Opposite State-Lake Theatre) 
Phone, Central 5318 
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